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1. 9i710] HiA U =X Ao RE APAT =2 AEAEs
¢ - |

AEle Aol Aol de Thasleie  3h AL 2 ARSI, djdel ekt sE Aol
b,

Bajpgel 0 vl B, sk B e A U OlRA WAe ey, S vl 5
Zhof|2z0] o Fofz FHUAo]Mo] AL Yo Ao W2 AdHAE o] Uehd FHEAS
Qe A olu A AZshe kAl ma OlFIAE EBRsiel vH- 233 548 seigo
P A A FAE T Yok AHe s BA ol whE i S4E e 45
dolde] AL A} AAS FAw mARs  ATRE AEAE FAG 57, AFNUL
B ofui Aol B} B, bzt g W AAANAEAIN A7} 209 Agste]
) B g7 Holuw EFA w7} 8 20002010+ 23t x|, A AE Ol 2
AE wAe] oerlSe] AE & gaAfAre F4, A7) EHolA] 58 B3l 30089 #ES
1 Aje] &) gako® ojAle] F7b wo] TR AEAAES AW AEES Sl6)
2 GAA A zte] 93k o] A 9] ofETkSo| ZxE AT AR7E A 59lel el A AT
R, Wl glo] gk Bele) 475 g W) HSke] A
MAZ AAEYE oPree FHow H)
o 19417] @ ejerael wEsol Ard s 4]
W FE 5 EAERUUZS gie] Jgor 9 II. o] &4 w7
710] Sgef tig Az wiAUZe] BAHL,
RS AR vt Sgo] wigE e 1. MUB|AEB 0M| T
Z wae gAste] s9lRael thEra, del
Se] FRe ke, A2 A 2art HA e~ Edeld e A defnEeold
RS S5 GFEe] Anela gek O WHOIR AN i s, we), A, 4
Aol ool Suja mi oty W TR A B Ae 7kE1E TRl
B aube] Habxol olu|Z jxd FEAE AREIE AAAA F= A7 1of9l ZloltK(Yean,
olu]xe] FE3lo] Ar| AMYAEol A 1} 2009, F AUAAAELLEL QA9 BA g
Ehd HEAZC) oln]x] 48 ERg) old wE Az o spATAR] W EHsRs ARG %
FHEA, YA n)2 £Eat4} sk o)= A & WE7] Sle AgEe] SAvAA ddolzhs
Qe reroldo] YEH HAAe] A FAs  HAES 9 AE oug e Buow B
stof thFolAl Fulsh ASE sk 2 A BERE ool e aEdelde 1 A
Az EHQ AdgAs e Ay W SRS Esls Auseele wuse 9
o] e ANS 218 BHOD STk ov], 7 &gl ukek WEHE ARk 1768

A FHxo BE HEAQ! Tournal du gofit;
| AAME S TFEEol Akl skl AR EAL

715& 7= 2B sE FAIS I (Park, 1987),
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18-19Cell= ALY EH 0]
FAlA disella HA fFas ddshs Fdo]
=9 THLee, 2011). 204171l HolEHA AlZtele
o] g FE= AgAgsislon, 2471 AadH A
Edoleehz A% A5 g9} vixtol )
BAARN Fhog AFrre FAAF 9 F
2 THaper's Bazars, "French Vogues, "American
Vogue; oA dddE #1802 AR
(Hwang, 2009), 1980 ©] 5% &djof= E‘r"hﬂ
oAbz} E 7o FE3AA] ] M2
Z3A A o] Huk

Yoo and Choi(2004)+= AL A E 0]dS
¥ Fatol nk opuet HjMAke] ] ddel|A
Q3% AlZdo7h Ha Qla, FolETE tE

Ego]de] wla, Bk tigy U

dolehs WiAE tEths oM 1 FeEE
ghlgk 4 otk 6‘}031:}. = i‘g‘% g e

2] elej

it rsL' oBL’ ol ﬂHN'

2. HIEINIZS| JHET} Alg] - HAIRASIN
Z0io| B
SEZe) o= FA, A1E-Fahd, Fa

wAer SHoR DP el v‘i—ﬁ}i
Ao spde Aoz oF
AWHAQl S AT HITE Pietz(1998)0l] =W
JEI X (fetish) 7H'd-> 16, 17417] Aofze|7} ql<t
olghz w3} 7] whde] g3t Edsted, £
ERARI0] Mofe|7ele] Fu A tdv g3
gAY Al 2= 9= 38 7l AR m)E
& 7rolEhs KO (Bang, 2011), EEFHCIQ)
feiticoetal 213k, HH|EIA| 2] ofle] Flri(Polhemus,

oA Heh

G A,

s

1994). HEIA Q] AFA AR FE, B4l 9
o2 HA QL FHluh AU S oY e
ALEAE, 2] Suuh ARgel glo] FEIA 9}
AR AAS /A AE e SuE 2tk
ARg|EHA 2o g E£ ZF(John Locke)$F ofH
2}3] &2 (Abraham Moles)= 7] X 84S 2HIALE]
of ZAs Asta, Abzel digk wul7E A
o] gojog gy HoR AHES} W]
uje} &0 tjio] Aoz Hold AL wgs)
H(Seo, 1999), TH7HAQ1 H2te] Suz HEA|
& AWtk FEKunze)oll wWEd ZEAH O
2 AE F ol S st ke HER

=

o 24 AHS, e RS Ao o]
U AR, 7Y Fe] o] el AlfA o

uE ZEH Vel oigk S o dEel digh
Aoz dAstEo] FAEA Fx2E olF= o]
2} 3} chKunzle, as cited in Bang, 2011).

19417] 2 BAlEA sz el Akel4de] st
A Zdo|A YEo] A2 T Z(sexual perversion)©]
1 A4 AE(sexual deviance)2] W2 do = 7H
FH RO, L5l Aol tigh QlAwste} &
7l FEe] o] AEA AL Bl guato] =&}
A A7 ks i eE WSk THLee,
1998). A E o4 (Krafft Ebbing) 53 HEJA|S
< AAIA ] EARele SE e S
_/l @6]7“ 1:‘—— o:‘l}ﬂixl—/l E ﬁif_EJ,], _Q_Zﬁi}_/]
AdAEt 4 o)etlthKim, 2010). ©]$} o] FE
Al 7193 &m|e] Abgel] dist T4, Sl
ofujelA] HlStE FEAA AlRFsle] AR E
20 =(Sigmund Freud)2] Adoll th3k Azjskzel
4 ]9} @?ﬂ—ﬂgj\"[ =] o]/\L Q_J}]XJ o] Ao_w;:_z}o]b]_
34 eFelesht obd QIZke] B xd
o {9, v T ool & 43S 7IAth
= AAe] dFEolu o] 54 ofo]gl] o]A]
= _‘?_Q,./\].g]ﬁ
Q13 tekstAl AgEe] sEAFe Aot )

o] = EAo)e} Ao Audy &
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3. tl==0k0ll LIEH HEINZF

1) 3]st

19417] A ol gt A3} ool whika}
A ARG
o FxAIT ] A% HEjoe] A=y &)
2] Fapgiek 194171 9k AT o5 Abs]
off thgt Wkl B9 ul7hd(décadent)Bhal &
2 R Qs A3 o5 AR, o8
2] H]oJZg](Aubrey Beardsley)®] <Figure 1>*H
WAl Hav|ZF BARSIAL, 204171 2 =714
HAE Aol st W Z8S olel $a%
e E7} Ho] Af5A e o293 o]
o] %] 2] 3]3}E 3o} & 4= Qlu}. A9} S5l 1 2l
AuglsiAl BARE o A ﬂ(Egon Schiele)2]
<Figure 2> H49] 552 Kt} ofel
A AAE SHdaa 2SS of/le

T3 AA IS Bzix| A

slshtokel] HEAIFY A4
e 2 ZZo =7} 1920-30 A
Ae7hze] SR 23 AHgoEM =53
& 2F 0% ERTE Park(2003)0] whEw ZE
o) Fo2 Lol ogtwl 52l & 2
7re] K= 3ol slo] 7hd A el Zlo] A 2
solu, ARA F2e] ol Rksh= 447 xEo|

ek Fge 2QUF AHE 9lo] 249
[e]
[e}

rO
=
ot
|
o
=
—r
L)
32,
N
=)
=
Hm
-

e

O

_>;
_l
$
j

o
r
)

2,
o
U

L
)
P
r.gt.‘,

>
N
1o

N
i)
=

N
o

N
1o
1>
K=
—d

(e}
1>
ol
e}
o2
(=
oX,
o
=

(Bang, 2008). <Figure 3> #17]9) 37} 24 vl
Z]E(Rene Magrite)®] 193410 ZE0 2 o] o
o] B2 AS 78 Yol EE3) gojitslAe

d Qe F7opad gAY PUE FEa

Fe

, <Figure 4> 2T 2 g](Salvador Dali)9]

1937'd Z5 o= AHkle] ofy] Jle] Agoz W

grlo} = ooz Aol A AJH Y&

E7 dAE £ AEE Grsby el xp=2E A

oJuR| & F-o P rkPark, 2003). o]} o] 3]}l

yehd FEAIES Adelietar & 5 9l oA
b

R

2
i—'ﬁ
o 2

4, A7), AR 5 §5A dule 559

[e
g ¥, A, gl=r sol wd=sIh

X
A
Wl
ofd
f

H
)
g
i
o
&
il
ox
o
i
>
-,
A
>
>,
o
ot
ne
)
0,
0,

% =
AL ilﬁlﬂ thiste lar, aaeskel o
o] AT FAEAFTHJee, 2002). 712 =Y
ol sipdelo] vhekst skelinske] Aol
BAEHEA S o] 3L ARS8k Ayt
Ax diss), Wistee] Az wske] Ed <
o= vERTh ol o 20417] T F
Q3 AEAIRE 7HE & 3hSIE "London Life,
1923-1940, ¢} #|EJA] 74| "Bizaar, Bizaar Life; ]
A FAF} stol el st Z]Akel oA nir
od, A 22 FAE vEoH, A 9
o] QAEY} ZA| FFARA A BN EA B

LA Eﬁ%ﬂﬂﬁit}(ue 1998). Fol= XW}E

4

o S AAER Abw ATEAA A2,
AAEle) SHESL Qlzke] ZAAR Wy ol

o]
A% FASAL AehAtEe] 4 4E 5 5
A

S AF50] fAskgick AEA lEAlel o
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Figure 1. "How King Arthur Saw The
Questing Beast..
From The Dancer’s Reward. (2008).
http://www.victorianweb.org

Figure 2. "Woman in black stockings..
From Woman in Black Stockings, Egon
Schiele. (n.d.).
http://www.wikiart.org

Figure 3. "The Rapes.
From Rape, 1945 by Rene Magritte. (n.d.).
http://www.renemagritte.org

3%

Figure 4. "The Buming Giraffes.

Dali. (n.d.).
http://www.dalipaintings.net

2l £ (Allen Jones)®] Z7|&35 0% <Figure 5>%}
=& sto]ge] A
AJgor M RoJEQ o|E&
Hlol] A&k olmA =t
Aol AdiAatel o] A Esh s
LG o] AEF A 4]

Abzell gk g7t ARl 4

dEmiAlE Sl =433
, A=Al olm A= BAL

o ETR FEHoIA)E

<Figure 6> 17

2sh= A e=zHAQ

o, _|N
o

o{-ﬂ FE -'
X

2,
o
oX,
o T

oS

b R
Jﬂﬁ
o =
1, ol

> 2 2
2
ot

=

=)

o,
Y
o
k=l

L)
2 o
E
e,
i,
[
=
=
1

Lee and Shin (2016)> &l Aol epd 117
A oA oluA] F SR oA REo] Aln]
T 2o FrR REE ARES oA BS
Azl A2 EH“i FA, 3P A, 2F A
=1 EzU ] 2dze) shd

Figure 5. "Neither Forget your Legs..

From The Burning Giraffe, 1937 by Salvador ~ From By Allen Jones Neither Forget your
Legs. (n.d.).

http://www.mutualart.com

Figure 6. "No title,.
From Allen Jones [no title] 1976-7. (n.d.).
http://www.tate.org.uk

S E3) AAQ olmAr FZEThy st
ST AR 9 B A Sk 4
AE BAEALS TIEE= o] 21 949
delel AAe JERT, BT 87, G
Ql A o] A,
G Z3] A ALY tF4
FHo® Fof 9 2 Sl

AN oletel et Aee] guroms %
2 ojolg1e] Hajs) 2ehle] vhepst mitate] 7]
ofehar Mol W] A&4E Folsirkieong,
2012, 48 AENZE Aol S oI5 4
S0l e AR R A9ReRA
57 ofolsle] Aol that BL olsh whsA
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Figure 7. ol=Lte| ZHzatet A= M
From LONDON(Reuters). (2013).
http://www.madonnaglam.com

ola, Suizte sid ~EtdE F FAAES T
Eﬁﬁl%ﬁi A=Hol s el & FFE v
th ARl 1980 F 3} ofo]ZoRM vhE
L (Madonna), Y] #l|*57~(Annie Lennox)= 44 &
YA ek o3 wEE A QA Figre 7).
1990 dth ©]5- QIEUlF} vjxd viA o] = of
ZEAFE] EuA o] oL A ARl oA =M
FEWw AEREO] A, AR, G3t el
A g FAE AAEH disEelA w5l HAL
A€ ] B el == B, HEvt
15, 82, 7kt 2 A w%lol A
SEAY U TEE Fxeh 22 S HEAE,
Arjdlele] #Bes) AAfEs B
T 7k sol wol 2*"LE]“E}(L&:, 1998). 53] |
EIX A QL shelEstel duEo] Sl HAA 7t
= 9l PVC 5= o] A8l A ow Auj4
Rl ol EnLHER] 2(dominatrix) ©]7] < (Steele,
190 71 F2AE W o286k 154
ol Q3 AYY oz tFEeA AR
(Figure 8). ©]2] &t FHEJA] ofo]gl Hln|QL YAE

%X (Vivienne Westwood)2} Ao} H| ZALA) (Gianni
Versace), Elel8] F=¢|(Thierry Mugler) & A7+

FEZ HrloldselA 7] e Algse
SN THEntwistle, 2000)

AEA AL 7 B e 571 ol
fel ko Eaaick 2000t )
Aeiel] sk AL BAE oS

B
H
)

©
m

e

oX,

Figure 8. HHA AEO|E|Q] HHE
From Catwoman (Halle Berry) 1.jog. (n.d.).
http://batman.wikia.com

How tpyskala 49471 oAl o4 A
55X AEow uQIthle, 200). HEINE
HEZYE 5 RHAR1Y Fo3 shte Ea
s ASAEEA o] Aale] A3t A7 o
B AERE AZkelE, WA e wHs)

e eE EH*S_ l
HdelMe Fxo] SPozn 4, 54, A ©
uA] sl uigk e wdel AFE 552l
A siAgE Aol FF HERFaL Sltk(Jeong,
2012). Huh(2010)°l W2¥ @5 @ s
AAE A el Hleoju 288 55 Y
Tl oS EsEA oJ4d9] ol tigt
ARRIARL oAjo] FA3s] Wk o] AHrE HH
o] 7Fsa3l7] wiZeletar skl

oA Y AL ] e W) a7 Eeil
o/d ] AL31A 912 HEAE ddell JleiA |
ol 7Qlel oIt dH shelsk vl obd
A Ag2e walT) LAl A uE,
Zoll thet 143} 5 drfold o] B AAA
o] oz AN gt AmdelE el S5
HATst= A 3 =0 vt ol HE
Ao A Y 2 elEtore
EINEY] ol2e Fgal 2 A3} A AEe] 54
= A 34 AEAEd =4 dErEoR B
g = glom, ofd wE 9 3l 54, Wi

AREglete] o=g oA, %

> O

kr

1T

32) ofolx

yul
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Table 1. HIE|AIZ2] SMoll LEHD O|0|x] EF

a7 3 = 4 2 ou] oju]x]

AR 32 47 o] %

&2 7Aoo o =¥ ofn]|
7}8kA] 2] A wl A
X A 1l g A2 B T
s A 3 A siA

A4 AEAE o]els} Egu= s07 o)n]%|

A A =

B2k A FAA

. T8 W Y
A Ag 54 1] AA JREAA 32 olulA|
=00
T3 Ak AHE
24 HEAZ AR 9)els} ESHEY Apele] A EAA oful]
HEA i

94 o)A, g414 oluAz ¥R 5 otk

(Table 1).

£

Qe AEdo] el ekt SEAZ o]l
B sﬂe A

HAEAIE 3] 27t 9l #%
A7 5919 4 FEAE
Ade~Edold 7o AEES 2000 T
B 201097kA41 9] Ag-E 7ol 300589 #Es At
g, A8 tHTable 2). o7|#] FPHEZ o2
ojuA|= 667, A olwA|= 937, FAA ol

i

o=
vy

%S
4

A= 754, A1 oA eeHoR ¢

olu]47} AN o)) mlawA wo] w
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Table 2. HE|AIE & sjdde{AERolM &7} A HE RE
=44 | olZ" enA 3| oulz| A olw]A| EA14 o]u]X| 3
HE=7 8 wE A% | B9 8 T | Y BN B | af, o4, 2w, 3F | B9 D
oH jo|=s|AE
(Autumn Whitehurst) 15 8 3 2 28
A7 sopr]
(Chico Hayasaki) 4 6 3 1 14
ol olEALE
EH A el ) ) " ] s
(Daniel Alexander)
dlolul= the-E
(David Downton) 2 4 3 7 16
ofFol2 dela
(Eduard Erlikh) 3 3 4 2 12
Aol
(Ferdinand) 3 3 2 2 12
SLEko 2=
== o‘r. ]‘ Hﬂ——‘l" 4 3 3 3 3
(Frangois Berthoud)
3]z i
(Hiroshi Tanabe) 2 3 5 - 10
Az Ehjele
(Jeffrey Fulvimari) 3 3 2 2 10
AEJer A
iaf e =i 1 3 2 - 6
(Kristian Russell)
Laura Laine
@2} el : 15 2 2 21
Linn Olofsdotter
(@ SRIATE) - 13 1 - 14
YAZE oA
(Liselotte Watkins) 2 4 2 3 11
2= 3 oAIRE|]
=5 eﬂ%-‘i}i 2 5 ) . 0
(Lulu Folioplanet)
2 xE2o]
(Lux Exterior) 7 3 2 1 13
(WE FAERZE)
Mats Gustafson ! 3 7 5 16
£ &
(Paul X. Johnson) 4 3 10 8 25
e Salo
El.XL Z1gje] 3 5 . ; "
(Richard Gray)
A1 o))
(Sabine Pieper) 2 3 4 15 24
Enx] At e
(Tobie Giddio) 2 4 6 5 17
A 66 93 75 66 300
o] EHA-¥s ARl obF o] dxd ek A st A Gedt 7, GEe KRR Ax
A HAEAFSE FEAT= olZY omAZ Y o] s 9k
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Figure 9. "Wish you were here;.
From AUTUMN WHITEHURST. (n.d.).
http://www.illustrationdivision.com

2. EdH olnlx|E Sgt AUH 2l shA-d

HAENFS FEFe] g odoz oy
" F(animism)] E ke FEPE Seka qlow
(Bang, 2011), 2| =7} 73 41344 RE|HE
» H‘Ur Ay vFAR] dwo] oo FHE

AR S ZEAST T PAT A,
AT A7HEe] QAlQl Asle} ozl o
& B AES FE A oA R R
ATHLee, 2001). <Figure 11> 8 SZIATE]
(Linn Olofsdotter) 2} .2 /4491 UH-9] o]u]
Xl% SEK E‘ral“?g A este] HEAF

A

l-N' OHT
r

01“4 Olzﬂ A NI £ &
FoR xAMAQ 2@ ) FHo) HxH &
ek A, AAst =efete et Mgkt vsl
As A0 Y ThHFigure 12).

sAde~Edo] el vl VA1 o]n|X]
v F95g1, e QA ZRxM, S wo)
F5 o]FaL FAAAPIAQ Ando] Ty
A= Flo] EAolr, Izt A, FE, AHES &
et v Al xd 5] FE o] Fth ol#jgt
EAEL 3439 njaddFe BAL AT
AAC] FEs), 17 FEC £44 BES
& A sdat A7ke] oA A A i, of
UulES dlasta 9lom =, Al F3A<l

Figure 10. “No titles.
From Claudianova. (2010).
http://lux-exterior blogspot
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21_14
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rlr

e o114
oIk o8] % AV E8 A5 24 5
o, A LS e EdAMAES
(transvestism)ﬂ} EA oA A =1 A
(drag queen), =21 *(drag king)> FAZA=#4
o] B4 FElz 2 oA, Aol Fdehs A
o HAYgHor ozl 0|49 FHjo] Y H]
el A g A2 BegdE 7RIH
(Jeong, 2000). <Figure 13> thldl <elabg
(Daniel Alexander) 2150 2 33t wo]a 3}
A, o1ge] S5 T 2849 Yo
258 4 A A%Gdd oz 2ay

ohoE e A oluAe AFon E Es

(Paul X. Johnson)> =, od, Aol S
2 FAL FAE tFe dHREdHEA 3
A7I09] = v Aeujalat oo ekl
WAL o] ZAH| AL W o= AFEgk Ao
golw, AA¥ d=Exnd, Fdolg I
SAhE i IRH AT =70
ChFigure 14). o]4 7 AL AEHo 1 of 1}
W oA o|mx)= godde] YA Al uheEer

> Ll rN
o T 32 mo ot L r> 32

I:M
o o
woE
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Figure 11. "Tree Life..
From Tree Life. (2010).
http://linn.olofsdotter.com

Figure12. "TELEGRAPH 2.
From TELEGRAPH 2. (n.d.).
http://www.lauralaine.net

Figure 13. ‘Transgender FMP..
From Transgender FMP. (n.d.).
http://cargocollective.com

Figure 14. "Rachaels.
From Self promotional piece inspired by ~ From Céline Trapeze, personal work. (n.d.).

Ridley Scott’s Blade Runner. (n.d.).
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Fashion Illustrations

Song, Ji Eun * Kim, So Hyun"

Assistant Professor, Dept. of Fashion Design, College of Art & Design, Daegu University,
Professor, Dept. of Fashion Design, College of Art & Design, Daegu University"

Abstract

As a visual communication medium, modern fashion illustrations have been adopting various changes as the pop
culture develops, and expanded to a new realm of visual art for expressing new creativity showing the inner aesthetic
sense of human. This study aims to investigate the categories, characteristics of expression, and intrinsic significations
of fetishism images focusing on fetishism images with complex meanings of maximized femininity, suppression and
instinct. Based on earlier studies and professional publications, this study examines the concept and the theoretical
background of fetishism in arts, photographs, commercials and fashion while analyzing the characteristics of expressions
through examining the artistic: formative features in different categories of fetishism images. The result concludes
that fetishism images in fashion illustrations can be categorized into erotic, fantastical, androgynous, and fetish images.
Erotic images often appeared in illustrations portraying women’s active self-expression and emphasizing decadent and
sensual beauty, while fantastical images were portrayed as unrealistic and abstract images reflecting the religious and
shamanistic aspects of surreal perspective. Also, androgynous images were expressed as sexual interpretation of sexual
stereotypes and ambiguous sexual orientations with exaggerated and unique method, while fetish images were expressed
as materialized beauty of human body or branded fashion commodities seeking fantasies about possession and control,
with vivid and sophisticated sense of collage techniques using Photoshop. As shown above, fetishism images in fashion
illustrations have become a sensuous visual language expressing the primal human desire or emotions, as well as
a popular culture provoking and stimulating the public. This study aims to suggest a new direction to expand expressions
through multidimensional expression methods of unique researches on fashion illustrations. Therefore, more detailed
and fragmented fashion illustration researches on fashion and human body are required which are expected to become

a unique expression method providing unprecedented artistic-psychological visual experiences.

Key words : fashion illustrations, erotic image, fantastical image, androgynous image, fetish image
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