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A Study in post-modernism articulated in clothing style

Dept. of Fashion Design, Duksung Women’s Univ. Eunju Shin
Professor, Dept. of Fashion Design, Dongrim Jang

The objective of this study is to describe a concept, origin, and property of post-modernism, and
made attempts to analyze how the post-modernism in clothing style was articulated. Since
post-modernism has been used for the first time in the realm of literary criticism in the early 1960’s, it
has stood out across the all social realms, such as dance, play, architecture, fashion, etc, however,
modified into different forms and manifestation in each of artistic regions, literature belongs to the
Zeikkunst, in essence, has a significant difference from architecture and fine art belongs to the
Raumkust, although they belong to the same post-modernism. Therefore, post-modernism in architecture
and fine art associated with fashion, one of the formative Raumkust, was examined in this paper, and
the post-modernism trend articulated in fashion was classified as 3 forms of surrealism, pop art and
punk, and ecology, to observe the fashion trends.

The property of the post-modern clothing style would, first, be a complicate tendency which worth
and worthlessness are changed easily with ignored existing order, and a great variety of meaningful
historical, folk, etc- worth appears in disorder. Second, it would not contain any gender discrimination.
Third, it would view our body from every angle. Fourth, it would be used as a political tool. Finally,
it would resort to an eclectic modus of the existing ideas through an array of novelty.

The post-modern clothing style has its own explicit boundaries of the mainstream and
non-mainstream. In addition, it assumes an aspect of impulsive turmoil by becoming visible the
message which tries to convey one’s status and language and irrationality, which makes verity and
sarcasm difficult to distinguish. Our consistent recognition for forms of clothing has been changed by
the facts, and a wide variety of trends has been produced. The post-modern clothing style would share
poem, spatial pragmatism, pluralistic property, etc, highlighted within post-modern culture. As a
reactionary concept, in particular, temporal eclecticism becomes a stylized prop instrumental in
formation of the post-modern clothing style.



