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Homage Characteristics in Fashion Photography

- focusing on Tim Walker’s editorial fashion photography -

Beom, Seo Hee + Yim, Eun Hyuk"

Ph.D. candidate, Dept of Fashion Design, College of Art, Sung Kyun Kwan University
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Abstract

This study is to analyze homage examples into Tim Walker’s editorial fashion photography as a communication
tool and polish representation and meaning of homage by refining existing confusion about homage. Also examples
are categorized by different time period and various field. Lastly, a concept for Tim Walker’s homage fashion photography
is established through analyzation of divided category such as representation, insertion, reconfiguration. Since homage,
a genre in which awe for a maestro is the creative motive, appeared as a characteristic in the film arts field, it has
been considered as one of the leading creative methods and has established itself in various fields of modem art.
The method of the present research is to first reveal the editorial fashion photo features the concept of homage and
its representations characterized by the literature, fashion photo of a master Tim Walker’s the leading photographers
through a study case of homage fashion photography that implies to investigate the significance of homage from 2006
to 2015 for 10 years Tim Walker is mainly active fashion magazines, the United Kingdom, the United States, the
homage of the Italian vogue and techniques to analyze editorial photo used. Homage of Tim Walker’s fashion photographs
intends to creatively extend the life of classic works of art, and has acted as an intermediary between industry and
modern art and thus become a powerful tool that helps attract the public’s interest in the fashion photographs. Homage,
which succeeds the originals and designs differences, will become an important technique of fashion photographic

expression in the fashion industry that pursues differences, it is expected to develop in various ways.

Keyword : homage, Tim Walker, editorial fashion photography, art






