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[Femme et oiseau Dans la nuit] 1945

<2l 3> Miro[drawing collage] 1933
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The study of clothes design applied by the works of Miro,
the artist of surrealism

Lecturer . Kyungwon Collge Chang Eun Sook
Professor, Dept. of tashion Design. Kyungwon College Kim. Jung hee

Now a new motive to the dress and ornaments in which a variety of artistic possibilities have been
experimented is offered by Surrealist who give the imagination of human a freedom by exploring the
world of dream, the subconsciousness of mankind.

Especially, Miro has reflected his own inner things as the free formation and the signed forms, his
unique formative expression, on his works and showed the another aspects different from the same
Surrealist by pursing the fresh colors and perfection. As we think, the introduction and application of
the expression techniques of Miro to the clothes design seems very worth to the modern fashion
business which is head for the high-class and the individuation.

This study surveyed the following contents in order to enhance the another dimension of art by
applying the individual works of Miro to the dress and ornaments.

In section I, the purpose and need of this study were clarified.

In section II, the nature of Surrealism was searched through the literature cited, and the quality and
thoughts of Surrealism was surveyed by collecting the reference works. And then originality of Miros
paintings was surveyed and tired to understand the his basic view of works.

In section III, the clothes based on Surrealism by centering on the free expression and his unique
spirit was expressed and shaped in the dimension of view.

The results of this study based on the above contents are as followings.

First, we perceived the dress and ornaments as a dynamic plastic art with reconstructing the primary
paintings as a dress and ornaments suited for the human body and expanding the three dimensional art.

Second, He result of designing by applying the abstract world of Miro in which every objects
remained as a symbolic sign simple and ecological can construct the dress and ornaments suited for the
modern fashion business which needed the simple and individual and functional aspects.

Third, the various expressions of the dress and ornaments formation was possible by means of the

work of collage
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Fourth, we could demonstrate the practicality of art close our living as well as the extension of the
artistic expression field in the clothes business.

We hope the results of this study to help the dress and ornaments business in that the trial of
introduction of painting forms into the modern fashion which has always pursued the new things are
very important.



