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2) R. Amheim, Visual Preception, 259 57, 7AAL 1995, p.o4
3 9 E, TARlsfea ), FYLERAL 1939, p329
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A 14417171 28 7k = HAE dels 28 vl Aviswal source) = -8, AR,
zzh, AEAE 2L AFolu Auaz Tl e vlsulRd 25 e dde 2sielck
164)7] ZHte]| o)2ejiof BAE © AJZL B)FY ox & oyl Z2AF Ecostume book)?)
ekt 1454 vlelAMainz)olld] 28R~ TElM = 2(Johanmes Gutenberg)®] £ #Hi o T
P QIAE diRre] I Bo] Al iR SuuviA, §3 fHFHEAe] {7
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7R Adsle AfFUAelAY] JgE eAsle Al7teeelet @ 5 lrk

e

e

rr

4 TEET o2, ~dy B eldold Follb, T2, No. 4, TEEEAL p.16

5) Julian Seaman, Fashion illustration basic techniques, Basford, p.3

6) Alice Mackeell, An Ilustrated History of Fashion 500 Years of Fashion Illustration, Batsford Costume Book, London,
1997, p.§ 8ok
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TS 2fellA] Achel] o]271717)9) Tkt 7] WS et Aol
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Efrta Qlrk adj %1’3?94 THEAE #ElE ek Yekr 2o AAE BEekA
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7) ibid,, p.144
8y B, EEY mrEd 7R, AET, 1983, pls
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@ A=A A9 o] FRle B AR Alge] 27 HabA] ¢ha shdAEAe] mlFEE 2
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sl ek ol Ax WA FARR FALTF Al HAE H|ofEe] Q2 =] Al
72 thE Al 25 el F3E dHA AAovh BEAcE alAd 29 HolAs
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@ A9 EAE: B ATAe ¢ a8 gleld 8] A Adde) mEsl o

ol o‘i.
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»
X,
-~
9,
off o
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oy €79EH, op. cit, p302

10) 234, TAIZESH), EHEF =4, 1998, p.78
1) A=F 2, op. it pp 147-148

12) BH8< op. dit., p.120

13) ibid., pp.130-131

14) A=F 2, op. cit., pp.147-148

15) ibid., p.97
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<+ 27 og el spEe] A7) Jol7t HhiE 3] A %07 Fojuhgl A el A
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Alge] preEha e g qluhn o]g) 22 AdARl PRE AR T8s gaklA A

EA17lE e 2AE vER L Sl

@ HHed 7=

A= tiAE G AzE 574 ko] 344, EAA S48 Ak A2 A A
N T 7R gEIE dE s, T Al dis) a)EA, Fx49 slew Feh o A
el 23 vepta Qlck S tie] LAzl gl dEekae 5 Ay 54 AbRe] 9Fe] F
o, FaastA 2 defr s AE 2 akolas Fo| oy ARdEe] A FEFHe
B ZGE] ity

TEfMe] e SuE Fslelr] AlztEe] o]SEHE AR EAS] ATl oA AT
ol LV shal FAlell AR et Bile] Aejde] ALEVE it

5) =89 AETE
MHOR AlHslell ATHe) Hrkm AHIAITE ATHe) ek BE Az hyelt
AR olafahen Yol A2 wlelFel & ulmel Aol Alekgitke 2ol opick
A DJele] AFEIAE AlebArka St ATHE AUEEL Rk ol

16) Clandia Betti + Teel Sale, op. cit, pp.179-182 2F
17) B4, op. cit., pp192-194 2%
18) oEZ - A, “Hd] Ao e sl OPamdy)o] 2 AT, F2 25%, 1995, p233
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6) 2FZS(Close up) 7%

A glell HodAl s it Es tAHAIE oAl &l 7= o] ofdz) 24l
49 Ay A9E 7 QAelth wEk Fgl= A7 | oA Bdshs ATl @
of ddie] FAEEhe Ak gRe] Al Al YR AS FasslE T givh ZoiF
37t sl 9o U] A2 g Aolad AdE Fshs 287 sRAAE Rl
AARE EofEe|x 2rk

ZEAATEE A ] AGE Fagtew Zolua Vel v)EgE]Ae od 21E
LAk = g 2e] Fkdelr, FAlel EgE WAl AAE uhte] 7R= 3 AlEelrk

olglgh 57 AEgelA vEpdrh 29, 7312k 29, A, AY, el 34 EHRES FlE
Al 3 Akdeel] 284 Qlojekd o7t Gl shte] SEAR AREEA] thFx gled], o2 3}
71t Qg AME AE)r] HF) YE Zitkee S0 Bt 222 7RO &
nlEg AL AEE QAEANE ABAT = o)tk duke] 2AkslEe] Qg9 BAE 4
AR o7 Fre] MY £3E SEFHL T A7 7lEe] A7l At £ FEEe®
=2 g 715 ArvbArt 32 =3 WA S A GlelHes AR gijle] T
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M BAL A
Ak o] shiel oz g PR AE ool BAlde] veht 22 £ 5
oF RHElZ | Wassily Kandinsky)] 27) FAUSHEE olsh 22 Bl Aol ol Astel 2
olck o2 Fuel 3, Astel To] glonl BAle) Aol TEAoE Faslel 55
RIS S SISkl Bk ©19) 22 AP WL nformen 9] FFellA] o] Qb b
thn o] TEE BB tek PR, 247, A4 9 Ageleke A 7k S0
SRl

KR [ (R

@O FAFd FAR: ddEjsie)] oA TR H3E SEA SEe Boel #

19) ¥H-=, op. cit., p212
20) ibid., pp222-224 2°F
21) B op. dit, pp262-266 SF
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Teestasy) O F ZaL ek o)2l2 FAIEY] Aol HIRE Jnow FAEY 5L

TE7} AFEA HolEE 5 Alo)n, jEEdo)} S8 (action Painting) ¥ & 5
o F3FoE F3leld mEHE 2 Qo) o)BHE STEC) FA, $0ld, 28A9 &
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<JE 1> <23
The Magic of Naive 1992, 1992 S|slo| gtHnp 2 1983, Cubism and Fashion, 1999,
p.g p.213 p.157

(8) 9FAAFAnti Close up) T %

REAET RS S37) A1E He] AEeE Wl wia, F5ddle HRlek] 2718 2k
Ho], o] sidstaalsle AR LERTE oA EEAYTEES ¥k AoE A5 gt
7 AlFe] mapd T2 AElellA] Tl ARE FEgtke Xolvk 2t HIF gbgakEg]
TE7b AR B35S mudtchy sieele A9 SoiA Blske] AR HEcle AEE d

22) jbid., pp267-269 2°F
23) ibid., p.282
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Art PastfArt Present, 1994, p.544 The Warhol Look, 1997, p.50 Art Past/Art Present, 1994, p.568
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24) ibid., pp287-288
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<78 8> <72 »
Pitti Lingerie Poster, 1991  Visionaire's Fashion 2000, 1295 The Lodon book, 1997
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<J8 10> <8 11> < 12>
Style Dictionary, 1983 Fashion llustration Today, 1985 La Mode En Peinture, 1986
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<38l 13> Vogue No.775, 1997 <J&l 14> The Fashion Book, 1398
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A Study on the expression of composition for visual

image communication in Fashion Illustration

Dept. of Clothing and Textile, Kyungpook National University Choi, Jung Hwa
Dept. of Clothing and Textile, Kyunghee University Yoo, Young Sun

This research has been focused for the expression of composition in Fashion Musiration to set up the
theoretical basis for fashion illustration .

The characteristics of composition method are mainly shown as the application of plane composition
which was used in avant-garde arts, the altered composition which has been changed from the
perspective in past to the modern composition, and modernization of snap composition. These factors
are used for the expression of modern image in fashion illustration, and furthermore, they showed
anti-Close up in composition which is the reflection of the way of the spirit of the artist as well as
one of the way of composition. Therefore, the future fashion illustration should be focused to the way

of image expression which shows the human spirit and emotion as well as the visual expression.

Key words : Fashion illustration, Expression of composition, Visual commumication



