5|%| 2001 A|1E H1& pp. 21~52

| | ﬂl{f')o}’)-‘-]"] Q’%EJ ii]]/ﬂ,,] E“/‘*E]-‘:__l ;];(I_olol]
& & A7
'%ﬁw | Fuh si]]/ﬂ E]Z]—O]].:] ALE FAOT
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Fulgjst H2eriAe AEYE faTARIsE ol 4 of
Frigstn AACARIsE 34 ot M

| Zizpo] ti@ QAT 1] Aok 33} 71&0] A EFL e Al
b Wase] g Bajo] thigt AAlS AANEEA SEstT FolF
%9 2 A= xR dFgFolg = FAo] ohrh.
Azl gig dF-e 0w glolt gl tiE BARGE A4
BAAS0] BAL Z= RBotk BY 1E2 g A 33} 7
- A8 /Este] 3tolE X (high-touch) 8] IAE EHHOE 22 Al
ARAES A3t Yok
1o BAzgo) g4 9lo] a3 AUAS AW AT ojd) me F
o oju]x] Fhol glomg Ao glo} Hzte Hopolr). o]HH &
g Jso A2 a4 AT T AR B2 tzle] FAHT
ARIHE A2 F0F FYolm 2l TRl tid A
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= 9 977 27Eo |

Arje] o2 AFH 715 o9eE Ar|HAg A B F=sa gom, A,
ARHQ EPL 8 A 23 &y NI BFE KT Yot o|HF BAle A
£ 93 9By Byl oz} FAL 9T LU0 T A3H 870 Ig ukgsin 71 Ad)
o v o8 §=3la ok

geha, o5d BAe 2Ydee] @ YYos 1 F9%r} Harla Qo w3 Be
ATE0] APHT Uk 53], 204]7] vl&Alzs} A i) BAd) B 1L S
d&st B43te] AWA, deAtzrl ol 3 93 @ I3 FHE dFSLo9n B
21e Tkt dedae] 3 EHoE FAMsh=d 7|9% vt Ao

old] £ ATE "B d&Fe] RS SR Y URRle naste] By
A3} o 7|ejstaa} ok

) &oka]o] Bl2ElY TiARle) B4 AL e Y| /QEuc oed SiEs) 28
ol oh2} nlEst oate] FHUE FTFARIT o]RE HjEWdA S BEF g2 ¢ |
Q19 AFH sEe saadel] AEE ololte] A ke shiz AANE 5 low g
A B =R 24 AL 9% g2e1d trkle] 3 AEe AAgeza ol g
A 27 ek ojie} FEHoeE otARIY BHL Fux e 1 BEdMoz itk

E d7: e ge yeos TAHED. -

AR, 204)7] Hl&gAo] Ao HAe) Bl2eldo] oBA BLEYERE olsfsl7] S8
A 20A17] =, FHE] ujE AL AEEly O 35S EAJTL

B4, 204)7] X, Fab u]Egael vehd 7+ Akze] 2¥A EXS ofFe, YAIFe,
E@FO), 2PAF, FHFE F4o2 BN ‘

AR, viEFae] 283 S4o] g2e TAKklY EA EEHUEA 1 TS
ko= |

A, 20417 &, Fuke] mlEAEr} YL U3 339} 204)7] FHk Tixje o] AHE
AE BAs] g2l gRile] A el oEA REHJUEA 1 R AYELS 1

1) James Laver, ‘Fashion make Social History’, In the House of Worth, New York: The Brooklyn
Museum, 1962, p.601

2) 2o, "AsAle} olzt AE TARle] BE AT, BFo)FotHA 199 63,1995.11

3) o]FY, "¥2ERCUEY H2Eld faRIL YT AT, FFF3A 204 13, 1996.1

4) o], "GAHo = ojFo ALREHZA FE 2A9} HIYoAM AHE AT o, T
o] 73t3]#] 204 1&, 1996.1

5 ol&Z, "Ed) A R AAe] FHY o&F YA B3I AT, B4 324, 19975
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A3t

AFHPH 6 2= n]EALRe) TAfo|HE 11&go)| 210 Delong®e] &2 observation), 4]
(analysis), 34](interpretation) , ¥7Hevaluation)2] 4FHAIE A L3\ 1 AFA AE= &
S FASE 3, AT Ao EHE B2 daRle A€ 337 #3
o o8 HH FAE " AE}A=T, £ A7l AHE 3 A8EL Collection,
Fashion News, Vogues<] A9} QQE{ulo|A 3IHS<S BRIt

UjEAlRe G- e H2ERdS nEF ) Qo] I g§IEE =o)7] Hsl I Al F
7vel 33} AF3 vluste] 204)7] 4 gl 2Erde] 23 ERY 2 WHES FE3 U
1A+ ST AR dE Fe FARNA AtEeR o | AL A5} vHIEe FHI
3 71 77k 90 e AE AAske] B4 ST

ol gellA e} o] B A& 2041719 veFA S FAA H2Ed fARlY et &3
e A7sld e AgskE AT OAR] HE WS ATstaa i

I, 20M7] BI&0AITL BIAEIL CIR[OI0| 7X0md
1. 204)7) ulgepale) 3%

19143 AR AARE 2o 30,d7h2 A}, AA|, AR, 2|2 EHAH]] B4 = 3
&4, 71€4, ZAA AN FANAE 219 Akaret 4ko) W4le Aujsta A= ¥
3}50] dolth. AL HAAY T EREH HZHo|Z] AN ) it Z4 AdE
& A% o) FPo Qe AUVS SN Hte dEALoA of DA
g F7E S 207 oulE sNE, oldd Mske #3el tavlEe) ok
(Fauvism), YA)52](Cubism), & F-2|(Expressionism), 2 23]Z{(Orphism), A thF2|(Supre-
matism), 5352](Abstractionism), ZHAF-2|(Surrealism)2} 22 FAT)H ¥ THEoY
A Bt} o]AFE o8 & AFY AlxS0] A HEFHOE EAS 2L 2047] "=
oA Hol& BHAHolq Eo|it o7 3tH, ol= 204|7] A7} 7= EA4A 7]
g Aotk

£3] 3]3}o] 1o 204)7] vlE T A E5S A4S HH I70] A= B3I
St3 B WAEEA A)E itk o] F71A] Sl #F o] Y(FhR) L sh= ‘=F

6) Marlyn R Delong, The Way we look,lowa state Univ.Press, 1987, pp.7-13
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9] 9A7} GAE TEOD T TE shhs ‘@AY A7} AuAQ] Zgoleta itk
‘2809 o)A Fele ‘ol Bot o Zo] FAAYATL AF=oAN 1 BHIE F
& & 9lon o= YAFE ojojAE Aol Dl Uck
a3 E@Y A= M9} uleloj2e) ‘E@A O Hr} ©] 2 B vFE FO

glom o)2 thEshs AR zma B mEoln opFelgl BHFO, FPFe, 2

HAF07} &7)df &3tk Fth

o]s} o] 20M)7] wlEALRS] O] UA’ S A= T LolA 33t A 718 nﬂ
He FoIRFE AT, 204719 v& A P& B}k B HtF & =S &
7] Siske g W& HEZIS} wEArte YFME o] FolHTh

w3 AA 2 HIEE AL B 2T BH Y I o] #Z) N9 AL E
HU giks

olate] 2 AT TAAL FAIT 2041719 Hl&FA S Fshd T 2k

=3k Aol o2 T3}, AR Aol FAl) ek IRTPIAE - Aisel 24 “1
2ol Yeige 234 ge) E Axe DHF BAE 23 AR B 7R A
zggozN E553 /f8H0H FejFos yeva ok *

ety ohe AolAe 2041719 RledAF 2FEES FAAT AT} B T

7) O|AER) "MEHE] AR, =S APL
8) Ibid.
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RHF0), 28UFY, FUFAE NSl 2 vgAe) 2945 1 E
4L T3 ojS0] Hzgddl: oud WA oF FEHAEA A4S

3}

o) gaFoe Fe REX e EYAT Ty, AFY = Y9 J1x)
} ES B2 ALSsH T Y olnAE R R B &
Ao} RS 1S WA A23IAT 3)8H FEo dFE B
Hpjoe g AEAAY ESAHAC
= 3178(Paul Gauguin, 1848-1903) ¢ A4 MW(EE)F sty 3}
g migtom, oloi= el WMo Aol RAHYT M) sk ol
3 REIRIS Aje] RS FTstgon, Hs 2P Yae e
U@ 24<¢ 28 gy okrFoAs e AE BA) zde)
o] ollz} Fe(form), =7)(volume)2] FUAE A 4 k=
. mlEl2E o]S9] ke wol olptd|u|Ze] thakste QAT o) %) A
1S 230517] Y8l £ PASI W - k) 22 - 93 59| YL
35l yao2 sHe WA P AAY APe ASIAT A2e
[2A2] o= mRo] o|SHH F7] - £E Fo] B AL 5
0 ApFele] A AAIS 98] SHgon W 7t B 9rsidnh £3) v}
s} o) 2812 ARAAZ FART 19 TedtR MTZRE o) F)EletA
13 = 0271 24 AMSS HAe) Bk AAH REHE 709
Support-Surface)” 19| HEH} A4 vlee] YFRE FFE A= 9

€ 7HE s7t2E oY Ze|=(Emil Fritz), & Fol(Jean puy), 4t

WR-EWIR Fo= AN AR e steiTkolge AH
g2 71Ee) SO it THBEE vk o8 Bo) ¢
SEE Az WA AA, B9 BA AL ABAY Hol Aolsgosy
Qo] 8 cfofeb el
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S7(Kees Van Dongen)-, #£E2F HZ}d(George Braque), 22 5 3)(Raul Dufy)&©°] itk '
2) HAE| E8El 0-Fole| =8N =M

@ ALY A

obrst bR 55 AEL 53 ABe) TAEe Bo| Wuo] HANT iy o
Aol 77k AL Agste] A7l ERAD, 2 Mz HPA Hl2 S AR
hulzh A5 Holw, Baje] A7} s oI HS B olnAE R B B
olel(Paul poiret)& BT Sjo] opsFeole] AT AE o] HAEIAG] EANRE
o AgFololN FEE FUS) EAT vhaw MzolA AE Wolut Fokn e A
o) AMg3} olSe] tiu] EF=H Piekle] glo] Me] i HAL Uo ATk

@ U B2 S

B2eldo] glo] 2419 & $EL 53] FUITHES} == AA Y FHE fIATGE
7k Btel o] Welol FRAQ WHE TN PP THE YT AED FE
o] sxolth

@ g4 |

SFEFoE St AAFH se e F AW, Wt 197, YNH waA
& WAISID Al ShEe] EUD e AR thde] £ BoonR oEe] EHS
AR ZRelM BE g BBl QoK 4 itk oe@ S4o] HAEIU NS FAS
T3 P HoEd Azt Yehls vjiele 2Hg Aue Aesid mRsc

@ 28 AgEE

g2Ellol A RS AT B 2, Yuo B, vEe] waolm H=A
ole] mlujelHs} 2Erjelze} w, ol AT By, Fe Mo ehith

NFoE ofpole] 24 BAL HusH (E 29 2

3) &A|F=2(Cubism) =
1907-1914'3 3}ZojlA] Lod 20417] dl& 52] shtz 33149 gl Alzle] Balel 4
Arde] 7ihdo] UAITLE FAFon ol 4119 EHS 23 YAk 3|5k AZtHole}
7l Bo= olA1F, W3A APde] digolthio o] £5e Yukdoz Azbzo| A
(1907-9), 44 UAF9] (1910-12), FH UAF2(1913-14)2] 3TAZ o] 2HAgTh

10) € 2%, BAF o, "FHF, 313, 1988, p.13
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ol

Ao gare wo] wgron, Azt o EXES AAoAe] Fols} v
o i3 Aale] Bzt zspA7lE T =Eeigick 1 A3 d2e) ), gl
SeH3 e Belsln AAE BRI WA BEEE BA HE IoE ey

ol 3ske Frso] AT Gl FAHH FFo 2o Hn YEHE 53
A d& AAE Az HUck 015 ol BHE A B3] 5 drhe A
el YETA, 2 oo dAF AAE setelE it
- BAA QAF0) 2 o)=L g Tl glol, 7 HE-E 7]siete JEE
AA Boen 7S seto] golakA Hrke A, & UEA, 7 958 T2 A
ARAAH AL UEN 98¢ WA HT 0B AR HlEE BARTE 7

Jeje) sioke] Iglonz AR /AR Fow ¢EFlon, o] HiE 7]
g2 g Aogitt 1 Ad Fue Fue A3 Wog EaHy, e ¢
qek Al 2PAL AP 5 Aoks 7PsEL sl FUTk
E3H QAFR H7tavt e SUR oA el RE@ANE A
2 Zelso] Az w2l il Ea(papier colle)7} AZEATE YA|THe] FHAE

QAFe] ATz tiake) siAGIA Susigti A 840 HZtERE 7]UH

1) A4S, s cnesA B BaA ¥, AGUE AASSEE, 1994, p12
r.
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© 29 QAFe Ale s dAe] TN SRk

AnHoz YAFe) AhE e BA3 BN A71E AN BHE O, 5 718
M9l 18Kk s Aol RERolnl TAE olulxo} AAE EYAA ThA B #
AT Z8e) Aol ol2g g4ty ¥ % Utk

4) HMAEIRID| H8iEl elF|Fele] FHE £A

@ 71318ty =3 .

71518t =3 o] BAE sjelshsd glo] 713 4% ol83er 2Ead
2SS goluz F4z} FA, By YA 2 T F S d=SAA 7]
38 zygo= wFsGT B4l9 HreddAe o A4E, A 59 78R
el = FEh

@ ‘A4

E A A (simultaneity) & TS spesia B3l siAste AFAdstc. S tide shAsS:
o 1 WA 742 setely sigen g sAleh ATEe Ade FEE AASEHA
th. Jgsld JAFYAEL 150 =3 o FAEHC T WS AT
2o g2gldoAEe 2AE dAStH TE 242 BHAU AT LA TE 24
£ At A2 2AZ T8 F3E.

® 34

Heg A5 ME FHAAUL o i fF80] AT wAsHA HY ol &
Zo] vige | - 9F I Az AYS AV

(72| 1) Watanabe, 1997

12) o33 "ASZ3|3AL AAL 1976, p.60
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2 ) o)BojA] g ko] o] ool glu E ThE Aol R 1A e

o) QAL Adsl] g @ & 3ok IR oj¥el BHA g}
REAT, TAMA ol F0Ee] AAEHer & A BKIH D,

A Ticho|Z(Dadaism), %3 AF2|(Surrealism)& #H HOHE(Pop-ar)el] ©]2
- F3@7 PN A2 AZor mFEHeH I e HHE vs
J32] $710] viehd Belae ARR, B2 JE8xZ So| FAF olmA|
| ZRAA SEe PATORH e PASRE $Ee 23 ok
15l Zels 719 e AR, GA5S eBfule] ZUESLY £ YAl A

Sk e
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2192 71 Fol ATk
olFLE UAF Y] =8H 54L& HsA (¥ 33 2ok

5) H&F2|(Expressionism)

EAFE 2047] 2 5Y& T2 Yehd Z2Esin B9 Lo Aoz ok
Folot Al F7] QdFee Y& wsith

204)7] EEFo)= 1359} 1B I ATARE B F Uk 15 o)SdA ™= )
Mol E4E 4 sh=dl. BIE 157 2222 QAR Asta QAo Abe) Bt
< A E olojito}l HEo HREF YA HES FAHEIE YA 19 ZAAA, AAH
AL AAE 9A 2& 2R T FANA g3 A4 YE AEE BASE A
<l sjA= o] &3k

3 08 AT AL e #AE PodA 19 13 ued) Yusia
A HAMAER] ME Do HAAHAE Bt

159 1789 oo} =4o] ejAe] Z(Edvard Munch, 1863-1944)5 FHZ9|A}S 0
A & 9 713 Srboltk O £k FE 52 AT 2L Q7] 1 2R
AEe 23S AZ Mol 428 HMog BHE THFYAE] A2 2300 A
H4AH ¥ FA

ALBlot gz o] Bxeld E4e 12 YxF o) AAY 54, 28T ke FAl A
AE 1Y EEFOE A == HHHOE Q7 EYL FAIFH= ¢1BF0 AL ¥
ot et 2 o7t ATT & F ok =3 F3F0)Y EAHL IZHAITZ Al
Foo} 2T, ‘@ S FIFFH vige] EA4L /M. oldoE FEFE Awahe
o] 2% A, YATHH, BHH FEFE FAoE 1 EXL EAMY e} 2k

2HF T 5YY ST EFUoAM FAHU0H A1 AAUA o] He] ok
Aoltt. EFL AR, FHEY tiEe vied =8k AAF oA Euet FA Wy
of o3t APF B AUtk A BAH FFdo] 18 Y FH Bge YR o) 5
TS B3 U ES HETA F Zeoloh 2l E3bo] AT} Ao AL ndsle =
FAHA FAFEet nHdE T8z 9AF EEdHoE Soplely HAd wx
(William Morris)®} 2{2Z1(John Ruskin)e] A2 AQlo] of ¢j&7l2A4 Hrjulolo} 3=
A& AW FAA vpe3le2712] AAlEo] njeoal, ol BARol} o&okle) 3}

NIV

13) ket "E@F 3)Fhofxje IR, oSt wAR=E 1992, p.25
14) A, "=gx F@FO] 3319031 3~19451, 1989
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Ughe F82 S F+= o83l 247 9ok

AT AT = 12 AANA o)Fe] BT Fa FFOoEM MY 2 ERL
AR, Ao BAYHE AT AoE o A5 Y ¥53 A= vle FHo|Ytk
=4, AdgE ] shAlt AxHe T3 veEhhs W o2 ol FAFH A4
R3] @Yste] ‘9 Nde LAAA Uzt FAlOl 71318He Hejgl Mo g4
3|8l =9iste E2h Mo YERh

A BT AU HiAE o] F= AlHIFe, ARFY, AEF o] Gk A H]
58 o2 A, o 23 et 309} tEo] 58 Adn fER] gL FAES 3
st IXC0 = 3FslAt S HUSE s, YNFY dEdA BE FHY 29S
A stk 24, 43 AZEAFE Fote A9 EA4) 7o tiE rE A9 3]
T ARAoAM At glck

AR, Fo] A= B4 ABE FHoln ¢ AAR $EHos gHFoEH o
ZEHI 7123 B2 EJSIG =T ol WEH M, 23T /34, 34, 7125 ¥
B3 o}ESHHY EHER FHHIAUL

6) EIAEIRI) HaiEl HEFolo| FHAL SN

@ #A94 =gB

i) A3 A=

el Qo] o] AR 2AEFHS] Bz} FHITHAY Fe e AEY &F, 2
A A, A Fe, 233 FE FAFE BT SAd FHATE v =
o2 ek QA T2 9 ulaE BAsT AUAA FAH 242 @Y. g
A Foiv 32 QA tig siFo)x vg]l SHoA E o QAo WEL ojunjgich

i) el Hael Uy

219 gl 2eldo] Qlo] HEE EA7| AEo] =¥l 7129 e AAsAY
HIAN7IE FHE Yepdth 28-S A7toly B iR H o2 TAs e BEFHAL
E Yeuy A ¥ &S IUE B 2084 7|E9 249 g el o
g 1ZWE S IR

@ YAH A

i) AANEA 7

AAES] FHE ULIIAY HE o ALL3lT 7|nF Jhgo] 7uE R gL ddt 2
24 U= 2971 Btk 58 715 UlF o] okl dAAHL ERolA =
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1 Y27l P e 248 ALIIE S A8, A2, AL 2L AAE B of
2EA$3 7|24 HES L83 Az ¢, S, EHrEos w L

i) BE4d g4l wg

E43 gao) wiede Foke] Alu|2go] BHY WNEEAT ofxaz}, eMopiel, ofv
2o} SAe) 9Tl BE B 2l etk 7|8 BEE, AAE 2ok A0
A4 ), wARY, Az, ek e ARTY S0 Jeus 324 ojuje 4
XH et HHos 285e] e,

i) 2444 13T

24E nRzele] BEE 24 S/l BRdD B8Fe d&o] BEsTA IY ¢
R EEe UM ARAA e 2EPW 7o) 229k Aztolo] d&A,
sleistn Yurdos AW 2ulds Al deas ¢ Polsks Hoe I
ofgithio mjebd HAEIY T3 Hekeh sl g7 vlAE NE, A, YAH BUS
o= Yepdt,

iv) 23 54

gl 2Elle) glo} 7IsHEEol T Test WY, OHlE ks AY B4, Sue) ) 5
o2 ANH B4e BEsT o

® o1z 9r]

SEEEREI

z2 gsh) piste) e SAHoE EHs HEBe HYHoz $45EY ok Wi
o 7HAE Folzalnl BE 0|2 FH4T #3Y £& AAV:

EE Al 2eE dse] R4S BE AR AT ok HASHAE A2d 7}
BEA2g S Sgolt:

i) QA4S B

FAe BHoeH BOE 437 2L B A0 B /He B9 A
9 daele] EHo}, HE TR o)A 2xe) YRE AgFouN Y4HL I
Jske] o= AF $83 #3E F2L] A FEFH ol ¥ £ ok

opoz EHZoY 2¥H E4E FasH OL (F 49 2ok

oft
fo ¢

15) Adam, L. "Primitive Art;. 713K %), YAu|&E, A& FEA, 1990, p.100
16) &34, "BEF9| 3|k M)A E ArEe #3k A, Ful, 1998.
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& 4 E8Tolo xYHol S

A
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—iH{ T aeeae H e U |7
E i R
3
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CI'EEEEEERT)
o H
i
51 )
= |x
il
g
_ FERLEET
TR E54 o.bo i

147 2z

o[F4 2jn|

854 deid
U449 73

Lo fuem b Xodie

I FEn 55 I
P44 34 HY

7) Z8AIF0|(Surrealism)

1920-1940d0)| ZFAE FA0E F3}, o<, AKX T FHAZ Fopoll AA dojd
5otk 71&9 de F4E TS T4 AACdA A2 F=xY 7Fsde FT
A AT = Al AAAC] F4E o]F Fxet =AA 114, ARH T3}
Ao 2RE TE9 ulE-S WAF7] H8ll SFAQI AS Uk ASA B2 RE A
A%

ZEAF9 3)3le] HYAL A F AFoE FEE F Utk

Depaysement(A %], 2¢]) ¢} Automatism(ZA-g 7|€H) 02 YFo A =H),

AR, LA AEES 2o EAAEA AAAA wHojujo] B BadA ZJ{ATI=
Depaysement®] FZ AMRE 31312 ARAAH zdEAFolgly 30, tiEZQ 371E Rene
Magritte(1898-1976)2} Salvador Dali(1904-1989) 7} itk

o|3t AL HAF ulE A AAEL §|A| HBATI= 71 E o] &3t ARl 2
o] AR o)1 AU LS FHILE F, AR AAE, LHE FY BHE, 4R
7 ulE Ad RAES GAEU A7 obd o5 B3l Rl A W BHE A3}
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o, 7|&8 WIEHY FFE NEFAT

=4, F4e AAE B7ebr] A7 A 2AH AF 7€ $HL Automatism O F
FdE 2FAFY 338 F4H 24T FESIM diEAHQ 37tEE Max Emst
(1871-1976), Andre Masson(1896-1987)3} Joan Miro(1893-1983)7} 1tk

olFT FFL FoHF ==Y 7|2 o83t 5k FHjoA e F U TS A
I P2 B 1 9ol ANE AS AR O TR I e BY de
4. &, ZAFs71e9] 4ZF0] FEAM AMdA] BF, $43 849 EUF02Z & F
53 43 AAE deRdt. ol AEE YeE= 7|2 E2l57(Collage), TZE}
F7(Prottage), “12}E}57(Grattage). & ©]Z-3 0} (Decalcomanie), F.2] 1% (Sand painting) 7]
s°] Aot

8) EIAEIRI0| E&El =SAIFo|o| TEEQ EM

@ A4 F$9 $-&

o157 oulzA ¥ WA HBRAY Y% FEF Sy 443 EPoSAY
7k, JElT ARYE 53 2L A 2 297t SYslo] B9 Bapde] BEEY
o
@ A48 24
8] 2A7)F BAle] g2 R o)Fdl BHHE /Yo FE JURYEHEL], 2
A, 7HIS) T Al U, E V] 502 AAES] £43 AL FYAEIY ARHoE
5= 7Yook =3 2FAFYAEL 49 AAE "y e AlAl¢] Eo7] 9
8 Ade otk

@ ABY et WY

49 g 2e}dd} #A7F HL 9% EES(), H, AA, AL B3R, 719, |4
$)o] 24 9o wjgsle] A4 A=k 7]Holth. Man Ray] Le Violin d’Ingres”
AN e gobd 7172 LR3GET o Ade 2clgdeE Sus) A5E sya
E BT

@ 9122} WAT A

o2} ok, H7} A £R0] BROE HHS o] Bale) TE A7} o Fskm sh}
o] olH|A|7} o]FH 7)5E =T A FHAE o83ty YL e Y& 7otk
27)otutEe]= 99} §7 Tear Illusion DressE A &8IAET ol Hojd X3 =7&
FE AN E}E Yk B2ed dRielolt:
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= wlolnt. QAlste) Bl WAH A ek W) 24T
BAGA W 5 HE o)A e 99, JEHoR T s W

} Za}x 7Moo AFF AE (Celebes®] Z7EHE FE BAL o] ut

R} E st 3 W VAl RES 3 Yok ol UMY AYS
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A Study on the Fashion Textile Design Utilizing the
Artistic Styles of the 20th Century
—Focused on the Works of the late 20th Century Fashion
Designers—

Dept. of Graduate Fashion Design, Kookmin Univ. Kyung-a Lee
Professor, Dept. of Fashion Design, Kookmin Univ. Sun-Kyung Park

The present study looked into the way in which various plastic techniques in the artistic
styles have been applied to the fashion textile design, by analyzing and considering the
20th century artistic trends and the works of modern designers. Assuming that the source
of originality in the modern fashion design was the contemporary artistic styles, this study
attempted to examine the effects of each style of so many ‘-isms’ in art on the textile
design, and to clarify the source of inspiration in the fashion design and the conceiving
techniques of its originality.

Based on the theories that have reasoned the relationship between art and fashion, this
study reviewed the literature about the trends of both fashion and art and analyzed the
relevant works of each trend. The result of this analysis and the reasoning demonstrated
that the artistic trends had enormous influence on the fashion design.

Recently, the tendency of showing creativity and uniqueness of fashion design by creating
the characteristic patterns and fabrics, which were introduced from the artistic styles, has
been noticeable among the modern fashion designers. Almost all the possible attempts have
been tried in terms of silhouettes and details as much as nothing new could be created any
more. Therefore, originality can be expressed only by the new methods of combining them.
However, textile design has a characteristic capability of various expressions, thus the
possibility of creation and its scope are very broad.

Textile design has a limitless possibility in terms of the methods of expression, such as:
(1) a two-dimensional planar method of expression, in which the traits of the genuine
paintings were reflected; (2) a three-dimensional cubical expression using various objets; and
(3) the non-fabric, which is a special material.

Therefore, this study analyzed the 20th century artistic styles in the plasticity and in the
method of expression. In order to see how these artistic styles have been expressed in the
textile design, the method of design and its source of idea were compared and considered
by analyzine sthe naintines of the dmer ard dhe vads @F avdar dasthior designers. Tie
results showed that the plastic characteristics of each artistic style had been applied to the
works of modern fashion designers and had been expressed in the diverse and creative
textile design. Among the elements that affect the field of fashion design, creativity gets
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the greatest influence by the artistic styles. The plastic forms and colors appeared in the
artistic styles have a close relationship with fashion, and the common techniques tend to
be used in both fields. Therefore, it is judged that the basis of the unique and original
creation of the modern fashion could be found in the artistic styles most abundantly.

¢ Keywords: Textile Design, The Artistic Styles of the 20th Century



