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A Study on the Expression of Emphasis in
Contemporary Fashion

- Focused on the womenswear Prét-a-Porter since 1999 -
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Emphasis is one of the main principles of design, a powerful leader in the expression and completion
of a work; in short, it is the very essence of art, not to mention all things in life and our very selves.
In formative arts, Emphasis is clearly expressed based on the artist’s experience for the aesthetic, and it
tends to induce from human communication the procedure of meaning. Today, in the modern labyrinth
of informationalization, however, one feels the need to search for a new concept that is more than a
mere principle of the twentieth century design.

Therefore, the main aim of this study is to examine the basic theoretical concepts and features of
Emphasis, to analyze the various type of Emphasis expressed in modern fashion, and to suggest a new idea
for the future. Moreover, it will highlight the periodical meaning and new values of Emphasis, and try to
form a basis to understand its contemporary characteristics as it is becoming more important every day.

Among humans’ desires is that to gain wealth and power, which has made people wish to decorate
themselves, boast to others, and exaggerate in speech, action and also clothes design. This has contributed
greatly to the development of clothing. The Emphasis on dresses was made by adding lavish ornaments
and exaggerations, hoping to gain some small goal in one’s career. This can be interpreted as a
manifestation of one self and originality, a means to show off one’s superiority over others.

This research has looked into the major features of Emphasis expressed in contemporary fashion,
mainly the womenswear Prét-a-Porter collection released since 1999, and came to divide the types into
three big categories: Ornament, Exaggeration, and Performance Emphasis. Each feature was then defined
per style and image as follows: the Ornament Emphasis attempts to make, borrowing an craft term, an
aesthetic formative arts approach; the Exaggeration Emphasis is a deconstructive exaggeration that
distorts the natural lines of the human body and alters them ; the Performance Emphasis adapts the

elements of actual performance

Key words : emphasis, orament, exaggeration, performance, expression



