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oEg AL Tk F7t FA9 Tl

Yol &sta ik o] 7k 74A#e] Ba
2 EHE AW EAE AH]o| E(Post-Soviet)A] 7|
& dse W3 o]=AQl ool EAE A
o|E & AP Hohla Sl TRty 1

o
)
[m
o,

(Vetements)= ~EZ|E 3jAoA] 3}o]
of o|277HA] 2 Y7e Fa Stk
(Son, 2015). EXE AH|OE A= #71e] BT
2 Qs W FUkeh AA okl W A, &2
=2 AGdEER Q% =5 Als] Edkw)
(Lee, 2006) AT-E3ske] FYo® Qlal] AH+s} 7]
35 e F2ol59 HdEskyouth culture),
QFEEZ stola st a5 w7 sk oA
wske] w3h Aol =Y Al7]o]t(Jung
et al,, 2016).

2 AFE XAE MHE A7) E£3s A
& A FREY 553 43 ko] w0l
239 v FH4 vgor 7E v 943 A
EYE 32 giFHEd Fdisks IAE
Egh= 54 Al7Ie} Aol Fde A
Z799 vjEe grror Fojith=s HrE
Il Q=(Kim & Ha, 2016) s T|=foly vt vpek
ZJo Demna Gvasalia)oll theh ¥HAolA AJ=E 3
o} vpdEjob: wiE nfEx|de} 4l 7Y T8
trto| &2 37 2014 2] oA, A€ol &
T HEHA e 3 Aol 2AS Frbe 9AE
Sog IFAolR RS Lok BHls HERD
S 238 thMenkes, 2016a). 1+ 2015\ 39
LVMH PRIZEIA 2% Z1& 8§19 Hwlol] &}
1 EAE I (Park, 2015), 2015\ 1080l 2
@A) o}7HBalenciaga)S] Zz]ofo|E|H. TIHEH 2 <
o] dA WEY dAJoprlelA] 7]EL] |
ANAE vstal 22 Fejule] tiet A =E
Sa @l 253k AthCho & Park, 2016).
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T, 90t Aot A AviAX TPyuch; o}
AL E F-Z(www.google.com)l] A& A5 58S Hf
GO ¥XE LH|YE A7]9] 3], HEYD
WlAolrke] A FHo]A ek IAERT R (www.
instagram.com), AFIF SOl YERt 2HES AR
Aggith AHelel e ot Aok oA
FEARE L[ E AZ]S AE RS Aol
T 7P 5ol SARE EAE A E
%7121 1990t 2000t 7HA1E RISlE,
2E AZHOE Z7k=o] A3 Ak -wshA ARE
o s gk mpEkefol 25e] ARHATE 2014
W FWHE 20179 §/SC-oiEAEA 6719
|EY AeEde] e 25 F 22 S5
Ju] ], IAERT R AXE ghiolu] ], 5 A}
24, 2016 FWHE] 20179 S/S(EA A A
N, AABADA 277 whge wlxjolr) =)
W 1233} AAAEFe] AXE ShR ol
AEs o stk

o

=z

o

0. EXE Lu|o|Ee] o3t %

EAE AHE A AR Ao

E AL3)F9] F3l= AHH(Union of Soviet Socialist

Republics: U.S.SR)°] 718 - 713} g7 Ha)gl o]
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HER YEY ANBY 5 TR
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g gate] oS =EEHGT AYFE T} oAl
= FAdEe] viek 58 EAl9) o] 7t
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3 FEAI Bel] FAE Fd e T vt
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]?ﬂDHKang, 2007). ¥R FAdof 101
A 2 W, 2 2o, 0
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o
o

AR 4 A i WA T
ok ole] 4 A5AEE 54 T ARIEE
Fgsjol UG ofe gt wol ohe) v
sl B4o) SHEIESE YS9 Gong, 2014)
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2) AspdeEle] dHst

2710 vehd 7P Feex
st T i Al 2lE (sexuality) o] RIS
o} gel] Adell gt AuS A 2 2 A
& AuAoR AFs, ol Al 4 FY
olg} B8 Arg Zulxo] ofAS Holn AlEE
o] Qe 2] upol H3kiLee, 2006). AT
Aglele] $te) £ olgs gl i 2
o WS AT o4 o] FTH = 2
golah RHEQITE AHOAES 2 &
B S]] Wst] ok £3

2, o149 Fi0] wEE = got e 54

Sl A R RS
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FEwTH =whs oA AlAdEel ut
S AT AR E BAlE 9171 dEelM
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4) AMTEske] By

AFoA gold TR EAE An|o
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ot 32 o W [
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A BAFeS] AFOR SAY AFL BAL

9] olPlAE B7]-GAT3H=(ang, as cited in
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Figure 1. xgtM 1.
From Yurars ITIOY 1995 05
Oumait [Read PTUCH 1995 05

Onlinel. (n.d.).
http://randevuclub.ru

Figure 2. X&tA 2.

Online]. (n.d.).
http://randevuclub.ru

Figure 5. 3| 1.
From Yurars TITIOU 1997 07
Owmmaitn [Read PTUCH 1997 07 Omuaita [Read PTUCH 1995 06 Ommaitn [Read PTUCH 1995 06

Figure 6. 3|4 2.
From Yurars TITIOY 1995 06

Onlinel. (n.d.).
http://randevuclub.ru

Onlinel. (n.d.).
http://randevuclub.ru

I e A T W
718} 31 (Huizinga, as cited
in Park & Kim, 2016) UA2Q1 A= W& &4
3} (Caillois, as cited in Park & Kim, 2016) A}Al
SR E3kE T Wit EAE L[ E
A7) Aditshe 2k Ade] S5 S
Htgo s 759 oX|o wE ApRA WS T
3| (Huizinga, as cited in Park & Kim, 2016) A2
& EFORE YEhgth o9} o] IAE Ao

E Al AL FAE Bl AR =

o1% B3l Fuel okkel o) AL & 2
HHQ BEOR WIE PAND A WS

A= frE1drel AT Al7]o]th(Figure

5), (Figure 6).

From Yurars IITHOY 199 10
Onmaitn [Read PTUCH 1996 10

Figure 7. &AM 1.
From Yurars IITIOY 1995 06

Figure 4. HsM 2.
From Ywurars IITIOY 1996 07
Owumaitn [Read PTUCH 199 07

Onlinel. (n.d.).
http://randevuclub.ru

Figure 3. =sM 1.
From Ywrars ITTIOY 1996 09
Ounaitn [Read PTUCH 199 09

Online]. (n.d.).
http://randevuclub.ru

Figure 8. &AM 2.
From Yurars TITIOU 1995 05 Owmnaitn
[Read PTUCH 1995 05 Online]. (n.d.).

Online]. (n.d.). http://randevuclub.ru

http://randevuclub.ru

4) &34

A2 shefsiAl A7E AnAEEe gl
&73sk el Sd AdEo] 24H
FAT ALS W= sl Al el st
o) 5 A58 E st o&2 gAloh afr
o] 718} w34 S ek dAE 189
sk HaL9] A E ARk o]l o] FAE 4
HIE Al7]= AlTHEstel] digt 5783 dAC o
§F wAEiAjolr gMdol ZAPE Al7]olrk
(Figure 7), (Figure 8).
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Table 1. ZAE AH|o|Eof| cist D&,

Ael-Bakd A

2

APBEA AT SE 7 s ARl

Gow AlslEw

ox

Agrelelelo] Avis)

gk A =eow gHow et

Fdeste] 94 AL AR

ol o] ARz ol

Jo || 2
fo | ofr | oot
o2

o

M-Sk B A

sl g 54 ) diet 3 3

o
o,
v

ot

s AAE 90d e EAE AH]OE =
7hlA Fd71E Bl IAE AP AE 207K Post
Perestroika) Athe] ZAJo] Fzke] Hof Atk
FHOE eI SlthLee, 2016). ol5= =
S AAZA R @599s Wil e AE 1)

2&el Tk (Miroslava Duma)2} 2{AJots} 312
NA EEshs TRy 3AF FHIAT(Gosha

Rubchinskiy), Fg]ollx] E5dhs AEFIEAE 2
E} B30} obi(Lotta Volkova Adam), TH2]old 2
sohs WEYI dlAoprle] teE upEeol
E2Tntel| ] ZQlsh= dldt]Rte] E]ZIgk o]
E]22KTigran Avetisyan), oA 2 sh= Ak
Algl-HKDasha Selyanova)s ©] At} ]2 A

Fole] Fols ugo R AR AResHE ot
oA FAE a5 57E vl A 7H

e AFeE AT gl Al 99 Esta
ATHSon, 2015).

2 A]o} "Harper’s Bazaar; o4 olt]ElZ &k
8 AEYE s AERl ks BRI R
24/7Buro 24/7) ARt} AlAIZ 02 AR

= Q%LO]'J_ ek 297 frdzlE AW A
| HSgh 25 §lofof Frh IAE
]°ﬂ AA71E B 7vks oldo] =

Atglel tigh Ao ® HolAgha

L= 2 e AR - e AR R

d50 T4 Al st MR )

A el gk drs Ao, ol ddf 7

o] A&

B 12 l—m H

I-N' _

H]oﬂE
Be= A
d

A]

d_V,“_,o‘:
lo rr

o

o
=
d=z
of o

mln

B 2o} EMEI SsI0] B4 A

se] wle] Flelste, iz 2479 Qlo} Anl

g AFSHe AN Aol tAeIdE AYeka
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Fdake Sl 2= oJUMEEE Xdchs
T AlA AAE olEst EAE AwlE e

oo
o 4
>
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U
o
L
j
.
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B
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;;

So EAE MRS Anola gk T
2271 100 A2 TOM;3t Pryuch; e A
oF FY HAE WA ARl 2EelR S W

o A FAKEL Ae g 7IRTh FE3
27 BAE 215 Ajoo] ‘TOIIA PYBUMH
CKUIT®E w51 AA0|ES} ulek Al A9l 4r3tw]
o] F=5% 2ol FdES] E3E Prlol HdR
9, AEE, eop 57] 55 E-8ste] el
A= gkgskal QthEigure 10). FEIAT]E 2016
d g A =715 ek A

o} ojmA| 55 &gste] 7|ss s P 3tst
of tehiglon, o5 Fall dAdigl diw]els 3t
719 BEE odZo]aldung, 2016), 134 0%
HolFqleh I A2 HAote] @48} A7
ARl 7FA 9] Ajls Foll FAE AH||E 34
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7

7

Figure 9. 0|2 &a}u} Figure 10. 2016 S/S  Figure 11. 2E} =34}  Figure 12. 2014 S/S Figure 13. 2016 S/S

o A REFIAT, ofgh E| 12k of|AE|QF, ChAb Mdzficnf,
From MIROSLAVA DUMA From Leitch. (2015). From lottavolkova. From Sexton. (2014).  From SPRING / SUMMER
IN CHRISTPHER KANE http://www.vogue.com (2016). http://www.dazeddigital. 2016 SHOW. (n.d.).
FLORAL. (n.d.). https://www.instagram. com http://zddzlondon.com
http://streetpeeper.com com

73e] S Adrola Qlok opge: ARile] A W Alopzke] AzjoolElB. TlEE2A F HIATS
A G152l “Lotta Skeletrix & A ZO2 71E f ARt vk = FAaE AR B dAs
Aoke AAS e, Aol gk =xgal o] IR E7t Sofl AW FrO] Hojo} AT
o% ¥AE FIMIE EBEFSy vk avE watel] oigh JgS wpelete] thES Fehs
S Wt FEETY 2 HEYE TR A oAl Fdn|st o] wjAol HYvh 1=
2o tigt olsE =Ml wrFsi, B3P AT o] A9l 9odT) EAE AHOE 7AS
A9 ¢} o} e AA tist FHoZ A4p A Mo gohfa Q= Hil= WEYS T8l &
Ar=e] AEet wieke] wghs dRroly qlrt EZE A sfoldle Al o] 2774
(Satenstein, 2016). °}E-> A K AlO]E BOF 2 g7re F Q) Ea 7= AFAle] 3 YR
(www.businessoffashion.com)£}2] QUEJHollA] “2{A] Aoz}, Aot HZx0] T G He)
of el o/do] PRt FshAl 187 old 2017 §/S waElXolr} G R AU o
w3zl 2pale- o g el thall e AlZhs 7 Z(An, 2016) “1E<F WAlAol7} HAHoA MR
A3 JTF (Khayyer, 2016)1. Z3=tl, o]g A XA FE AR WEe] o|u|xE s}
&2 opke] QIiER#] LRSI wEEE o)1 et

Ttz o), EH 2l Ul quﬂ A ol 4 BagutellA AQdshs @3 tixtoly ol
Atk 249 HAEE TPEAl Asks e |2 e L e I o i S B R 2 )
<Figure 11>3} 3Fo] Hx3}9| ﬁH*d?Jr 71018k & ofoltjol & eAelA o Fojya Qv =
gl o] sjAoflx] vehhs B o)) & A FE 2014 §/sA AN Sl ety 7S FA)
A sk el BEy A4 A, =F F ‘No Jobs’, ‘No* & 7 2Ju] o] whojg} 7443l
& FUEE BEoRE vepth 149 A ZRHE taRls AIY 7HE 83t
& EAE LH]OES] o w LfERd djdo]rn 19 T<Figure 12>, 20151 §/SollA] theks A
vte] sjMe] HES FAEEe] = AMEE 55 o} #& 9 &2, RERS] 245 B8
(Rasmussen, n.d)o|2kil F7Ha glek. she]efA 3 CARRlS Aroln, ARl el A Fehs wke)
g djdrytely vhdefol= WlEY ) H=l AQ FAE0 A v|ghe wolal glrh dxo

— 143 —



SR MOIXIQISHS|X| M177 15 (2017.3)

L

O
to
[

n
o
ot
)
s
_@.
O
)
0,
0,
=)
X
1o
[
&
g8

2k
2)
A Ro)7|% FCHFigure 13). FellA]
Aol EL B FAE LH|E %7]
2l o A3 #EHe 7RItk o5 &
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1. HiZzZ|ote| ME ufH

vpzelol= 1981 3€ 25¢ FAale] Ao
ERlZ Ao el tiDemna Gvasalia, 2016). H}
Z)ofe] 10d] A1E FAHEE ALSF] AHo] 3
A=E 2278 old wpdols gt A A
of oz Qs A= Xl A& wut 7d
et HAjof, faEto|UE A M2 84
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A el il 22 S ]IS A9
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3, 1§ vl rlEX A2 (Martin Margiela)”} 2
Fgt 29 HlF nhEA] A2 Maison Margiela) =
olFal] o & tARIE s =AUk I HE
ntEx| Aol X 33zt Atk ¥ 201310l Folu|E
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Abstract

In this study, the social and cultural issues of Post-Soviet era were investigated while dividing the issues into
de-socialism, generalization of sexuality, construct independent nation and formation of cultural identity. The
characteristics derived from the investigation were pleasure-seeking ‘sexuality’ due to the introduction of exotic trends
such as West glamour culture and high-level pornography, ‘resistance’ fueled by complaint for crime and social system
and against discrimination, ‘amusement’ formed in young people’s culture through daily play of young people, and
‘fantasy’ derived from yearning for Western culture, formation of vain imagination coming from nostalgia. The expression
techniques, characterizing Post-Soviet, found in Gvasalia’s work were analyzed as ‘form’, ‘material’, ‘detail’, ‘color’,
‘model’. The effects of Post-Soviet identified in works by Gvasalia, discussed based on the characteristics of Post-Soviet
and formative characteristics of works by Gvasalia, include deconstruction of sense of authority through modification
of uniform, use of typography containing bad words, ‘resistance’ identified in opposition to customs with the appearance
expressing both genders in the form of crossed masculinity and feminity, ‘sexuality’ identified in producing decadent
and provocative mood through body exposure using typography and red provoking sexual sense, ‘amusement’ by focusing
on the fun through using strangely fitted or transformed material. And ‘fantasy’ identified in red inspiring socialism,
spandex material and platform shoes that were popular in Post-Soviet era, employing models from East Europe to
inspire nostalgia recalling past, and yearning from young people with new contemporary standard for aesthetics.

Key words : Demna Gvasalia, Post-Soviet, Russia fashion, Vetements, Balenciaga
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