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A Study on the Female Body’s Hybrid Images Expressed in the
Contemporary Fashion

Huh, Jung Sun
Associate Professor, Dept. of Fashion Design, Kyungpook National University

Abstract

In order to study the hybrid images of the human body represented in the modern fashion, different
forms of Body Art in the contemporary art were carefully examined. As a result of subjective observations,
images as: the suppressed body, the alienated body, and the distorted body were often found. Hybrid
images of the human body represented in modern fashion may be categorized into four, First, body image
represents eroticism which blends the human body with clothes and crosses the boundary between the
human body and clothes, In the second hybrid image, everyday objects were incorporated into clothes and
re-created into unconventional costumes, Third, images of animals were used in costumes in whole or by
part, and resulted in the obscure animalistic designs, Fourth is a combination of technology and the human
body, which integrate media arts and mechanical movements into clothes and the human body, As a result,
the hybrid images in fashion may be interpreted into as many different ways as possible rather than be

defined alone as a single specific meaning.

Key words: body, hybrid, image, contemporary fashion
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