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Abstract

The purpose of this study is to extract modern fashion design by re-interpreting Korean vernacular elements through
The Design Cycle(refer to as TDC hereafter) suggested by ‘Fiona Dieffenbacher’ and investigate its effectiveness for
unique fashion design works reflecting designers’ characteristics as well as own interpretation of design theme. In
order to achieve this purpose, literature reviews on TDC, vernacular design, glocalism and a designer’s case which
had been analyzed by criteria of TDC were conducted. At the 1* Idea stage, through brainstorming, mind-mapping
and literary researches, ‘Korean excitement” which could be found out from Korean shamanism in the past and which
has been continued as the cultural aspect until this modern society, K-POP and the street cheering in the present
Korea was payed attention and the directional motility of shaman’s action in ceremonies of Korean shamanism was
then extracted as expressive design key words. At the 2 Concept stage, ideas had been re-investigated and images
of three directional motility; ‘horizontal’, ‘vertical’ and ‘circular movement’ were then configured as the design concept.
At the 3™ Design stage, the concept had been visualized and the signature styles reflecting the three directional motility
were then established to be modern fashion designs; the 1* style was constructed adapting ‘horizontal’ image in design
lines on the surface, 2™ style was constructed to indicate ‘vertical’ image by the asymmetric and layered structures
and 3" style was constructed to illustrate ‘circular’ image through design lines on the surface. As a result, the emotional
element of Korean vernacular was able to be visualized and established as modern Fashion by TDC. Therefore, it
was also confirmed that the modern fashion design could be created although it’s design inspiration was come from

the ‘old image’ of the vernacular element.

Keyword : The Design Cycle, idea, concept, design, vernacular design



