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1. e A9

ol 1970 m=g SAHCE ofF AR AlololA dofdt ool dt-F(Ar to
Wear Movement)’Dol|A] AJZE Q) 2 Atol|A] A28 o2 (At to Wear)' ‘OFE 9o
(Art Wear)’, *$1o18]E O}E(Wearable Art)’ *F| A O} E (Fashion Art)’ 5.2 EHEUH w]&2)de]
FH o7 »uxt ik

‘Art to Wear'v= =Uloll A A7iE o] ‘mloib o A G oM, o= 5 ‘Art to Wear :
New Handmade Clothing? =337} 1985\ A=ollM NF = A 11 AAHH o= Sljhcs -
n)=o AR T LG o)} XA kA EHA o]t

O 5 ool e 718 oo wl Ak ATt &izof| wht 3 oFE (Fashion Art)’, “OF
E % gloj(Art to Wear), ‘OFE 9l|oJ(Art Wear)’, ‘©FE ¢]o]2E-2(Art Wearables)’, ‘o2& o}E
(Wearable Art)’, ‘¢1$]o]2]15 o}E(Unwearable Art)’, ‘©FE 3| (Art Fashion)’, ‘2]’d Z=ZH(Clothing -
Sculpted Dress)’, ‘3|4dZ=Z}(Fashion Sculpture)’ ‘¢ll&]4P, ‘=il 9 <o)itde, QY= d&,
o 20 2 dT) A (Dress as Art) 5O % ARFESITE FH=E} EFHFERHO](Pandora Tabatabai)i=
ol2fst oS “Sculpted Dress(712] o)y 2 AdAsto] e&olde] 2244 SHs FHCE 1
3= 8FTE3

A -GoAbd A= OlE EE(Art mode)’ 2 Fo]E|o] ‘ol i oletu gt 53] 20417]
o] BY ofEZ REJHE g ofg] 7] g Beith ofSHW FulFHAA T, EH|EekET,
o] F(Dadaism) 5olx A, FHARE, AFATA, AT ol FES Dof AAFES of
A Ao IR 2AUYES Ik gEds Baabdel oahd “olao Aol o
Z7Yol| 98 718E 1 AR AFS W) i «oeolAtoldt oo da oAk FhsAd
Johrob “uj7-2] F-52] olo|r]of7} 979 QlAleh= tide E3to

=
o
o
2,
1
o

1) Julie Schafler Dale(1986), Art to Wear, New York: Abbeville Press, p. 11.

2) American Craft Museum & SU|22°3(1985), Kl - vl=re] MZ FTELE, ANIES, A& Fdid 7
S EEAME, p. L

3) 5410004, TokES] Lheb AATe] B AT, Ttk tjshd MASISIEE, p 6 FE

4) 9191 A, pp. 67.
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5) Az, °%J(2003) BAF9 oz vy 7P, %@%ﬁ}cﬂ? AL A 1%, 548, p 125,
6) ol:‘r]ﬁ(lggg) SR oA 28 A EA v, B4 Vol 38, p. 55.
7 99 A, p. 55
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A] Al S (simultaneous materials) 2} 3=, o= BRZERY E3hd, 9At] 51 22 A
obd, ZrdstAl Qe Feprol 77k Zollal o= o FEjgl AR e Atgol
Zolltkd<1¥ 2>

o]% FHotEE AT} e R AR dF S A *ﬂﬂ-ﬂ-%‘ﬂ(ﬂsa
Schiaparelli)i= A== 2](Salvador Dali), ¥+ #]©|(Man Ray) 53 & 252 71889 =
Hl 1 Avk= gAlzo)gitk Avjotupeg] o] txielzt vt glo]e] AR A S -"“H’ﬂ"ﬂ Mz &

Harh HOIThY) 5wt 28U e ol8stol A AN E olRER AEow

oﬁt

i l:\ﬂli o

A

WEA7) 0, AE AMEste] BASH0)a TE4 HlAdE Yehll: THoR o] 43thio o]X
a7t G AAES AFATIE B 534 mds Arkeoitt <19 3>
H(Salvador Dali)o] ZHEellA 78 A& A7loluElz] 2] (Desk Suit, 1936) & AT}
9 AFuldel AR oS = AlF Y AE0E, FHUES] 754 AAEH <] 7
AET A= 7P A0l A oE EASh: BEe HO|FrhD o) g9 A 27
Aol Ao MREE dAvu|Eve] 295 BT e 7w Suy o] #44

Zoleh & % olek (19 4

. a) .
<3 ;>"G'a°°m° <7 2> Sonia <32| 3> Salvador Dali, <:'E'e;(>)nce°"
alla N ,
’ Delaunay, Night and Day Clothes of the "Schiaparelli Desk
The Jacket & "EAIN,. 1013-1925 Body,, 1936 cSLiE r19|36

Pants;, 1930

8) Mildred Constantine & Laurel Reuter(1997), Whole Cloth, New York: The Monacelli Press. p. 193.

9) Florence Miiller(2000), Art & Fashion, London: Tames & Hudson, p. 10.

10) Pandora Tabatabai-Asbaghi(1996), Biennale di Firenze, Looking at Fashion. Firenze: SKIRA editore, p. 28.
11) Richard Martin(1987), Fashion & Surrealism, New York: Rizzoli International Publication, p. 118 %
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el ellzolde 1960 ] R Al ArlsAleld 7P AR AR A AR vl
SASHTE ol 24F AAIA o] % e FERE AlGEo] or AEARl o} JF o m e Ty
stee &30l dojupiA TS B Jlojtt ofdt &E2 v *ﬂE%}f\li
Bl AA38] Blgaty] Alsto] Aat w59 el #HA Wikt 1 5 19701 d el Al
=, 213}, 57# %——% AFe 28 derhso] deds Bxshe 7Rl Ak A 2243 Akt

o]ZH} ‘o2 P-5(Wearables Arts
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. ik
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o
v
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03

0%

rlo

Aol o]28 QA Ft 7t I TS AW A Aol AAE WY, 78, B, E
T =X SRk 7E]a o)9h 2l AlRe obbe] mE AlRe A HES o& dert
E9o] AEC eI} 11 AAAQl A0 7 wQEE yAA] o2} o&oJato] BAkel] AlAslS)
oh 2 Bl 196999 250 ® AL ket ARR #l|X2(Sharron Hedges), Ml §71
(Janet Lipkin), & €2|¢~ FHAME(Jean Williams Cacicedo), © &> “H(Deanne Schwartz
Knapp), 7H}7} 2 9HA] ~(Marika Contompasis) 50| F50] o] o] &5 i‘?j_%}aiv}. :L—g—%
of| & shol|A] tixfel Tl Hol wl el Agle] oo A wSS Hk
24 A2 AA R 15 oA o Qo] A} PE Bl S .

ool e E tE st © 8HE(Tim Harding)> 37 2l 7i1= 7+e] w7

i

o FBageh <17 5 > “LRs SAolehs Zlo] el o] b e, F 1R )5E
N3k Sk Tela 9o A Trheel w4k okge Sel7t FYEIE Aske aefd o)
0] BelA] ogo] ojwA] 1 ol ;w}— B3 RS AW T ke A

A
HEO DY 3 SN B BaEele) B 450 Fus
Aot oA, AV 5 A sk 9l b ol ZAREAIA 99 s
(apestrics) 7} 1213k, ST hAIZ AL WA 1S 2 Qov] 1 An RIS A
4

111
%0,
4 o
Be"
(W)
I
i
flo
ofl
re

-

ol AUE A2 G Slek o) Aol U slel el pe
Btk ek A SRS 7 ARk HERE el Bk, 21 1
e e

NEOFEEY 2A71E & 5 ol 9709819 SRS o AL Agehs Als
Az 9 2o A4 ol AFek 2eld o] 19804dTe] o] 22 oL St

12) 77831(1998), ‘olsoldel #et AT(1y, 52, Al 389335, e=5283, p. 167 F=,
13) Mildred Constantine, Laurel Reuter, +¢] 2. p. 195.
14) Karen Searle(1989), ‘Tim Harding’, Ornament, 13, no.l. autumn, pp. 38-45.



ot Ao ekl Sk leeldel ol Felaks w1l GRaA chE 49
I8 Q730 8 ol Skl Shisl ST 2} 0 Lster] Al $o
= R7h aTHn meb Ake] 2] ool AMES ANETY 7)ES Artidn =
A9 HASIEA A 0] TS RS HS R, 1 A3 Ak Aol 2 T
& ool BEE Boluslek ol A olLoEFl ST YAl alFeta ¥ 5 9l

t}.15)

¢

2, vl 3 dl%olae] 54

1970'dthell = whAl tiSAl el sl e AAY
P2rE 7R 2 YRR 558 @49 SAS 7R A5l f5ow A
oA 53] AFARN GAErd 7S 2 =
Mxskal vjdEAQl o R Edtato] ARl AEES TF A 2 =
AE JAEY ooyt AAlo] 7], AAR At 1, 74, Eix, oFd, oy F4 55 WAl
Sk HAAIER ST 3 AEE R GAFo7) At o]
o> TE GAARD 7He AHEeEN Hao Vw4 s Fek
7Fee] ol el xRS A 1 AANe] Fx g i 3
S8517 bl 1 A5} A% o] wasiA AzEln 1ol AHEH olat v
A FAE U 58] AlAle} AaAFozH ded F4E RlskslE s Fsol U §lo] 4ds)
Ackio
=} 27kl 2 Ji1E A THgketa B S gl in
Hirells 2okl ofe] dsrl==4H FHAl F8EHUh o5 AFAQl o F249 oYl
S HPIEA A5EE Ho Hol= ARto] ofue} Ag/do] 7iv|E A O A
W0 e /el X1hE= As QL 17jode] Ao ARgskE = AE B
. 53] AAS] Frxe) ool ITe IRIoR dM Ax, R4, UE, viah, A
e B vARIY 22 el HaYdt Vess 56k A9tk
=9 #158 dYS oekst viA 2 59AR] FAEs S5k ofE fofo] Al VHlE A
24](Crochet), W E(Knitting), 2]Z:(Weaving), 312 2] (Feather work), 7} 2+9](Leather work), %
21 % YRR, AR(Stitchery), %7 ](Hooking) 5 0. % ol % SFITEIN<IH 6>
j_?H]:ﬂ ,]/\L,] 7HL:lo] oq] ;Go] __U:] oz g]—r,HQ‘— \ﬂL}uq gy\}o] x]q.b_ 7].‘:7(40] _i_LOH 2}01
M olsd TR &) SHATE o |H itk dlsmrEe Aol @Al tiE ArE E5e]

>~

15) Mildred Constantine and Laurel Reuter, +9] 2. p. 196 Z%.
16) Fnjaldd] 2291 93](1995), 1995 Fnllddl wrAluE2) 7. AT, F5= Fnlddd), p. 13.
17) Julie Schafler Dale, &¢] 2. p. 7 FZ.
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Sl e FHiE Hasow HsteiAy A FHE skl ok skl ode Vs
= H3ts] Al = 3}0 ok AA o] G ollsraS a1l JBEARD oS Akl AnkA
ogE e T S deFoE ovAE FHoRM e xde SR o1
thi®) oo whe}t oflszo) el QlojA 2E- T 9 s 7] o ARHTE siglon,
Flof 2] E(Wearable) 2+ 1910121 E(Unwearable) 2] o] +=2]¥]7| % 3}3ith

HH2] Alv| A~ Beverly Semmes)®] 2% & Hepd #¥ H8719-3) -5 52} (The Purple Velvet
Bathrobe and Cloud Hat, 1991) = %Z°lol| Azl W Ao A Adjst Zo]e] 5871 (Bath
robe) 7 ol HIZ FEY Eaks AAEE A etk Ale 2frdoR B/lska 9lom,
AAA7I9 F A AER AP 2 Al d9al] GoiE ovAe & AR nkdd 54
89 s vEdita & 5 ik <" 7

FrellM= 19861 S adrul el FHEE oo S vEReN FH
‘Hoje g, AdulEoldolghs S8 do] 1987d7} 19881 d - Aol A AMFH PO A o
=97e] Jidol A7 Al

1990 tef] o]=H As] w2 clmrbeol (%) wl=at 71 Tl AxA HEd A3
= S8l thekst o Wstel] EFebAl dok s, vhe, BRA, ERAA, ddoA e et
AAE Sz} ofES] HE-S 9Fatal Qltho. 19931 1€l mlolelule] Q& Exth =4
tjg}m]<=7HArt Museum at Florida International University)|A4 <@ 52| vl= vl 273249
9)’d(American Art Today: Clothing as Metaphor)>©] 7HEE|ITE20 78|11 1994 7& &=
Frdlo]E 1%H(Independent Curators Incorporated of New York)ol4 <3313t “e|A: FH* o=2] o
2] 242] SJAH(Empty Dress: Clothing as Surrogate in Recent Art)> A7} 7H& ¥ %10 ™, 1995 d¢ll=
212 7212 2](Winnipeg Art Gallery)ol X <=2~ EA] AF2HA Dress: States of Being)> A7} 7}
7|2 ap3lvkaD

18) Linda Dyett(1985), #]=2] ©]< 2] (Art to Wear). E7HIARRL 12€, p. 33.
19) Florence Miiller(2000), +2] 2. p. 11.

20) Mildred Constantine & Laurel Reuter, 2] 2. p. 203.

21) 9] A, p. 203.
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AT R

<& 5> Tim Harding, "Shroud <&l 6> Gayle Frans-Duncan (38l 7) Beverly

Triptych,, 1988 Slade, "Coat #2,, 1981 Semmes, "The Purple
Velvet Bathrobe and

Cloud Hat;, 1991

V. 02 fgolNEel BN 84

i Harsto g 1H4

5 S QLA Bl Salskele o) sl ool J1EAE S48l WAL Sk 1ol
AR ArbEe MRS G D AR ARHoRE AT 5 G AEFOR o)
A% FEsozs o
FIHOE ol P& ARES PN
24 A AAZ o183 AL W A3
ANA AL BoldorlE ARt BAREIn:
Spge] HO o] FoAITK: WY A WANEIA Holuk Lo} gk 458l 2
% gAE A 2AZ Agatel Bol AN Gk A7R 1 Bt o] B Ao
& QA2 ool i WA At o) BAS A o Alska G Rolek
elare] 20417) ik el 50 $ AEE 299 5 A W) wolks

AdEs 1Est Ay vh59] ] 7R yrolA] AR Al gk

1o
Lo
1o
2 g
=
ifat

o1 O] el AggAe AR 1 A
= % UAlold 7153 A
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o
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I

kel

2047] F71 &l FIAE M tEA B T AFERE, AR o442 eus
o ke AASE S6 AFAA £ AFS0lE & 5 ok 53] Al ol sk
v

T 7 ]ke] o]dAQl euAlY REIZES 2T JYAES U S AldS 1A
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oA FAskE SieelA nlStE AFoRA, I AW Zevks AA oluAlE A 545
L AARL she] om R S EA] L AlZHA o' theket olw| A ERkEolY theket ojm®
&A1 k.

ns AfelsrEE T Y AEES EH*'%% Aol g AW ot HwA
gk 5ol FEo ©, vz, A, 2R, & o] EYHYIE ahar, el oy vid
, T TOoE AL s, A9 274 HAS flste] FEtAEAH ] S U
w5, el 9 A A7 SE e ik

ol AFEE T AR d2A vkt ARSI AR TAHR g SHE(Lannie
Hart)] <Winged Victory, 1976) & = = SIth Blukal 715AR03} frel2 A2k drle] d43=
I et L BAIES] AAE o] Fo ARIEL A oA E FalA T A Y
olghs AEL- oulE o] il glvk2<ad 8>

24 Ao w& AT B H(Wiebke Siem)®] 2], vk vhE(Mark Mahall) 9] <31
il bR ow AAE 40kgo] HE AZE o doletal 1] Hrhs 7ol o 7l AR,
A& 7 e GelePInts o w AldE dxdolet & 4 lrk<ad 9>

T3 S A% 9 @A) Asshs Jlo® By oA BAshs BS BE 2SI TAE

2 SIAA FHT off AH| EH(Jana sterbak) 9] AHEE H-Eo] 1Stk 1

4 5 g shte] A, o ARl Ao R B RO Folghal, AL
off gt vl e HAg ARERTE2<TH 10 >

.

:,_l‘

<2l 10> Jana sterbak,
<12 8> Lannie Hart, i <12 9> Mark Mahall I Want You to Feel the
"Winged Victory,, 1976 Safety-Pin Jacket;, 1978 Way | do...;, 1985

22) Julie Schafler Dale, ¢S] & p. 123 =
23) Pandora Tabatabai-Asbaghi, Biennale di Firenze, %k¢] 2., p. 29.
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2. ZA9) ehepd

A, 9749 *F%Ec’— llfﬂi A*H ott SAY T 0%A S vddt A9 AHAR
st Sl 58S Hela Qith

EE] A FFAIM E(Jean Williams Cacicedo)©] 213% <Chaps: A Cowboy Dedication><- 7 Al 7]

e A% FF¢-Ho] JAMS Fmlsle A0 7 A, HAFe] U ABEY Fi2e T3S Y

Tk o] ZEgh oeZE L Holu} opyw AAH o7 A& AXAA AAHEE JrHIT)
e 2HEe] S4eH FEE Q7] 98 Role ks kel o A7k Rolrhao<
11> B3 7)o F3E A4 5 Hgolu 49 2EE IR B APFORA oa
opgel Tkt FAIE wolFa 9l

29k 2Eoltdon Seinent= DS AHEES PP AFE AYL F2 @ ke,
<Bathroom Vest, 1977>1 £} 314212) 7 o Ze)Ag} AE 7S olgaie] Sl ol
Zasle] 27lolct Ao THelZE Beki Slrk<1y 12>

i el 5ol ool $e FAR B AFEE 2ol woln e, ool xh
o] el FAZ AL S vk & FAol) shel Al Gol ARz 2AE A7l
o3 Aels]7]% sty 2y “ulgl(Renee DeMartin)> <Monkey Kimono, 1983>c4 229} %
ol I SHAHOEA ofEEA e F FAE ALt FHOoR F ujHIete] o] HejF
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<38 11> Jean Wiliams
Cacicedo, "Chaps : A <J& 12> Joan Steiner, 'Bathroom

Cowboy Dedication,
1983

<32 13> Renee DeMartin
Vest,, 1977 [Monkey Kimono| , 1983

24) Mildred Constantine and Laurel Reuter, 2t 2., p. 196 %
25) Julie Schafler Dale, %] 2., pp. 154-5 FZ.
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A ZA FAl Bt A Aotk w2 AL U o] e ot AXgE Al
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<32l 15> Jamie Summers, <&l 16> Nina Vivian Huryn,
.<:.l'=.;! 14> _Janet [ Crustaceans and Venomous [Mr. Bonesll |, 1979
Lipkin, - [ Flamingo , Marine Life Converging on Hair

1982 Tide | , 1977

26) Julie Schafler Dale, %] 2., pp. 174783
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<&l 17> Mario Rivoli, <! 18> Ken Tisa, <38l 19> Lee
[Overdone Jacket] , [Vest] , 1974 Dickson, [Dress] ,
1973 1983

27) Julie Schafler Dale, 2r9] 2. p. 19632
28) 912l A p. 200%%.
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The Characteristics of Expression in the late of the 20th century
American Art to Wear Movement

Dept. of Clothing & Design, Sangju National University Associate Professor, Jung-Sun Huh

Art to wear as an artistic expression of clothing has been maintained, developed in close relation to
the artistic mode. In modern society, many works on human body in the artistic field have been
established as a main subject. Without any exception, Art to wear works expressed on the basis of
human body were the subject and area expressing human’s spiritual inside transcending biological
meaning. Fashion art as a term originated in ’Art to Wear’ started from ’Art to Wear Movement’
developed among women textile artists centering around America in the late of 20th century.

For this purpose, attention was given to the phenomenon of decorporealization that images of the
body and clothes found in the late of 20th century art to wear are transformed and distorted to produce
conceptual images following artists’ intention. By analyzing clothes images of the types of expression,
the study deals with the problems of extension of the clothes and the identification of art to wear.

According to the result of this study, The characteristics of expression in the late of the 20th century
American Art to wear was organized into four categories: diversity of the material, multiplicity of the
theme, distortion and transformation of body, expression of the kitsch.

1. The diversity of the material type of the works includes vinyl, glass, wood, plastics, as new
material to the exclusion of clothes. 2. The multiplicity of the theme type of the works includes animal
images, daily objet, landscape of the view. 3. The distortion and transformation of body type of the
works attempts to obscure the border between body and surroundings. 4. The expression of the kitsch
type of the works has vulgar elements, daily matters, free type beading and patch works.

Through art to wear works, artists can express their intentions and are not restricted by the
conventional functions of clothes; that clothes should be worn on the body. Therefore, art to wear
works enabled artists to create unlimited meanings brought about many changes to the contemporary
fashion art.

Key Words: Art to wear movement, Diversity of the material, Distortion and transformation,

Multiplicity of the theme, Expression of the kitsch
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