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th28) opte]
ol 2D IS 01%?711 “‘ZWM ute} Agolo] A
g m29) K= W 2P Aol whet AFdlo]
gt HRITk30) o]t ©14d9] shapest= fr-3fol whet
tsiAd xd¥H H2 EREE UYERE key
shapes ¢} 0133 E@IE Hitoa] s o)x] 1 )
o} 21 ZF 2132 shapesellA] A E o=
sl A8l 3952 key shapese} EXN=F A
ke BR80T 3289 "Views 9] issue 891099}
"View2; 9| issue 8-18 €] Felalsich A A=

3278 5 key shapes$} key shapesE- ©]F key items S
wE FFsl] UE 2 Z 11d0]910m, 3D #
o7t UEht AEE TViews issue 89, 91, 97, 99,
100, 101, 105, 107, 1091tk 77 h&-2 <3 153} gtk

3D shapes™ 20131 o3&, 2013/14'd 712, 2014
%E, 20174 15l 22} organic 3D forms, 3D forms,
sculptural 3D forms, architectural 3D shapes® <] =]
o f713, 244, JAIA, AFAA JAES 7H
ooz REH T Stk F AAE sf=-Fujsto]
JALk= T EFE AW JIAIE Hold &
oA 1 FElE 2L fA8ks Rolgt E 4 3l
t} key items 3D HEHUE Pk HEuffle),
27} (organic) shapesE BAJsl= 3D 34, 3D

<E 1> key shapes & key itemsoil L{EIL}= 3D 0]

oW D 3o 3 % o
Ed= P = (issue, page)
Silhouettes move out of the safe zone resting out multi-dimensional shapes, which .
. . . . . view
13 S hold are viewed from. Organic 3D forms mimic natural overlapping, presenting 97, 106)
dramatic sculptural results or ripping and fluttering with the slightest movement. ?
13/14 W This investigation into 3D forms results in garments which surprise, shifting the view
attention away from front-on to full 360°-degree viewing. (99, 126)
kev sha 148 It’s a clever experiment; an assemblage of sculptural 3D forms, which are tempered view
€y shapes by a softly trailing skirt or sexed up by slicing to reveal the body. (101, 104)
In complete contrast, crisper papery fabrics are made up into wonderful view
architectural 3D shapes which abstract and disguise the body shape, whilst also
16s revealing through precision slicing and cut outs. (109, 78)
At the other end of the fabric spectrum, start with something crisp and starched view
and the outcome develops into a sharp 3D expression, folding pleating and standing
proud of the body (109, 106)
s Ruffled: From a discrete piecrust edge or feminine sleeve edging to a full-on view
flamenco fishtail or dramatic 3D neckline...Flaunt it! (89, 125)
11/12 W | Curve: 3D contour 1i e mod ic sha view
urve: contour line create modern organic shapes. ©1, 129)
Organic: The most abstract of looks giving licence to experiment with the most view
13 S sculptural of forms; 3D shapes which emerge by wrapping, looping and
overlapping on the stand. 67, 119)
key items 13/14 W Tri-dimensional: Sculptural shapes are reshaping women because of the manner in view
which they stand away from the body. (99, 127)
15/16 W Sculpt: Beautiful compact fabrics with super plain surfaces, cry out for 3D view
experimentation. (103, 131)
15s Arc: Semi-circular lines form the basis of 3D fops and jackets, which are played view
against slim line or relaxed bottoms. 105, 111
g (105, 111)
15/16 W Balanced: A modern statement where 3D stiffened shapes stand proud of the body view
in perfect symmetry. (107, 132)
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<@ 9> 3D stiffened <2 10> 22|7}0| <3z 11> #Aolx]| <Az 12> HE <ad 13> HlxjAH

shapes forms E&|A (&AM "Views, issue 100, (&X: "Views, issue 100, forms
(&X: Views, issue 107, (&: Views, issue 104, p.91) p.92) (&A: "Views, issue 100,
p.132) p.79) 0.92)
shapesE 71402 &/dah= 2P WY, 3DE 34 TAA U2 tha 2ok A, FHZ ool o
S Al 522 7+ 33 (stiffened) shapesZ AT = 3] "View; issue 95 2011/12'd 712, 421S ]3]
S QIU<IIE 9. R 13O shapet= QUAIE Wl 3D Aste] AgEIGIOM, oPT k=R S SJ3)
U 2AHQ QAR R ATASAG FHAN T AEA A 1 Hold el el B
Z2 YJAtHE Gojsh= ololg o ® veRta Stk Qe 3D FeNE FAsrtar st =4, 24
1 ytel el el G viXE TH E(couture), o} ko] thell "Views issue 94, 95 2011/12'd
aAeh 2B, HHY, 123] 0] d (inspiration) Agol APE AMg3lo] 23491 3D a2} veRt
oA 3D £ <3 259} 7o YR} 9lon = HARIT 2012/134d Aol gk A= ole] A
<E 2> "iews, "View2, EME EFo| UeElH 3D €0
%01
(EA)
view, FA]: 3D 9] (FA: book, issue. page)
view2
=5
couture Embellished: 3D effects(view, 95. 57)/ The new vanguard: 3D shapes(view, 95. 63)

Preen: 3D sculptural effect(view, 94. 81)/ Fluff: furry and 3D(view, 95. 103)/ Mille feuille: 3D
Sformations(view, 95. 111)/ Silent sobriety: tri-dimensional knits(view, 98. 165)/ Knit’s Curious: 3D
textures(view, 98. 215)/ Knit’'s Modern lyricism: 3D forms(view, 100. 240)/ Knit’s Liberal: 3D
Sforms(view, 100. 243)/ Knits: 3D fashion(view, 102. 223)/ Knit’s Dark luxe: 3D effects(view, 106. 221)/
Pleats: 3D aspect(view, 104, p.78)/ Stiffened sleeves: 3D approach(view, 104, p.78)/ Origami forms: 3D
constructions(view, 104, p.79)/ Perforation: 3D pleats(view, 104, p.76)

fabrics & styling

Bold body outlines: 3D pockets(view, 98. 86-88)/ Waist sculpture: 3D technology(view, 98. 87)/ | Hip
emphasis: 3D fold(view, 98. 96)/ designer details: 3D ways(view, 100. 90)/ Flounces: springy 3D
varieties(view, 100. 96)/ Tie up: 3D forms(view, 102. 87)/ Shoulder focus: while 3D, origami(view, 102.
91)/ Pleats: 3D aspect(view, 104. 78)/ Stiffened sleeves Kimono: 3D approach exaggerate(view, 104. 78)/
Origami forms: 3D constructions(view, 104. 79)/ Perforation: 3D pleats(view, 104. 79)/ 3D collars(view2,
18. 137)

details

playroom: and plain, 3D with 2D(view, 99. 107)/ 3D couture: moulding and 3D forms(view, 99. 113)/ 3D
geometry: 3D rapid(view, 101. 87)/ Harajuku: 3D printing(view, 101. 91)/ Future codes: 3D fantasy, 3D
printing(view, 103. 106)/ The scientist: 3D and 4D printing(view, 104. 85)/ The art of adornment,
Ostentatious, Ethnic aesthetic(view2, 14. 208-213)/ Building the future of fashion(view2, 15. 209-213)/
Haptic: 3D embossed(view, 107. 107)/ Regenerate: feathery 3D add-ons(view, 107. 108)/ Wave: 3D
expression(view, 109. 83)/ Phytophiler: 3D appliqué(view, 109. 84)

inspiration

— 26 —
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<2z 20> &, 2013 SS
(&*: "Mode et Modes, Vol.363
0.55)

<a# 21> #Hig], 2015/6 SS
(&%{: "Gap Presss, Vol.121,
p.43)

<E 4> 3D #Hefo| cxtel =M H o4 Xl AL
S YRR AL e 3y
o |
N
= AR | wa7)
| Al 7
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() _ o glojoj=
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2014/15 AW 2014/15 AW AW
\__J | (&X: "Gap Presss, Vol.112, | (&*]: "Gap Presss, Vol.118, | (&X: "Gap Presss, Vol.121,
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The Fashion Designs Concept of 3 Dimensional Shapes and the
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Lee, In Young - Kim, Soo Kyong"

Ph.D., Dept. of Clothing & Textiles, The Catholic University of Korea
Professor, Dept. of Clothing & Textiles, The Catholic University of Korea®

Abstract

The purpose of this paper is to justify the design concept of 3 dimensional clothing, which plays a role in leading
the contemporary trends, and research the formativeness which composes design. To achieve this goal, the study examined
the fashion designers who introduced silhouettes of a new shape through literature research. The research on the concept
of 3 dimensional fashion design and design formativeness was carried out with women’s trend in "Viewsand "View2;,
a foreign fashion magazine, and based on the information, the research discovered and suggested examples from fashion
collections after the year 2010. According to the results, the 3 dimensional fashion means the creation of the three dimensional
effect following the creation of exaggerated space and volume, apart from human body by fabricating the space between
the clothing and the body. Examining the formativeness of fashion design that composes the 3 dimensional shape, the
3 dimensional clothing is firstly created by the wearing configuration of two dimensional shaped clothing. Secondly, the
details create 3 dimensional shape. Thirdly, the material characteristic used to create the clothing creates the 3 dimensional
shape, or the framework creates it. Fourth, the utilization of 3 dimensional prints creates 3 dimensional shape. Lastly,
3 dimensional shape is created even when the clothing is not wormn in a structural way. Such a study on the concept
of design and formativeness of 3 dimensional shape has significance in that it gives a better improvement on the original
costume design methods and understanding of the concept of 3 dimensional shape and its formativeness, which is becoming
important in the modern fashion trends.

Keyword : 3D shapes, View, View2, fashion design formativeness






