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A Study on the Hair Modeling Applied with the
Sculpture of Constructivism

Master, Dept. of Fashion Design, Ewha Womans University Park, Ha-Na
Professor, Dept. of Fashion Design, Kyung-Won Collage Kim, Jung-Hee

Hair Modeling is to analyze completely hair itself, to explore its aesthetic aspect and to understand
its structural characteristics in order to embody it into new and visual form. As dressing had changed,
hair pattern or decoration has existed variously. From ancient time to our present time, hair style has
been expressed in various way with silhouette of clothes. In the past, hair was a way to adorn a body
and its shape and pattern were very dichotomous by people’s positions and classes. While a
contemporary style was applied as a whole, at present a hair style as well as fashion is expressing an
individual personality, emotion and viewpoint. Besides, it is embodied into a expressive area with new
vision and it is expressing artistic and formative beauty.

The goal of this study is to develope a new formative area which hair can express by introducing
formativeness of constructionists’ sculpture, which was a foundation of arts in the 20th century, into

hair and to realize it to be a visual beauty.

Key words : Constructivism, Hair, Hair modeling



