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http://www._firstview.com  http://www.vogue.com
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http://www.vogue.com

Figure 5. FxjAM S8,
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READY-TO-WEAR

Maison Margiela. (1997).

http://www.vogue.com

From Curate. (2017).
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JHjuE Bgate] A WAAE =i 9l Audor §93 vlEAA duoths AdS
ok <Figure 13>°] WEWY ZAMer= ‘MAY 7IMES R dhs fAEAE Bdshs Tl £
THE BRIDGES I BURN LIGHT THE WAY’Z}= o) Qv AES ddYad & Fsnt

Elo| 189 E Fef dAlEH o ik i, AF

o MAAIE 24 A1 Ao FdshaL Jlv
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AHow A HIstar F8o] 7hsst 34 Sl
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Figure 8. =tz = ol sHA|.
From SPRING 2000
READY-TO-WEAR
JEAN-PAUL-GUALTIER. (1999).
http://www.vogue.com

Figure 12. 2| o|s},
From SPRING 1998
READY-TO-WEAR Comme des
Garcons. (1997).
http://www.vogue.com

(Figure 15).
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9

Figure 11. 82 &2 Al2.
From Chivu. (2016a).
https://fashionweekdaily.com

|

Figure 115. fRAHX ES.
From Chivu. (2015a).
https://fashionweekdaily.com

Figure 10. S A4 A}Z.
From FALL 1995 READY-TO-WEAR
Maison-martin-margiela. (1995).
http://www.vogue.com

Figure 9. $IE A= Al
From SPRING 2016
READY-TO-WEAR Jacquemus.
(2015).
http://www.vogue.com
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Figure 13. EtO|Z 12|, Figure 14. A= Ql o5&,
From Chivu. (2016b).

From SPRING 2017
https://fashionweekdaily.com READY-TO-WEAR Vetements.
(2016a).

http://www.vogue.com
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Abstract

In recent years, fear and anxiety have been increasing in society in general. The public is turning into a way
of expressing positive hope and joy against everyday threats. Affected by society and culture, deconstruction is also
expressed in a more positive form. This study aimed to identify the social and cultural backgrounds as well as design
expression characteristics of deconstruction fashion that is transitioning to the new direction, and to research the intrinsic
meanings of positive deconstruction fashion and values pursued by the current changing era. The study method was
combined with literature review and case analysis. Positive deconstruction fashion was a new transition from the existing
deconstruction fashion to overcome a sense of loss and anxiety, which was originated from the continued negative
accidents in the society at large. Deconstruction fashion, which had addressed the social and cultural issues in closed
and negative ways, is now transforming itself by expressing fashion in positive, playful and popular ways. The study
identified the distinctive characteristics of positive deconstruction fashion, which were different from the existing
deconstruction fashion, as ‘the positive and playful direction’, ‘youth culture expression’ and ‘everydayness’. Based
on the features, the study contemplated the design features, which have appeared in fashion collections since 2014,
in the categories of silhouette, detail, color, material and pattern. In terms of silhouette and detail, ‘everydayness’
was emphasized and color was most expressive of ‘the positive and playful direction’. The material delivered youth
culture sensitivity positively, focusing on ‘everydayness’. The patterns playfully delivered somewhat rebellious
expressions by emphasizing the ‘youth culture expression’. The present study will contribute to expanding the design
of fashion brands and students, and it can be seen that the social and cultural trends lead to a change in the way

of expressing fashion even within the same fashion.

Key words : deconstruction, positive deconstruction fashion, everydayness, the positive and playful direction, youth

culture expression






