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25) Andeé Breton, “Second Manifeste du surréalisme”, in Oeuwvres completes, édition établie par Marguerite Bonnet avec
la collaboration de Philippe Bemier, Etienne-Alain Hubert et José Pieme, Gallimand, “Bibliothéque de la Pléiade”, t. I,
1938, p. 781

26) WA, 99, pi.

27) HAA, @4, p il

28) BEF—, HFENE—F, AXER, 1993, p. 79.
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<72l 1> Salvadore dali, <2l 2> Alain <& 3> Hans Bellmer, <712 4> Victor Brauner,
Young Virgin Bourdonnais, The Doors Doll, 1935-1938 The Unhappy
Auto-Sodomised by her Experience, 1951

Own Chastety, 1954

29) Bergler, E., Fashion and the unconscious. In Modesty in Dress, J. Laver(Hememan), 1969, p. 37.
30) BEE—, 994, p. 77
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<8l 5> Cover of the <J&! 6> Hans Bellmer, <J&! 7> Max Ernst, <&l 8> Hans Arp,

first issue of Neon, 1948 Nude from the back with Double portrait de Paul Dancer, 1925
spike heads, 1961 Eluard and Max Ernst,
1925
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31 2] ¥F4E =3 Robert Benayoun, Frotique Surréalisme, Paris, Pauvert, 19787} Xanviére Ganthier, Sumeéalisme et
sexualité, Paris, Gallimard, 19712 HEHOE & 5 gl
30) 287, B9 oju|x)g) 42y F27). B BERE IR, 20039 &4, p. 605.
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33) Rene Passerom, Surrealism, Terrail, 2001, pp. 176-182.
34) A2, pp. 146-154.
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A Study on the Surrealism expressed for Fashion Art

- Focused on the Human Body expression -

Instructor, Dept. of Total Fashion, Woosong Information College. Lyu Keun-Jong
Associate Professor, Dept. of Fashion design, Hongik University. Gaang Byoung-suk

Art of modern ages has developed in formative surrealistic sense by having various expressive arts as
its basis. This research process used both theoretical research and demonstrative research side by side in
order to achieve the objects of rescarch raised above. Theoretical rescarch was carried out, by
examining related publications and analysing examples appeared, on expressions of Surrealism, aspects
of Surrealism in Art and how it was applied in Human Body As a demonstrative research practical
work will be produced in order to understand expressions of Surrealism and present more active
applications in fashion Art in future. The conclusions drawn from this research is as follows : First,
Surrealism  denied traditional expressions of art and explored world of subconsciousness and
unconsciousness, by doing so aimed to achieve the liberation of the human Body.

Second, expressive techniques used by Surrealist had distinctive features, unique to each artist. As
well as suggesting detailed methods in depicting the world of unconsciousness, dream and vision, they
expressed in their painting and sculpture images conceived from basic human needs and desires.

Third, Artist, who were influenced by Surrealism, produced fantastical, diverse and enlarge works,
daring and instinctive designs with infinite freedom, and this is along the same line with characteristics
of Surrealist works.

As such Surrealistic ways of thinking and expressive techmiques and methods were investigated and
researched, and influences on design nowadays. Especially in fashion art influence of Surrealistic ways
of thinking, techniques can be described as broad and long lasting,

Key words : Surrealism, Human Body, Fashion Axt



