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(&R*]: "Fashion and Surrealism;, 1988, p.49) (&4]: 'Fashion and Surrealism,, 1988, p.70)
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The Characteristics of Fashion Art

- Focused on Surrealism Expressed in Fashion Art -

Lyu, Keun Jong
Ph.D. in Fine Art

Abstract

This research explores surrealism in the works of fashion art and to help contemporary fashion artists
with their desire for creation by enhancing the artistic element in fashion art, As surrealism which
developed out of Dada movement in the 20th century spread around the globe, it enabled fashion to
become a part of art history and start receiving much higher recognition as a form of art, Experimental
fashion art have progressed as it brought together the ideas, expressions, as well as experiments
associated with bodily and sexual expressions, Results are as follows, First, the way fashion artists express
is similar to how other artists practiced surrealism, It is expressed before the audience in the most basic
form: pleasure, Surrealistic fashion artists merged fine art with fashion and tried to redefine fashion as a
means of communication, new structural and proportionate experiments, and the world of unfinished
works and ultimately helped surrealistic fashion artists find their identities., Furthermore, surrealistic artists
have tried to develop new textile by synthesizing two completely different fabrics in order to express and

experiment with delusion, deformation, and dematerialization that goes against traditional beauty,

Key words: surrealism, fine art, fashion art



