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4) Liverty’s 1875-1975, exhibition catalogue, Victory & Albert Museum, London, 1975, p. 11.
5) Vern G. Swanson, 'Sir Lawrence Alma Tadema:, London, 1977, p. 28.
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6) Guillermo de Osma, 'Fortuny-The life and work of Mariano Fortuny., New York: Rizzoli, 1994, pp. 86-93.
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7) Guillermo de Osma Op. Cit, p. 39.
8) Guillermo de Osma Op. Cit, p. 175.
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10) Ibid, pp. 71-72.
11) Guillermo de Osma Op. Cit., p. 72.
12) Thid, p. 55.
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13) Guillermo de Osma Op. Cit., pp. 175-177.
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14) Guillermo de Osma Op. Cit., pp. 99-102.
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15) Office National de la Propriété Industrielle, Paris, Procédé d’impression sur tissus, Papier, etc., Brevet d’Invention No.
427. 307, submitted 24 May 1910.
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A Study of Textile Design in Mariano Fortuny’s Works

Prof., Fashion Design, Kookmin Univ., Park, Sunkyung

Fortuny was a painter and for inventor who became interested in the possibilities offered by clothes.
A mixture of artisan and alchemist, he endlessly exaimed, questioned and developed his theories on
painting, photography, stage-lighting, architecture and theatre qualities and functional beauty, and also by
Wagner’s contention that art must be a Cathatic experience which should purify and ennoble the spirit.
The background for his design was the Greek influence found in the English painter’s the Liberty style,
and above all, Art Nouveau. From these he developed the idea of the natural dress, uncorseted, hygienic
and allowing the body freedom of movement.

Fortuny actually considered his dress concepts to be invention, and has his "Delphos dress’ and his
method of pleating patented in Paris in 1909.

The quality of Fortuny’s work lay in its total individuality. The dyes he used were his special
invention, semi-trans-parent so that movement and light would affect the colour.

He used silk velvet which was hand-dyed and then hand-printed or stencilled: he also invented and
patented his own special way stencilling.

Fortuny created the vegetable-based colours, the dyes the blocks and the pattern design which results
were very unique.

His timeless solution to the problem of clothing was not constraining.

His female form has become classic, and his name with achievements which he set up on a his

territory of Art to wear would be enduring.

Key words : Artwear(8212]), Textile design(¥]2~E}FY TIAIR)), Utility(E579), Simplicity(H43),
Originality(?32]49)



