s AT 2RQ1E s %] Al16d 3% http://dx.doi.org/10.18652/2016.16.3.8
Journal of the Korean Society of Fashion Design
Vol. 16 No.3 (2016) pp.121-140

Qo) o) vheht ~Ee] 24 B4 37

ojF F-A A A
olsfelaftl sl SAATIARIAT HArE
olgloiAtl st AAARIAE w5

2 9%
B Ay A AHeIA ol Se] 243 FAE Beshs FelHel AR AHeEE 2EY
Ao 1 Rolt o] @S] BAL i Aol AEeo] oAl AHBE T iAol tlel 3 e
%8 ol il o2 Bl Mol e] A n]H SAS AuE A Stk A9 Wl 2000 o]
% o) oA AT ~ERE AT A REA W A T s A e a A7) 4 A
AeolN AEE gsio] FEaich Ar) Aol Lehd 2E2)e] e Auks Tt gk 5,
T15S ogt AEG 0 R £ A3 W) ek S Al V)5, ZeAke] §290S Solshl sk 1)
Te)3 A% skl mel Tk 24 Ahs e Alol= 2 J)50] T B, BAE e AEYoR
cleke 217)sh W 123 Alst AgEo) AE WEAIE ARl el 2s, Fe Wake Ea
vlE EHe A WY 9% 71 ARe 242 PYNATE BAH T4 947t Ik AR, HEd
2 QEE 9@ 20w We B49 w53, $A0] oJa) U ek T 9 w3, 1)

fd

vldel gl Agtete] Aol e FAES R¥shs 9d& &3 At IS o s AEY ] f9%

[e]
4g O )2 548 U8 B 4, AEYE §HY0R e 21E A N2 AYTE
LA 4 o Sl R AER) RAE AAE ARe %S AT 5P FuE e
gick. ut opek, A RS AL Fa At Aekstud she YA AN o
ERST YT o] AT-E Fal W) AHAN 2Eo] i) L Ak B ETZH A
H1 glon Az 71t A ATS Fal 1 golo] FPHm U ¢ F Uk

FAlo] : 2EH, 7, gEH Y, i, x5

o

+ A A A;: 3738, junghackim @ewha.ac ke
Ard: 2016 7€ 20, FHEEATY: 2016 8¢ 18, AU 2016 8¢ 19U
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& ool Gotral o EriE ddelr e AE
o vy 545 Avr At spglvk

T RSlE 20001 o] % Ak siAdellM A
S8 2EYS i A} A g9l oA

2~ Q% el v, 99, debe, gl
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T AU 270, w718k AdEgle]
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1. AEZQ

5
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ot
S
Iz

1) 2E®<] 7id

‘string’(NER) ] AFAA] SJnl= w7, F1E 5
Sh= “for tying' ¥} 53] 25 1w S 5ok
“fastening’®]] 2~0|:= £, &5 27| SITHNaver English
Dictionary, 2016a). ‘string’®] f-o]o1Z&= 2, =¥, &
= JHEh= ‘cord (A 5) S 2 A oJv]sh= ‘twine’
(E9IRD, 1283 AfE Seehs fibre’(Fe]H)7H 3
T}(Naver English Dictionary, 2016b). Jang (2006)°1| )
2 A B @Akl Eo) vis 2l 5a

i o=

5231, Rasara Educational Development Association
(199501 K4+= At 7=0] F3F A7)0 FowA A
Eegola-AzA ]l Mg R w2
A-Bap-ofo] 21 5] /s £, g3 -7A1 9
Zherket ol A& Hlo] AN & F T
= #lo] d-e] Ao IR Z e Wik
ofel] & Arellx] sske] Wk} A A|HH O
= Thefet AAAE St ARGl et AEH
S AMEEY 27, F717F obd HE S Qe

0!

td
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o} F71el whet 1 Fejel ARt

>
of

HU

> 12

lo

i

i,

MNoox |m e

1o ot e [0

off,

ot & Ay st} g 2. AERO WM
z8 71 D ol et ~E
A AEAS L gHA e deelld ~EYS F85 AFL 27}, iAo
2ol 2% RHE 7VssE %, Axv)4 g8]a HFEHA0LE o]27]714]
o8& FAAAFTL ek ol Thst Eofell A 3ol = = Qlrk 1920 e =
A £, solxa)y], ¢lo] #7), #AF2] 27191 1k #lo](Man Ray)ell o3l e
H2)7), PA7)7] BoR B B 5 9l %7} 2% "Enigme d’Isidore Ducasse; oA ~E#
E3g 283 13 i T M < EedatA YR 7HA Qe eBAle] JH
d F e Ble FE 13A9IA & AHrE7 FaL FolA skl fld JeEjel
v Aehs HHoR AHgEch & 7hs gk vk s dFsklti(Figure 1).
EYS 443 T B el ue i & og|gh AEHS LI QB A EPYAL A
71, 414 X 71, aok F71, X2 F71, A &M e Vet FF diAellE7Iel A Ak
2} o] ~EZ ] F)5e) EL A= o} 7 2% =(Christo and Jeanne-Claude)™= AFHE
Fet o7 gL F HA of Wil A= BA & w3kt s, 1
Z Bojmerle thle] AES ARAAHA o} I ARAETA 2ERS S euA] <)
Az "ojrme 9159 o} g2l whe} A] FolE EAIZATE "Wrapped Reichstags = 0152
ZHAQ §57hE A A she md P F AR 550 7 wlERel] Y1/e 5 ko) s
shujolth. o] W AEY §1de] M MHEReidsagd 2AF0] AL £ Y=
sk AZtA o R FAEE okg TS 3 A A 7Rz o] 59 EAE Tl F-244)7]
ok Al WAIE §lo] A7) e AERS Tk LS TEEE FEATIEH 2E"S &
o7 G A RPN oR Ao o &5l (Figure 2).
4 7FsstAl @tk o] W AERE de] AAvETIRl AShE Al

(Chiharu Shiota)el] 9J3l] ], Z-e, TalX, AL,

& ok v WAz ~E"] %3 A 7P 5 A 9 BAS S vEte
= 2x9l 9l o] wa 7} v AL A, A S5, ARl Aol QI
YA ofEoA] R Kol Atk 71915 1Fe] AlE Bdsh=UE ARSE ST A
L AEEO AAMS FEAZ= 5H72] 20091°] ¥ "Dialogue with Absences
9 A s zhetth vigo R ol ol 719} ol WtE o] AN T oL
~EYO AdhdoA] Kol Wl FaHA| S =] me gl Wik AEFC] S

gl

oz ol=dy ud AAH HA s 7193 S AT

17
e 9nw ~Eo] T4 (Fgure 3).
olg} go] ~EYS Bg3 wH THELS o O1F, 2EJS Aafelas] AR op=elA
SEe s AFS wasls wor & SO, ot A W mE A
L 2849 olegee w3 B ool wiiAlel dvtel Y E
stk oz 19§47 T AEICE 2002
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A Yool ] oA (Nelly Agassi)oll 23 2) FAe] Ut ~EHY

WUEE Palace of tears;oA Z7h= AA Z9F

of A& A7 EYag: I A AR (1) 20417 o]de] ~E" WY

Hol| A48 Fu sjo] ~AEHS @ A7l 4A AEHLS x7) g8 BAA e Agolt
sy o] 2o dFsks AAE HoFth S B 9ka AlAle] TR A o] &
(Figure 4). o83t 9= Ak} 7 & 7R o)A A BN BHOE AR
o TAE P Qi QIR Ho] ~ERE T 7t 21221 Wol A3 YA HA 28] ~0] vk 2
AHoE Mgy Aot 91 0194 7)=(ionic chiton)ollM+E= AEHS Hj=

ol Al uiel o] Aol AE o] web Qe wWhAlo] thekabAl bRt

B AEe A Fa AR QAT S <Figure 5>} o] ~EHS 2o MFEdd v
B3 Ao FHE WS ek 354 9 o] 2ME ALY 7150 §3o] ZeubA waf
nE Fofel Rtk Hgh HAE A ofEof X A A7) Bo gHo} M wji=HS T2 sl
228 A%y ggolshs AHHA WA Sl gase] Arw s,
22 Feoll Wol VA 2ES Anglon, ol FAAdE HEe] F2 wE 2 W Q9
= ) oE ZAE Solli AEYo] FiskA B (braise) ] Fo| W Zo|2 ZojxHA HiA|
B obew wE Qv WAL AR 01 9l ge) QR AS F wEE Folei A=
e g 5 Ak oz Zopy LYAAT
oF, ZAAell= AEAEH AALHe R
Figure 1. "Enigme d’lsidore Ducasse.. Figure 2. "Wrapped Reichstag,.
From Frechuret. (2002). p. 88. From Wrapped Reichstag, Berlin, 1971-95. (n.d).
http://christojeanneclaude.net
Figure 3. "Dialogue with Absence.. Figure 4. "Palace of tears,.
From Dialogue with Absence [Kenji Taki Gallery, Tokyol. (2009). From palace of tears, nelly agassi, 2002. (n.d.).
http://www.chiharu-shiota.com http://hellaween.tumblr.com
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39 v|A&F7} Fopde| uet AERS &8
S 5219 w2 o] tS FEg A A UERTh
o] Algjell= 049 HevlE Azt gt &
29] oo} ] FAol| AEH O Z %, Fe
z0] Y= ZEA(corset)y= 23] s E U
7Fso] HolA sielth ol gt A2 184)7]
JE B0 A2 gA] ST S skE A 278
1’3ol ~ERog AAES] HrERS o] &Y

thekst 3719 HZ(puff)7} THH BB o} g E

do o

o

Figure 5. 0|24 7|E.
From Shin. (1981). p. 54.

Figure 6. 22 o} 2} EZ2u|=,
From Koh. (2008). p. 230.

24| *(robe 2 la polonaise)Z ©|o1XITH(Figure 6). ©3=
24 Hgow &8 SR AER(drawstring)
o7 AT} AAES] ol AiEAl 2HET
T QA @l Fek

S delE AudFee] ger g 1
Zi Zuf F9] oAro 7 WslE o] IEAN0 Lut
oA Bojuka AAE FEEHA] o AR
AFdo] F7HUTHAM & Lee, 2014). ©] AJth
5o YA v 7R FErt obd Tks

Figure 7. o} &3 Ao,
From Jung. (1997). p. 288.

Figure 8. & 2|& A5,
From Jeon. (2007). p. 162.

Figure 9. 2 Ea} 32Al
From Rogers. (2009).

Figure 10. 2E2 =&,
From Monttreal Museum of Fine Art. (2016).

http://www.refinery29.com p. 104.
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l~>

glo] vl W (mameluke sleeve)Z JA|Z Q1
A asE ‘41715 SHATH(Figure 7).

) 2047] ©]3e] AE® wH Wby
N

A ol 2EFE ke gAY
A7) 918 27 o) dol Aol B
L7 ERY FROR AgEY] A,

% 4 (young fashion)o] &3] A= 1960
ool A EZoA thdsh= akelshe] W a
A =RARD eEo] ARroiFTE 1964 F
72}o] 3| (Rudi Gemreich)2] & €] ~(topless) 5% &
< Helbra) s sl glofla ~2E" R oAl
SIS THFigure 8). o] o FellA] AEHE 7h5e <
QAR FAlel thgh st FA 9] A wE: S

ol A7Fe] AroAE HEAFAU

2ERS &83 tAelvse AAEES
1970t & A A EAERTL S0
ddiell B FEAA vebtth A3 ey &
AFQl gjdo] UeRgon, ol el &9
Axst AdE ek 1990 g aE e
(Jean Paul Gaultier)7} #|=+gt mlELH(Madonna) 2]
= ag F2A oAk 7)E0] 2 WAl B
ofuf oA £ AEHS WtebA WO A
sto] tzfolyrt Fshs AR F2e] dsm]
5 B3 th(Figure 9).

o]EﬂE 7]3:9/] .E_g WHJ—’— 7}1:117(49_ 3_5\_7]. \:-]
B ~ERS Bgok Ao e 1990 d ] Rk
of ol28 t& Fthst Hof ofg] thE Q4Ed
w3keo] dgHo] AHdHAY o] F siAIA7I L
AAGA71= ﬂ*‘Efﬂ TE ot & 1
Eloll7} 19981 ol WESH <Figure 10>2} o] %

o] 2Ae] NdE AT AEFG SR o4

AAE Hdehs 59 AMEE G249 sl A

Hojgct,

JellA] Ak ukel o] 204]7] o)X siA
oM AERLE Gd] FAY UHY g0 o
AR Ao 204)7] o] F Als] e} %}-‘4 B
=1 H‘Eﬂi Eﬂﬂﬂ 71%@:1»5 7“*% Tl &

o= A=)
'ﬂ'ﬁéfﬁ
WA RS Fal SEYL el Qo]
AA el o2k TiAjele] REBEA 1
Jole Y AT Y-S & F AU w3t
o o] SofolA] chepet whAle AT Al
sERY B vids 58S Fsshl Bow,
ot E) Al Az TR gkt A
Agal F9lek, olel & oAl Al 4d) ASH
5 SER S Fa A0E 5 477
AFAIE o A d)de) et 223
o RYRHE T15E AF 22, FAE I
SER, HERA A O AEYOR F935)

1. 7IsE ¢lgt 2EHE

o AN ARE 7)5E $lE AEHS
T 24789 AF AR F 898B6%)°l dldE,
£ Q1o 8] #a =ee A 7)s <
Ao BFE golsk LolFe 1A %, 1Y
a1 715 TQ1e] X)rel Adtglo] o)Al o

& b5l sk Aol 2 T1502 Viehdt
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3 T

D HHE 71s

ik Bar @55 ©Jv]$HHNaver Korean Dictionary,
2016). TN AH 752 & A wEA Y3
S 5 M T Bl Al og WA
RERE] QAE BT HAS EolFs et
< stk 2E™S @83 E 7)EelA 7P wol
Kol Fefl <Figure 11>3} <Figure 12>9] 242
S0 AR G el AERS ddslo] Al
2A FAY B FEE Gl 29 MEE

Aefab SHgick. ol s /)5 2] e
4 2259 AgEo] UEh % $tk <Fgwe 13>
s} o] 0] 1% Qo] o} yele O S
R Fo 2= 71 Aele] 7]o] sl 2 il
58] B0l 715431 920 AR WE T

Figure 11. 7{=l 7|5 1.

From Céline. (2015).
http://www.vogue.co.kr

Figure 12. 7{=l 2|&
From Renta. (2016).
http://www.vogue.co.kr

Figure 13. 7H=l 7= 1.
From Sportmax. (2016).
http://www.vogue.co.kr

Figure 14. & 7|5 1.
From Kors. (2016).
http://www.vogue.co.kr

Figure 15. & 7|5
From Ellery. (2016).
http://www.vogue.com
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Figure 16. & 7|5 .
From Ferragamo. (2016).
http://www.vogue.co.kr
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Figure 17. Alo|= =X 7|5 1.
From Owens. (2012).
http://www.vogue.co.kr

2450 HallA FAo] Agd 715l 9gs
sic},
2) 14

s
17 7F5E AAAA %ol Eefuielzb @
AL DA A9 $HUS golskl 9
Foh 1% 7159 AEYS 2% HUE w4
F7AL ool st 912e Adshev Abg)
W, Theke 7] EH A0 vehith <Figue
14> 2Ede] MEQ] ATS Hllsn, 3eE

TAAZ oz Zgxle] 2zl Lo|sH

d

ST <Figure 15> tol| AE®RS XA}
Fow ol AR GIkE FHA gdo] 1A

o WatE] Al IYAAT= 4TS ST <Figure
16> ~EE of7fol] &g3lo] o] Szt
2] oA mAPoH, rEFY B ox)o ulz}
o] 24 = 753l shink
o)Xy ~EYL FL3 1A 7L B
AN DHANAFAYG SHWH 7] 3 slF=
7o) 5 ZAoln, 4AA 27t AR
& o R FAAU v el 2l FEe

vl HES Bt gtk

Figure 18. AlO|= =H 7|5 1I.
From Westwood. (2016).
http://www.vogue.com

Figure 19. Alo|= =H 7|5 1.
From Marni. (2014).
http://www.vogue.co.kr

Z 29 dlAeRiold dolAERR] B At
vpA] ek Fto] AEYS BjdA 02w U
Al shs W ERAERS E8ste] & x|
Ay »=51A S <Figure 17>7) 2o 7150l
T 2ERE ARt Alol= S Thset

7l stk B <Figure 18> 3o] upx| <] 5e
el thEL Af glo] AERS E-83te] s
Al B 28 7Fs sl shH, <Figure 19>}
o] vpA| Wke]] AERS ARgSlo] Higho] Qb

o Solor A Hol, $A g &
540 E5 Y3

ols) o] ~EYS Aol 2 J)5e HE
Aol we 20) A% WakE TFsel) sjol 4
e WA B o Ao wes] A%
22E F5apl she Aol = 229 7158 ol
T3 Holgl oV Aol A B Thssh

Y

- 128 —



@(50%)011 el
A3 e} AstE

E‘%%iwﬁ o] 2 A P & 123

TRt 217190 W 1

& AT O] HEd PAS’} @ﬂ%ﬂ

3= Tt AV E xS A7 WY

gar 2Ae] MEE Feto] v %%117.}
7P 92 T QA% vEhdth

1:1:1
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D oAl geHd 84

Hedolgt A, Fiolehs o= s
T BAlgelA Al BAoR AFtels
< W3tKHan & Kim, 2007). 2E¥L A Oz}
18] " 84 F shtEA 1 dol, Hel, &
Ao wstel $ vhekst o Bd wof
AE FEAIZIE e 98 gt <Figure

20-& o Fite] 2EY} o4 Ao Zuje)

=

P

RN WA Bl HY ARE 79
ok, <Figure 21>& | 91700 we chae]
E3o] §H0)wA ofd] e Juldl S wE
of Wit ol §AY WME SEY S5l

% =2 % A

Ir
N,
2
:E,
>
I3
)
o
lr X
Y
o

A
o E1A £31% g

o147y ZEYL olsh Hol, % A 2
WPyl et x}xau #49L Mo B

A ol AR B el
7.

Ao HEldzA AAl Azt S55 At

2EYS dojalield Asoel wWake Fot
of QAR HelE ¥ sl ol s
ot F2) 24 <3 WP} okl A 2
AS A A7) Q42A FOIH o] o

ol

Figure 20. cixtel ClHIY 24 1.
From Mcaueen. (2002).
http://firstview.com

Figure 21. cixfel ClEH|Y 24 11,
From Mcaueen. (2011).
http://www.vogue.com

Figure 22. c|xtol ClE|Y 24 .
From Garcons. (2015).
http://www.vogue.co.kr
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Figure 23, AFoll #& Q4 |,
From Sontag. (2011).
http://www.michaelsontag.com

Figure 24. Mol ®#& @4 11,
From TIMOTHY BOUYEZ-FORGE. (2012).
http://blog.naver.com/slyun82

Figure 25, BlAX M @4 1.
From Tatsuno. (2001).
http://firstview.com

e Al sduaieldselAl AdAel vl
HENE 713 3tk <Figure 23>3 740] 2149
iol] Sof3t AER S 9 E1el o8 M¥
& Rheoluiar of= ool HulE AIA YAk
Qle] AFlE WshAFITh <Figure 24> ~EF
o Adle] Wsks Fo] e J8 o
E Az FEe o= 7FssAl skl
ojHH AEYY AT WP QA R F
¥ gt Faol weh el WskE FAU g
Hg Tl mavks o] Ao S3zoln

-

Figure 26. Bl AX FM 24 1.
From Gareth Pugh. (2014).
http://arrogant-elegant.tumblr.com

Figure 27. HlAX{ M 24 1.
From Slater. (2012).
https://dontaskmewhattowear.wordpress.com

QAAR gL TFsal sk

3) "2 7 84

SPgol AU gl AFe FEHAY &
AU, AR =0 o] ﬁxﬂx—?‘{ 1—-?47]'5
#5-otr] HSAZITHLee & Kim, 2005). AEH
opgel dd-s T %Eé THEAL Qo] A7),
F7] 5 vpeket 2l
e WEE sFsab @t ol sjAr|xiele
MER 24 s 7FsshA sk tkle] 55

pae Bl A4 gn

of
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G5 HAA A 2aE A9 Aol AEYS
ol gof B 55 wEoluls A AEY
AAE oM whes WA R o] = ¢ 9l
t}. <Figure 25> AW Afolol]l AEHS &34
o= 71§ Jol geket ZArg fopdzl § ddt
gl wiEE Aol AAe] wd AS v
W PHE whsololth <Figure 26> AE

e X}xﬂé A A el o sl
E

9 ) 3 Z/INEE dgw % Ay
MekE bsabl gom, ol Al A
Folz wEole] theke WA uaAE B

AAFE

Adh shAdell A TAteld o] Ak 3t
QAN gt mAET) @A v
Fell vebsith Axds AEs
EFS T w7de] A% AR F 357
14%)°l =, F= el e] FAu viA
A e sl AR o= Al el Hle] A
e g gake) SHQlo® AAARl A3t

w]t]o] sje]

1) W E

200050c) ol Sl LRk velas of
UAE @S] fistel SAH AxAs) Tl
g 7)ol 2EY3} @ etk wad b=

=2AE 59 AFFS ARzl S8 B2
R W A2 7FsAdS Slar theket HEe)
YApRIoZ 2EETHByun, 2011). o]z]g Hlo]
/\Eal %oﬂ }\ﬂ;‘(HQ}_ H]—ﬁ]:/g] ZEI.TL 001:7":1,— %2.

H‘%MX]DW A7 e ek UE 2] AAE
& 4= A & T3k e YAl (Natalie Walsh)
9] TFiber Optic Dress; & 71 A9 7l
gk AAA AEHR FAF-9} LEDE ] ARS-
sto] PRl A v Kol o) A<
o T ThFeh vlAA 2 YRSl Ch(Figure
28). 2]AH= YZ(Richard Nicoll)2] 2015 S/S Z2l
A9l @3>y 573t 'The Jellyfish Dressyi= =8
2 AAZ W3} 8y PG AE- 0T Lol

o mdlo] A% uj vl ESelt o) 8L A

AFICHFigure 29). ol 28RS FA el wht
ula} A AgEE A s e A
=3T3l

o]j-]e% )\EE]_O/] HL;L} Kiﬂ}h @rﬂfﬂ' 5431 TL]—

A3} ~EYo] AvlEo] QiAo 3tEo] 9
49 B IAS SR Tk = HgA
o §AY3} 2EYo] wEshe st 4

ANE EBilo] A|ZHE AL 7153l Bl o

-2 FrhahA Tk

32

ol ot

S [e)
e, sk o %z} #o] Tt AR

0 Qe 2Ee 39 2 e 3
S S AFsebl 8, Gt g A

. olgA o F3t ke

Az A 28-S AT 9E8S gtk
MoEAl F-84el Thololt l4)vkDiana
Vishneva)2] "Beauty in motion, F.L.O.W part IIIs
] /K-1 H]—J/]—:Q:]JS Z] A2 ;(-]]Z]—H /\Eﬂ 0 ;(L‘Q_X]-_/]

490 vt WA 11 B2 & mEYR
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Figure 28. "FIBER OPTIC DRESS:. Figure 29. "The Jellyfish Dresss
From The Jellyfish Dress. (2014).
http://www.nytimes.com

From Walsh. (2015).
http://nataliewalsh.com

Figure 30. "Beauty in motion, F.L.O.W part Ills.

From Diana Vishneva: Beauty in motion-F.L.O.W part Ill. (2010).
https://www.youtube.com

Figure 31. "The Fallen,.

From Glass films..The Fallen by Jason Ell. (2010)
https://www.youtube.com
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Figure 32. TAscension; .
From SHOWstudio: Gareth Pugh Spring/Summer 2015: Ascension. (2014).
https: //www.youtube.com
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N
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Figure 33. "MOVEment, .
From MOVEment: Gareth Pugh x Wayne McGregor. (2015).
https://www.youtube.com
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String’s Expressive Features Reflected in the Modern Fashion
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Abstract

In the modern fashion, strings became creative mediums to reflect designers’ artistic subjects. The purpose of this
study is to find out how strings are being used by analyzing types of strings and by looking into artistic features
that strings have. The study looked into strings used after year 2000 and all of materials and references were collected
from books, exhibitions, and fashion shows. Strings have three characters - the functional features, oramental purposes
and the one to body out artistic concepts that designers want to reflect. First, strings have a function of open and
close. Second is known as the ‘fix and hold’. Third, it adjusts size of clothes. Strings are used to decorate clothes.
First, it has design details which visually attract people’s eyes as string can be combined with lines, facets and colors.
Second, strings can transform shapes of clothes by adjusting overall silhouettes. Third, strings sometimes become a
new material visually as it can be mixed with other materials. Strings also reflect designers’ artistic concepts. First,
designers make luminous effect by using strings with an optical fiber in a work to show future images of the fashion.
Second, strings create stereoscopic spaces as strings move. Third, strings maximize designers’ identity by combining
with visual sources produced by the mass media. The ductility of strings creates new textures and also transform
into completely new shapes as strings can be tangled with each other. It also expresses designers’ emotional messages,
meaning that strings are tools to reflect designers’ sensitivities. Likewise, the range of use for strings is consistently

extending.

Key words : string, material, detail, modem fashion, expressive features
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