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Style;, 1904 "Day dress, the new straight
<&%|° Decades of line;, 1908
Fashion,, 2000, p.22> <&X: History of 20th
Century Fashion;, 2001, p.62>

- 122 —



19004 ogsiiie] et oy w3

Aol dolgae Ghstel Aze AR vH  Esb /R 2ge) AQEE FEE 20
HEE WSOl 1009t FAF 9Be) AT 9 YA3 WolEo] W tAele] FHE o)
of WAl oPYEE UIST A slolzEl  Glotk WA ofy2eleS WMId H44 vzl
Ae A& gl TATAS SYAI] 9 o ws) Uk B8, UE AR fBe
8 =gk A7 o] WA Q= o= gleiel B Edwardian
blowsey & TIFBHA7I, Hebgg S92 A

2. Y= mYAo| Jx: Cjory myme|  CPlHeF EHTH
e 190045} F5ih 0] A 1Y 6y
o) Aol Tt Bol e Wi, oIHEE A
HiFA S ofn] 194171 A oPE AF o el ) ARk G vFelA of

A e A RS s 50] AIREHWEA 01/d 2] ALE]
S sk Aol wEskAl w9kl oS St o] e, o7 913 AR HUH=
AT AERIS R S8 AR FES 51 A7 (tailored jacket)©] Al oIS Afo]ol] Z-g-HTh
aF o FHETE ofe} ALS]) o] WEkE Ayt w3k g HAdes FE g 4SS JAE
o4 H4EE BUsZths SHA 9 2] o285 Fgsh= AlZ1E mRshe oA
u] 7} QEE3®) 19417] ' F=elA] oS Slek & 2] gl 71oget 1900 = P
Y2 YRRl by X392 204]7]4] A2 AA Ha1o WS Al olu] RS
gl o= it #lo]t](Bdwardian lady) 2} ANES e e uASS Fusy vk
= Ao (mew woman)®] /S AASH F=E A A vhE]o] fdst ARSI Ao
SR AldE AHE AfololA] Ak ar40) g FHCE LA PR HYHP
o]Z1& A9 ddsl WIS A ST ANEZE N4 T FHoT T Wws o]ojzk=d)
oA E AERAS] ks dEith o]F, ojAde] Ab 19041 =3} L8] <&F= T {Entente Cordial) 4D
3ol ket o] 2 Qg ARl XS 913t o e 61 A oAl Ade] e
o dgtow §JEzl o] FEE AAA off2 Arel= AR A A7]12 vt Ao Bw o) g
& &l FS 9% Ax=go)7} waslHA Tk A5 F] WES LRtk <Id 9>ollx] B
¥t AEAEC] ALy AR, Bk, A7 & Q% TEae dug s BElEh ol

- 123 —



Sty MC|xFOISHS| K| H107 35 (2010.9)

FOREIET pai

< 9 YIS Holsi= ZEA A, 1904
<&X: http://en.wikipedia.org/wiki/Entente_cordiale>

(Britannia) 9} 275 438k ] R-(Marianne)

7F FFI G VIHHAE RhEo] ks ¥
Z5 F31gt) A =H(Redfern), T2 Lucile), 2]

(Creed), =] -(Molyneux)i= 2| =, Wi 317,
Folls ddo® &k olF F FA<l=
o] A-ule] =4 HYdY FE FFtA AAs
= EA #ZA ¥IE] HEF(Charles Poynter
Redfern)S FEalof gith d=iS 32 2o

9% Bt B 2AUS R 9 Lere)
[e) >~

1054 FeAteb} g o B4 A
e Ao S Mmehs ool Ax

Zeol7t ohd doldo|2 FES Fgotrs %

NEW SILK :: i
SPORTS COATS | ]

<32 11> oy ole Zajy
Ato] J|M=oz HXtE

Century Fashion,, 1999, p.30>

<12 12> Cist AEI2I9|
ol=<CIot Eat2, 1904
Al3ZmaE 1905 <EX: '20th <&A: History of 20th Century
Fashion,, 2001, p.21>
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Abstract

The purpose of this study is to analyze and extract the characteristics of modernization of women's
fashion in the 1900s, a turning point in modern women's fashion, Documentary research was used and the
results of research were analyzed. Four different changes in appearance that led to modernization of
women's fashion in the 1900s were extracted, and the characteristics of each change are as follows: First is
a ‘radical change of silhouette’ related to freedom of the body. The silhouette of women's fashion radically
changed from an ‘S’ line to a ‘T’ line in the 1900s, when women who had restricted their bodies with
artificial support systems such as corsets took charge of their own bodies again, The second change is
‘generalization of alternative fashion’ which was influenced by cooperation between England and France,
Opening of culture due to the Entente Cordial between England and France made the advancement of
British men's wear to France possible, and this solved the problem of the age of French fashion that ruled
European and American women's wear markets — practicality, Third is the role of department stores and
fashion magazines as bridgeheads that spread new trends. Department stores sold copies of the works of
couturiers, but they were the channels that spread new styles to the public, together with fashion
magazines. The mail-order catalogs department stores published to secure customers were also an important
tool that spread fashion, If the innovative styles of couturiers and alternative styles had not spread down to
the public but had remained as exclusive property of the upper classes, the point of modernization of
women's fashion would have been delayed, The last change is the active work of first generation French
couturiers, Modernization of women's fashion is the result of continuous efforts made by couturiers to rule

the fashion of the upper classes.

Key words: women’s fashion, aspects of modernization, 1900s
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