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A Study on the Last 19C Costume Expressed in <Dracula>
- Focused on <Bram Stoker’s Dracula> Directed by Francis Ford Coppola -

Bucheon college, Seoul-Information polytechnic college, Yong-In Songdam college. Eun-Soon Park
The Graduate School of Kookmin University Jae-Jung Lee

Costume displayed in a movie suggests personalities, internal psychology, values and attitudes of the
characters and plays an important role of heightening the visual effect in the aesthetic aspect, as a very
significant component to determine theme, plot and image of the movie.

The study focused on the last 19C costume expressed in <Dracula>, analyze the costume which was
represented realistically based on the historical investigation and then study on the historical costume
expressed in the movie with visual effect.

To sum up, the features of costumes in the movie, <Bram Stocker’s Dracula> are as follows;

For the historical investigation of costumes in <Bram Stocker’s Dracula>, it reflected agitated
fin-de-siecle social conditions of Europe in the end of the nineteenth century, the historical background.
The men’s costumes was represented in the realistic historical aspect of costume, while the women’s
dress showed typical Bustle Style proved by historical investigation in the end of the 19C and
combined silhouettes of Bustle and Hourglass Style interpreted as creative designs of the designers,
contributed to not only enhancement of aesthetic value but also accomplishment of the movie by

showing costume.

key word : The last 19C, Bustle Style, Hourglass Style



