S AT A}IBHE] ] A|23 45 http://dx.doi.org/10.18652/2023.23.4.7
Journal of Fashion Design
Vol.23 No4 (2023) pp.119-136

&3 S P A HE2E B8 b B4

2o

FH WA ASlelM = &8 BAlehs A1A S5l sk =8 sl 7Nk A&kt sl A
F5347 9o, A BURE AT o] thts), TESHUN A4 dEA% ol B 2ulA
QU413 A Z7hekan Slck AN HEASE 2ol Wl Aol gh= 3} AnE oJulshs 414 §o]
2, @Al BselA o ol ol 4 ST A Qe AFolek JolaTh 2 A A AF
A AT BESE 9 2 b AF HEsEe) Ao AF Felel e Y1910 1 AEL
A ugict A WS AT T AR iR gl uEAE B 7)1 EE 53, WGSN

ol 2022 TRF A|E7FsA HAl AARIF HIEAE AR gL EC M AAG A

o 7Inkete] &% 6714 Akl 2449 Sell whet A2 A ARIE oA w2 FEsko] EAslth
A9 Al 3, dEAE vl ALE G5, 24, eSS 283 ARl gl B

A1 E, A, AfelE Ak o] s, oA, el AdE, AR, A, BHES] 2B Al S
ol FA1A 1 A AbElEo] bt & s =3 A WelM A A, S HEAsS 283
sle] s AR AblES Fsteto] gk o] A s W 28 ke seldto v B VA S
BAER= o 27t Sith

FA] - A BEAS, S8 A, dEAS vpPlEee)s, HEAS YA, AE7Fs A

+W A A A} A2, sesuh@gachon.ac.kr
A 2023 119 99, =R 2023 119 289, AAEHY: 2023 129 49
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A Aglo] §7 she) 2 RS AT
wik skl 13 i}%OME e e L

;4;@ CEO o}zﬂu} 20N A& FEA,
4, AAE ez A s Adslor §
= xSt B3, o5 s S 5744
BN £8 FE2E Hlia‘k’% SR QP d
S84, dFAAL AR Q1 zle] 2,
A3t Az e ]/\IEPOﬂE]r(Srivastava 2021).

EU A3993)1= 20201 399 =873 41437 2
(Circular Economy Action Plan 2020)2 %3190
= 2022 3€ell= At A st AE57Fs Al
& AE7Vs ARAE SUs ARviste] =3
A A7IAE TS THKim, 2022). 2019 9
glellx dd G7 Fds el AL veE
aRshe, A, dlAJoprl AR, Eax 23
3270 AL 150702 Bal=r) S35 ol =)
(Fashion Facty @o¥o] AT} ol 7%
o} Al theh =g oR5Ehe AlAlel TR
AR AA Hzz H7) WA <8
Al H_PE {1 3H3 th(Bazaar, 2020). U2 &=
= 2016 H7ES AR E o)E, AFY 79
F7] A%, 2mkE tiaRle] HZ35to] 20507k
100% =¥+ B2 dgkshlvkar W3EsllvhHl,
2022). ®71X] (McKinsey & Company, 2020)2] =4
719 HaAe] wEH, &3 i Ak EEo]
203083 7H4] oF 19} 43000 2= ¥4 WSS
Az 4 ol Blolet Btk A Ao ® =
B FxEo] A AT vhekel o] &=
7he-dl, AEER Y 25 FHsh $H 299

oﬁ jﬂ fEom ool

o}‘u

x to

o] ol AH ARIE A4S BEE By
A7) e w8 prze) Ado] A
Ao ae Lot dHHINE ZTUE

E(TikTok)ol A& 2023 1€ 134 S 7|Fo2
‘upcycledfashion” S|ATE| 25 & J/do] 88505 ¥
%3] 2 7123k tKTikTok, nd). A1&ATHo)
20218 AEAlell Al= 204 014 A9l P 1,500
We ggos AEst Ay, FA ARl o)
ol A AXE wEgitty SHEh SRt
41.1%, ARl PAE A SHAE 94.1%0l &
ok =3k QARG Swol Folaiths SEAPt
45%, FF ol SAt vk SEAPE T1%ehR=
AE Bl ARFEo] olAlE AEE AnlEStE
2] Hoprtar %%% & 4= AThKim, Kang et al.,
2021). 3L 95 EPEFY opufEolgtal EEle= &
altod(ﬂlredUP)—c’— S et 109 ¥ o)) S
O)F7)F B Q) 2018l E 19 2,960%F
efollA 20208 ol 12 8,600% Eeio] miES
U AZF oF 15~25% “d3kal QUThBae, 2021).
ARG, A & A&7 FsAdoll st Anlte]
o] fzobA|r el AH(Kim & Lee, 2022; Kim
& Na, 2015; Lee et al,, 2013; Wi & Jung, 2021)7}
A4 WYL AT Kim et al. (20160 2572 w7
B 7 opet A0 ® AE] HRplY A
Ak

WS A T2 AaEe AT B
o

9]3}‘?1, HEAEo] 37%4011711 A ok B
oA W 7I3E st Aehs Al E ou]dit)
WGSN®] #]<571s7d 8-15]("Sustainability glossary

nd)el A diEs%e] wadA e o] ¢l
L ge] QS oushs Al goj7 A= B
A=A o o) wd S QAT AFEA0
U AFolgtar ALstar ok AFelA=
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AE AT AF A 71 ERA HEsEE o
ek, 203} AL AT AR HEAEIA X3S
of Q7E AsA ek A7E slele] A
HEAET) gEAE Tzl gl Alojo) 3k Asjed
ToL BR 2R HiEOR R0 69 71915E 327)
EESGI 8 WoSNeI 2024 HES A%
7VFs’d Al AtelE H=AE e Sustainability
& Innovation: Upcycling & Deadstock Strategies)’ 2]
TEoA AT i H=As 28 A 77
(Barnes et al,, 2022)¢l] 7]qkate] 67H4] Abe] 24
o 55 5T F, oM =T 2709 7I9EE
3 b A5 A AHE R

1= -
T FESt] B8 ol &8 A WA
1

. o] &4 w7

4 B E ST A57FsAd ol weh AkslA

Ao g AX7FAA 7]]1elM = oleFT
AFS)A 7R A e e F58kar glek 7}
AAE AH o7 38 AA7F FE0 Q) =
3 BA= eI A A3k S A5
S Aok 18 AA Zdo|H(Stahel, 2016)
‘A A (take)- T B8 tH(make)-# 7] (dispose) & &
Ho® ks A AAPY dictew F8H 9l
THKim, Jun et al.,, 2021). AlAZEAEH M= =8

73l distel AL ejAof ofa Ax HAAY
3|3 E = AR Alglolgkar A efstal ok "What
is a circular economy?”, n.d.). A A% o] £}
T 8 AAE s S8 =8 AAs) A
E7bse o] S Adste] <=3 djdolet

o
a

of] 33} W}£-(Chae & Joo, 2022; Kim et al., 2016
Kwon, 2022; Sung & Kim, 2022)°] & ©]FH,

D’Itria and Aus2023)= <38 S A A9
Ak sfeoiel el st wAdel A AteRaint
Yoo(2017) =8+ siAdel] dhal] Ak #H7]E
Adagd s A Adeds Adder &
BE Azt 17ke] A4t viefe] &
Roshs fuld 7S Adsks Zlolgtal e
atar itk == o4 opAlltk(The Global Fashion
Agenda)ollA] RHESE “‘CEO oAt} 2021°9] 5714
oA 5 3R 38 A2~ E(circular systems) 2%
A ARl | Al TGS, Alx 2 A
Dol Edeks AS B3R sl et o
A, 57, 71e 9 AAA EAR Qe &g
o] =1, Wi A TFsde HAS)
Hell Far HARIFEA 7] wiiel, oeds
ok gk F3s] SlsiM= AA Ante]
FARPE FQdiths Zlojth AHjAtR A= Tk

rr

02 ox

ot
01

S

A, Az @ Ay ZeAz $RYS D
L BUEE Adsiol e, 23 £l 29
e 4] o2 e Aok sk S

Ch(Srivastava, 2021). ‘CEO o}ttt 2021°9] 4] 2]
A= Aol &84 AlE<efficient use of resources) S
2 o8 aS Slal AR Adnke] F53 Ve

AAste] JAIY A &EAdel FFalok %}g

zapink #H 719k dol= vHE
o7 ZHY AR 7HE FdolE IM9A
(greenwashing) ¥ It} 2H o] &5 vhel= 7]
olu} 7 7|gde] TR o R Fdat]ell= |
st FAjol7]e] BllEEs SRl AA
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A1 WskE flal A FealioF Stk(Srivastava,
2021). 224 A oAtk A x4 3tEY
Q1 W29} WA B A ~(Reverse Resources)’} &
& A3 HuAelxE 7]E e 7] 9 Q1
2ol gk T2 S7kshd ﬁlW Ak1o] 203037}
A 80% wekskd = Stk FEsieitt ol= Sl
7h A S AbE Al SRS A AR
B dEs Sl AE7Fsetar 284 AR
o7 o] AkE THEselof g oJv| T THReverse
Resource, 2021).

Potting et al.(2017):> AR} A|52] AH|E &
ol1 H|71E2) AAkS: Hasl] 9%k 10714 =8
RS 10R(AH-(resfuse), A 1(rethink), % 2~(reduce),
ANA-(re-use), <=2 (repair), 1717 (refurbish), #1412
(remanufacture), -85 7 (repurpose), A1&H-&-(recycle),
3] (recover))' = g 2lato] AABRITE HhgE tAt
N AKJellA o] AeFEs Eg3lo] =8 735 A
Skal Qitk w4 X3 o]9E I” ZREE o9
=(Green Product Award)*ll 2271 H A% AHIIES A
YH, MEA 2 A Fgwe D= vi+do] 2 HA=
fEEojglon BE s wElE 5 o] vt
golatct. 7t Brlbset F52 WAt 7hssl]
wiitel] FAgle] =3k AT 9= 7HE 1R
T, AAze) sgEch A IAg He=
"8 (Figure 2)2 vlctellA] 214 38 v o
O 3D ZYE 2rgoln] FH7|Ee] A2 TRIE
ofato] A|E=2 Ao ARYAIZ] AFSE 10R

X ol

o

-

Figure 1. MEA 2|X},
From Green Product Award. (2023a).
https://gp-award.com

Figure 2. ZRA FAE HI|x =Y,
From Green Product Award. (2023b).
https://gp-award.com

T &7, sl sk HEAEE 42
(Figure 3) A2 2E|E] A 2 d) Al
F B Tl ol gvl A8 7 42
AREL 2, E5foleliz BRR el <l5Et nlol2 7]ut
247} 33k 0] glot 71Ee] wixl ZekaEe] vl
g A= 2 5 310, 1R T S, A8l

e

2. i{¥ HI=EAF

pad

Aol HAolu i S 28 o ol AR
o 5 gle W2 Alo|th(Wolfe, 2022). HIEA%
& HA=A AAE BeshA s v
o] A7IAY gl 2w A, A= 2t
52 Wi AR sk o= Qlste] A
FtH(Mastronardo, 2021). 73 A1 AL 1712 ol A
2019\ sk a1 O AR AEE A B
Aol wEE S o] o FAkdS ARt tin] Ao

HEsge 39w, Jof Ang duldck

H]go] AFsetal qlom Az Herrt 2n) o]
A& 7153k Stk 20073 5-E] 20173704 100
1AM )T AT SRS ST 1.9%5.

o 3u ol =2 63%CIth AL 7R EFE 2007
Welli= 22 2,732 oflA] 41d HQl 2011l 3

Z 7,139 €, 201730 4% 12059 o= A
&34 S7tsRs Folo)th(Park, 2019). EH7F4-C]
w2 20208 U] O H7]ES 8RF 2423E

Figure 3. 2| SHE|= A&,
From Green Product Award. (2023c).
https://gp-award.com
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o] &3lth(Korea Environment Corporation & The
Ministry of Environment, 2021).

2021 79 W% KBS tHHHIE R <374 A
B> 22 913 AT glok-uizE R o] wivk
of W=, AA 5%ute] Sy FANEOR -
wo] AgE s, YA 95%2 oFe= FEET
(Mylove KBS, 2021). Ad|olli= ofAlo}, f+7, vl=r
s 2 =7 AA g oF 53k 9,000 et
T %0] FYEe] Fole=t, 2nte] EXF il A
Zol| =] a1, YA 39k 9,000 ol Hat AL
ahol] Welx] 2Ad)7] Ak wHETh MR X F ol
U 3el Aelrh Hof Qla AR wor
w3, A9 ARl EepAEolY g&E ol
HA AA ghobr] FafjE= vt AAl= 4 d
oA WA= ) d ool Ajivke Akt 7t
5 AT, 2021). Charlottend)> mid 1,2009]
G421 ] ARREHA 2 A7 WiEHAE HuiAA
U A7 AV Aol R WA EHo] Qltkal sf
ek AT 72 2 AN S g gan
AT w71Eel dig ARSI A A
s qu *P‘il | RS 2 A E-gato] Af
jog

3

X

ok

>

A 2= 9)i= ok goput Eo] A
mg %H]“o‘b"’_ ATkl oSk wEbA
I S AR A5 A2
N2 TAlsel whE 5 e
.

A% =% B89 F030] A
12~ A Q1A] (Textile Exchange)Q]r
T A3l AETFsA S 99 AE
Jaeln ol e AskE e
Aeg FHH oy =A4 ATE ETr, a8
th EAEd o AAIRIA] Y3l dell 9
ol g e A 2AE ?LEE&I’_ o
ZH|Rpel Al Al g F UL RCSRecycled
Claim Standard) 2 GRS(Global Recycled Standard)
AFAHE A 2lstSiek. RCSE A2HE B F

[ Jo fu
>y Moo ot
J}m

X

)
=
e
r*u
12
o [> o
o)
e
_|O

s
b

B

E
Nrﬁ;&i&m_

il

OF 5% ol}e] irlelg AuE et Al
oz ahe, AT 98 2 o)% FE3 oA
F e ASASs BAs] S8 aekE
A5 T, 7HFE A A 9 Fafel] o]=
= A9 F7go] Ak o] ¥ Th(Textile
Exchange, nd). GRS+ ==29 &g ¥HFoZ
20% ©)’F2] 2lrtolE ARE THE AFo]
o], 211 AHE-S flsliM= AtelE 987} 50%
o2 EgtuE|oof gt} GRS UAE g vpok
EE, AR 9 847 59l o AR 55
llof sk, AlFE2] At elA shekEd ARgell
Aol FHAE A gt AARE o]F KLt
(Textile Exchange, n.d.).

IEQ AE7Fs e A AT glatelEH, ¢
Alo)EH, AZAo)2EXH 2] AR, A
£, E°)7]@reduce)°ll tgt Ul-8(Heo, 2019; Kim &
Na, 2015; Kim & Kook, 2016)°] 5 ©]5F2]aL, 7]
& HaRle] Az 7HHE Foshs EuAr,
ArkAke] Sdo] opd AREAF FAle] A &Tbset
A, Thekst wilelM g A&7Fs e el gk
17(Du & Kim, 2021; Lee et al., 2013; Min & Suh,
2021)7F HEofgket. w3 el #Alel
AE A Age 9 A3, AaErE 28
of #38 AF-E(Suh & Yoo, 2023; Yu & Chun,
2020)0] H* ol 2ASIE= Zo® ek
B ApolMe A deEssEe] f83 a9dE &
& AHIIE =8 ARl ] Il A
A g,

tlo

fo oy

. 4 3y

1. 2= Al

B AT g dEase) Be daely
B9 2N PO F2 /NSE BE 5, 2
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y'OI\
F:I

23 A X 7E(Google), 2 EE A = AT A o s Abelel g A
gl B4 713l WGSN, =] EdlE d 3l 2 A BEA A Akl gk @l g
71919) Y Fashionnen, SF12) A A3 E A o)l Freh o el el
A B gl Qhd] 713l st @ gl th Crowe et al.2011)< dhte] H4EE ol5rE A
W P ISR DA S B A A AR 4 e A 5o
219 AHE sla zF Bal= o] Eho|A= ek A WEol2ka SFITE Simons(2000)
T S e
kel AA AlATE F8staA} SCKFigure 4). dofl gt 533 EFAS AA dStelA Tk
AT Yinoooyo] 1984 Ndstaie] WA s peld weks Areclea stk
Ao F 74x] A& AEow dg 2ol 9tk 2 AT Sdle] dAES HAd deEas
Kim and Jeong(2021):> AF8]#HelS- 913 2] Al 2 Ay S selstaat Ak ATE &
Q0] Tye S 2NN, Geming00) G,
a7 B 719=
7, A=A, A0, WGSN
* 53] gj I - o)Ak - Overstock fabric
- _/‘E% ZAA - HEAE Ol - Deadstock design
-3k A - HEAE uAZ o) A - Deadstock marketplace
- A HEAE - HEAE A - Deadstock fashion
- HEAE FdrzRl - Deadstock fashion design
* 2g}olA}o] _szl Ale Q- - AR ZYE - Deadstock platform
-79E = - YiE A - Renewed fashion
@A dEAs = - ZrApl - Redesign
e 7195 - B - Reform
o - Restoration
A Al AT Al - Repair
o]rza i L ) - 53 A - Circular fashion
- rloEY A - Upcycling fashion
- c&@% ] wh - AEE A - Recycling fashion
FFEE Al B4 - XS Qe - Fabric recycling
- 7"“ Aehg- - Textile fecycling

v

dolE /%2 Al EXNWGSN HH B=A% B8 A% 7w
CHEAE vp AE TR
cHEARS B89 tAel 9 uals
R PLE
- JAtol AL ThEe] g
S AT

4, ShESl, o ZEAo]
v

o
2
n

St
H

_04

Figure 4. ¢i7t 2&l,
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WA AT F AATE 5 FAZ AR
o)

ARk ol AFAEE A clolciele) 743}
FTHOR Mo w FAF ALYk ARATE
AL Stake(2013)= ATl F3& LA,

A, Q%A Al TR R, o § =

NI

1%

TA AR 5% sl ofgrell 23S B
11 o] olgr& elFsh] sl AAE 7 shtke] A
AE Adggitt. Al olgrg o 2 olsfisty] f1gk
o] HLk Al Mol AaR= AldlE AEist
ARl digk ARE A8 1% oA Fes
= A2k 2AE FRsfof sk AlElell gk FA
shar Ak aglke TE)7] S8 e AEE 7HA
of stth= 71 WY Al|AT2] 7 E Alskeitt

=

sES ARIAT-E ASel Slol Al 4% 7

2 gshs Ausd vEe

[¢]
[e]
2 st Ak 2 13 43% ALt ek

—;— el WGSNOM 20224
RS ‘X]%ﬂ%“ &4l dAtolE
2P 2l X EA A 7714 S HlEas g
AR RALe] 1Y) Al #3; TFok(step 1: re-evaluate
internal overstock), HI=AE 7EX] FHtSKstep 2:
maximising deadstock value), | =458 -85 T] =}
Sl(step 3: designing with deadstock), 271 AAMO|E
2 (step 4: small-batch upcycling), SIAI1E2] At 1
5 tl(step 5: upcycling at scale), =4 =2
A A1 Z-S(step 6: textile to textile recycling), 541

HEAE A

b3} o 3E] F|o](step 7: repair, customisation and
aftercare)°l] 7|WFstSitt. 12]31 WGSNe] 75H &
L, 29AE HIEAE vl AAE 7507 39
1, 37 FLsHA fAsk] 7FA] FEoE
Felepgivhs dellA 2774 Al ATl stk

2. A5 HlojE] =&

AT dlolH 3l flste] mA =8 AAle

a7 9w 2AE Awan, a4 s
P 27]0)7] wle] o

A whel Bt Juot R, % v
2 2zl

?:5_]:
WA HEAE A e 7

9] A 21y EdE BE Bl ok 7]#el 3=t
HANAES], a8a =
2] 7131 WGSN9| ‘H=
o} A&7k AR S %ﬁgi T2 7 A
Agto] EASEIE 3 A vlEAas W o=
25 fARl fdste] 7P WA oR AREE
Fo G V=S 16l B=EShL olF dEE
HAsle] 3 32719 49 719 =@ Y eh(overstock
fabric), H=/~% t]A}Q](deadstock design), HI=~5
vl Z|0] *~(deadstock marketplace), HI=~5 w4
(deadstock fashion), H|=AE 3T A}Q] (deadstock
fashion design), BI=/~% 2% (deadstock platform),
2] = 9/ (renewed fashion), 2] A< (redesign), =]
E(reform), - (restoration), <= (repair), =3+ A
(circular fashion), $JAF1E® X (upcycling fashion),
A1 &g 34 (recycling fashion), A3+ A &8 (fabric
recycling), 2]& A &L (textile recycling))E X173}k
Ak
ool 3271 3F 7I=E ANt mEd
thekel A 4] AkRe HHE 9l tzte]y 7|
A9 RIEH, BIRE T v oR I "HEs
Eof 3t A5 7], 2dE, TRl AHEE &
607 RS o]F HEAS 8 Al 74
o] EE =& o/ FEEIEAE nPl AlAE
T5, HEAES 283 TAR], R AlelE
‘ﬁ/\}olﬂ Ak grEe] g, Aol g, 7
- BEES} - o ZE| Aol whet 12F RlE 607H
A F AREE AIE QA B FET S

Tk
H
T

—==

?H
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oM FEE BN=9} Al
Aelsta HE DAY 30719 tiE AHlE
EHoIAE Bl TARD WE-S F7F 24
Fogm s G wek A d5
EE3I3 HFigure 4).

Jo Jo

AR BF g0
o ES
=

)

to M

V. 4 wl=s &8 73

1. HIEAS OBt AI2H] 215

Hess vpl AIAE F5E AR Bhtet
7] A HEAE ks el nElEYolAE
TE8Rs Allolt) et Bl #sk 45 b
Heas duks ghgate] taRlakar Bikehs B
A= gl TRleA Belehs S S st

© AHIE etk 78 719 Es dEEs 9
G, HEAE vplEeo]l s, HEAS EHE
3O Z = overstock fabric, deadstock marketplace,
deadstock platform© % =EF 3101, l3EAR] Akl

2
ol

o

Table 1. HIEAS

T HEAE A dhfjsks vRlEe| AR vkt
A8} TRRIe] ks A= A 2H E(Queen
of Raw)(Figure 5), ©}72~#=(AmoThreads)(Figure 6),
=t} Z22~(Nona Source)(Figure 7)7F 21312, ©]9]
o= H7|DACl U= AES AA ANEe Al ~H
= S8l gydatel dfsks o gwd Hask
(The Renewal Workshop), &5+ H|7]& A|&E-S §
3 =3k 2ol L AlolEg Hglsh= A H2e
deld 78k 3578 75 SHE, g ga
5°] ATHTable 1). M~ i e A 2

Aol gitolEE YaErdY d8E
g5t Ao Bl H7Es Eol dl Eee
ok Eg 7= SEdATE AgEdAel chst o
7 ARE AFEE 278 F UESF FA A
A EAe] gt Al RS Addth(Reverse
Resource, 2022).

> e

2

HN

2. =25S &8¢ OX

T WA 28 AblE UEAsS 489 TRt

opl AJAR TE A

Fo F9= HEAE 73 HEAE 28 =) vl AL
ol Ak Pl vPAE ol
HlEAs wplEH oA - AR AT HEAE |- A HEAE -
= N A eH 72
HEAs ZYE -39 I _ iu}\gﬂt
overstock fabric - A AR A |- AIRES 2R ) ‘_—1:1:—)\ —
deadstock marketplace HEAE vEAEHe| A 75 . ;1‘ E]té o)A
deadstock platform - ;\Tr‘-,./] /j s

We mahethe Cirrular §rmmosy prbiabie for you.
€ @ b @

Figure 5. # 2H Z-HEAS
opASa 0] A,

From Queen of Raw. (n.d.).

https: //www.aqueenofraw.com/

Figure 6. OlZ AR E-H|EAS 2ot
o Eg|o| A, 7=

From AmoThreads. (n.d.).
https://amothreads.com/

i
W

Il 8.4
II

Figure 7. 't AA-HIEAE gt o
HAto| 2.

From NONA source. (n.d.).
https://www.nona-source.com/
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<8 sdel] 71k sl Hl=As 48 Al B

QO MEAS AW TS AW F AN 2
Fo) Ao AES NG HEAS AE
& SrAel s pAolth A A% L AFS

ggato] B Alus AFeks Atlek A5
g dog o]gdte AkE vhro] ATERith
FEEE HEAE YRR, dAtelEE il dw
© F+= dead stock design, upcycling fashion®] & 4
e 7197 E2E S, Q] AR vt
o]oj 9o} (Byus Wear), F(Room Shop), 7=
(RE;CODE)7} 3lt}. nlo]o] 9o (Figure 8)= &'
ofe] T Foks Wol ARGt - A ¢
e AR Ad v Al i FeElE 1Y
sto] sl FdelA AlES Bakeith FakFigure
92 At 5 T2 A ks o]gste] oA
Aol 7HE e S Z = (Fgure 10 H7]E
9D AGAR] HEASS AR A} R

5 Arkehs =9 AelE® "Akl 2ok Hix

(

oft
Y ¢
_8‘ (
ox,
ofo

o

F

7 b ARgSte] AT Tl Vles 4

3§ ZelAE AFketo] wishs Aes
5| Dawn), 2 ZHZ]E Yo} A3 A
Fal A Aol M) A H5ale] of
the g9 AlFo® wr=i Zrh(Lovanie)
o] ltH(Lovanie, n.d.)(Table 2).

o mt my oozt wE
e
?

3. ATE YAlO|EE

A HA &8 AlEE AR QAelERE R
ZHAPE AR A3 ARG $0] HIEASS B
A= UollA] Z2& o2 Basgl FYste] a4
o7 XPshe TRAEE ow|sitt dFEE ©
Eas gl bR, dalelE A, 2w 9
A YT S ZE deadstock fashion design, upcycling
fashion, renewed fashion®] & 67 7|9=7F =&

F ) xS A 2= Slo]As tiatoly B

BTo|y HTAE AFY dAe} AV 2} W= Fo] H]E(Louis Vuitton)?] ATE AdAM,

e B8 AFE S, o] Qofw HEAE HEAE vl Z0]2¢] Bl 2| EZ(Beyond

Table 2. HIEASS &% Cixtel Y HHE Az,

=S B8 3

72 A= YEsE £

v A
YEAE A 9 AEE
Fgato] 4 AF A=t

- A
HEAE A

=S TRl Cdmsng e as | 0
AAlelEw s - A & sk - =ap -
Dead stock design A7 At - bR AL - e

Upcycling fashion [GRSIED))

- A AR A ol oo s
HEns AlE e e

©RE:CODE

ROOM SHOP.

Figure 8. HlO[O{ Af)[O{-LEAS
HhS ALEsto] HE H|F,
From Jeon. (2020).
https://www.hani.co.kr/

Figure 9. E&-AIF2| S
g8sto] WMzl A,
From Room Shop. (n.d.).

https://roomshop.us/

Figure 10. el 2 =-A}x| EHaE=9|
HEAR HES 2|oxfel
From RE;CODE. (n.d.).
https://www.kolonmall.com/
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Retro)®} 253} Hal= AW ~(Converse)®] H<,
okl e7HA #1=155(Our Leagacy Workshop)¥ <3
=2 At Bel= 9E vlE(Dr. Martin)®] EY 5
o] gt} Fo] H]E(Figure 11)2> §/S ZuAolA
ZALe] HEAES FEgsle] ustE AdE
1, AW AFigure 12)= HEAE AokS 28810
253 AZBISITE ok w7k ek gE miEle
e} vlEeA Aks Aakstal W 1SS 24
alo] 7]129] 1461 7725 AEHUAZTHFigure 13)
(Choi, 2022). ©] Jol%= 2021 FW ZeMollA] ¢lAlo]
S Bl T2l (Chloe), Z]RI0]1 (Levis) 2+ HIE
Alo] 8] = (Bentgablenits)2] AeHzlo)A, 2021 S/S
Aol BA Ao AMEs RS AL
gato] AEel Fo] HlE, WlAlol7H(Balenciaga)
o} 7H+ ttel slg] FE] ol Z(Herry Nuriev)2]
gow grursor wE gy Lt
2121 tH(Bazzar, 2020)(Table 3). 123+ A7t JAL

[d

e

e

P
T

o e oox

A Frel vHge s Ewo] 2

32

A AL

(=

4. HAO|E2 ROl =i

vl HA 8 Al crtelE AR TR
rojtt, dERe dAlEE A, 2, @
T upcycling fashion, reform®] =2 7|9 =7} &=
ZHATE Al AR AR JAlelER Y oEA
SA|F o] obd X|&H oz Fgo] F= WIEX| A

= 24 A, BA= AR 2)r(Renew) 2RI

3}
3)
°

Table 3. HIEAS A7tE PAO|E2Y ZERHE At

Fa 9= HEAE £

dEsE 38 3

v AR

qEss A oAl
o124

s oA

- B Y AR
SAA Bl ZEAE

A g ZRAE:

- TR FW 2021 YAte]EW
- ZulolA X HEA 0] By =

2012 A - ol ulE 2021 78, WA AU
A, F AE = A Ag
Deadstock fashion design & - zﬂ;j}%;‘ﬁ)ﬁ - o} eﬂm]xﬁﬂigg X cte] mpee]

Upcycling fashion

Renewed fashion

43
wRlAolr} X ale) el Alw
R BFeld 4% A%

o i —

Figure 11. HIEASS YPAIo|EPst0]
2HE F0| H|E 235

From Han. (2021).
http://www.madtimes.org

Figure 12. |

e

EAE ACHEHE,
HEZe 235 HME A9 HEY.
From Beyond Retro. (n.d.).
https://www.beyondretro.com/

A

.

H|2E  Figure 13. of9l I7HA| 3 &2 M
JlEoR MES e ol 93,
From Choi. (2022).
https://hypebeast.kr/
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% 59 AEIE YeRsith duxd AldlEs S
Ol F HE79l WH&K TI(Bank&Vogue), Ate]E
nAEF 0]~ ¥ 2l3wd 9 H%5(The Renewal
Work Shop), =8 #|IHS 758 allx|obrke] A}
A7F ok MaAgR 1 SR AN £ F
Ao Fa AFE 3tar 2770 o] 7ol At
A, =37%, 5 I Fsto] T 9
F7F WA 7 obd ThA] AnjApel AR 7l =3
A& A eFstal Y ThFigure 14). o 257E A=
H& UEAE, vE, 249 AlES i #49]
Ados sHA7E A49s AA ek &
3 25 7S5 B s eks dYste] 8
TS S Ukl SltkFigure 15). WA 0FL
© SfolEehd Q] EHF 25T E(Reflaunt)
oF gste] Ak Al AAg 15 MF
A AoAE S8 S AX Aafst
= =8 HJHS TS hFigure 16). ©] 2ol

L=
1 dd 5

=0 2
AL . =4

A zpol] Fofstod e o} thefst TS B
oAF = elE EUF & (Applixy, nd),
A2 ok & o5 Auieta o Bl
o} gistod ) dAtelEeh= RIEA =
Al A vjE= FEZ7} 9ThBeyond Retro, n.d.)

CAES
— =

(Table 4).
5. MR MEE

O WA &g Al Ao Alggrolth 1

HYA7} EA 2 Y FE A ZopAES ZopaE
o7 AZL AET Prlgajof sith= B}

o3 ek 4] ABES A} AL
Aol Adh, AREE AlES AE 2 dAke] FH
2 ¥Eo] Aggshs deolrh
A, AE AZE, G S =Z= circular fashion, textile
recycling® ¥ 4719 £ 7|9=7F =E&HATH

t)zfold, AEflEAE So] AEFS0] 7]83} HEAQ AMEE dEAsE Aks Sgsto] Y
Table 4. HIEAS YHAtO|Z M4t & ol Atz
F2 719= HEAE #3 UEAE &8 32 v AL

Grtol S A
Bk Enzlbds
AR A, 5
Upcycling fashion A&

Reform

- F0 9§ BEA: Bag&E

- A} 2 el
> 2 1
> WRIAOl} o] 2
x ZEHE)

A9 Qle} 75
(3 olf B,
RIEA] 24 <A

el a4 Aol A EAE: ofEelA

- HIEH] A A BEE YER

Innovative solutions

for the crisis of

Figure 14, W#38&1 Figure 1

-E1 olR B2,
From Bank & Vogue. (n.d.).
https://www.bankvogue.com/

From

-2ALO|Z ofl EdlolA,

https://www.bleckmann.com/

=}
]

5 o 2wed H3E

Figure 16. L&lAJoL7} 3}0|E aplad
-2|ERES} Y, =& o 15,
From Yu. (2022).
http://www.fi.co.kr/

Bleckmann. (n.d.).
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EEZ AZshs Yo)AE QF ZZAE(Waste Yamn
Project), Al%57Fsst dldS st Sl wiA
BAC stel L okPatagonia), A GARIEH 7]
A 27 Renewcell)O|t}. HIO]AE QF XEZAE
A Aol HlEARoR WY A5 YE
FE Al Aok Fgure 17). SFEFLUoR=
ZAnje] a7t HEshAl WEH vk B
‘YAl F AAule] A S FAIEITE Aldst
3L A Aeks 2l wafekar 5%2 ¥
7 &7} Ao} dAE wHEo] A7k, BiyRAL A
e 5& WEtKFgure 18). 23S #HQAReE
Hdeks sfstar 09 9 ol AAsh: &
9] FHE AH MEFZLX(circulose)S THE

MEZ 2w AL Ao FeHE S Akl
A thFigure 19). @1 2= EFQ(TAO, The
Animals Observatory)= <3 A F7} 252 WS
Ag-gsto] AAF AFS] T AsE ARESAL Q)

Table 5. HIEAS

O (The Animals Observatory, n.d.), A& A4 &
P& MED olelt(Circular D)= 24, AARE,
AEEE Adsh= tAYE JR ERFoE A
£ JEY UEYAL} 1Al ol E At
UK(Circularity.ID, n.d.)(Table 5).

6. = - ES} - O ZE{FH|0f

ANl WA &g AbelE A - BRSOl ZH
Flofroltt. o] AtglolM = Bal=o] HEAES 2
HAow ggah= Wao] ol At Afr AlE
o] 7pAs} TS Ashe HA O] 4, o ZE
Aoy A, wEsle] 28-S FaL ot =R
v A, 5, 8%, 9o
reform© = F 6712 72 719157k =EH UL o
FARL AR 7AE A AHIS EAE(Toast),
HIEIA] gAlsk o] ~E @ ZH(East Oklm), SPA H.3l

- Tepair, restoration,

A7 HEE Al

Fa 719 YEsE £

dEsE 38 3

v AR

S A
: Zon
]El
HE A Ag AT |- el
4% it

Circular fashion w AE

Textile recycling

A

2
i

=% 2 ©

- AR AR

AOI~E <k LeAE: Yu gtz
YESo] A%t
i sfefaro} 2rlolF v
" A
- el X BE&ET HY Ak
o ATE BE AZR1E A
- BRes 9 Al Ak AR
e B AL
- Age ololu): A 2 EAF
@, AR, AGE YA AR

E0E)

)

o

rlr

Figure 17. YIO|AE oF Z2HE
ClEAS AL 8.
From Waste Yarn Project. (n.d.).
https://wasteyarnproject.com/

Figure 18. = E} L]0}
-2|Ato| 2 FHAlo|oq,
From Lee. (2017).
https://m.khan.co.kr/

Figure 19. 2|74
- YAoIEE JIY.
From Go. (2022).
https://greenium.kr/
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Table 6. M,

&8 Of=E{F| 0] At

F2 9= YEsE 7

HEAE 28wy

S AR

)

=z

A

o -
Ho
;g Z=n|2}
AR § - AlE
Repair AE
Restoration
Reform

. o]/\l»: ial(u]]:,]/q 3]‘“’&)

S BoxuA: o gaEw

Figure 20. EAE-FHAE $M,
From Toast. (n.d.).
https://www.toa.st/

A "?_}”H“Sﬂ SAFHFigure 22). o]¢]elle 4
Hdair= AoA A npRE 25 SR
E4E RS O0E I AEXE e
of A oR AER 4 WS Aljbehks #
(Wrap)o] 1o | ~e}
HAE  ofZEAY] el Y Y2ED(The
Restory)7} $1THThe Restory, n.d.)(Table 6).

ot &L

)

A O\ R

Figure 21. O|AEZH-HIE[X]| 2|M,
HIEX| $&E 2|E.
From Lee. (2019).
https://www.allurekorea.com/

Figure 22. H&AM-FHei &S 9l
oo|= FHof HE H| 3.
From H&M. (n.d.).
https://www2.hm.com/

V.Hd &

AT $8 A el A AE A
AT HEAS % iﬂlxu A A HIC*%Q
E A AR
4 @?% A, Q=S vl
A2 ?Z% 1%2 ke A EEAE
e ok vPlEel A AR, Ak Sl
W F24E o] dEAE Ao %%—6‘}0% oA
detar Pats l~ HAE 9 IRl Bk &
AE ALE s 24, dEnss 289

HIASE HEAS A 52 ik
T AN AR d9oR AFS e d=
25 AEE FUARL she ARIE debdoh A
A, 2P QAR E L WAL AR }71 At
AHE 9] FlEARS HAE oA &2 e
Bssl Fato] FAHOR WPk L2 AE
= UERRh A, GAelE Ak grre] gl
27 APl E S ThEAl fAJH o] ohd X%
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Moz Qo] = WEA AF 24 A, Ba £ AT A, @A A BEAE g
= Aol 2reel 7 Fo Allm uehdth ekl slurks slgel F o AgiKew
TR, AR ARG AR ATES 2l mahE B Ak} veRdtks Fed, A

lo
1o

ARgEE7] A9 Ak, AR AlEE AE 52 9 EEE sl I K B o S R Bt
Abe] dEjE wheo] AlFgdehs AbE YEbstT o %ol & = = 7IZARE Awsket 7
AR, A, SEESE oHZEAlols Hl=e] H) gt} B A= A uEASE eple] EA43)
EAES Ao R Gk Wo] ohd 4 s 2719 A% sl Ak flFE A 24
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ATE Fal 2 AETEsd sl Aol ol Hule] deaE 48 AbEe 28 dss
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Abstract

In line with the recent international trend of circular economy, the fashion industry is paying attention to the practice
of sustainable fashion based on circular fashion, and as efforts to revitalize the market are diversified and advanced,
consumer awareness and practice of utilizing fashion deadstock have been also enhanced. Fashion deadstock is an
industry term for excess inventory that has not been sold to customers, defined as products that are no longer available
for sale by the current brand but are still merchantable. This study aims to examine the practices of fashion industry
by type of deadstock before and after the production of fashion products as well as before and after the use by consumers.
For the study, keywords related to fashion deadstock were derived based on prior research and literature review, and
practical industrial cases were purposively sampled and analyzed according to the framework based on the seven strategies
for utilizing fashion deadstock presented in the ’Sustainability & Innovation: upcycling & deadstock strategies’ report
released by WGSN in 2022. As a result of the study, specific practices were identified in the following areas: 1)
establishment of a deadstock market system, 2) design and branding using deadstock, 3) small-scale upcycling, 4)
expansion of an upcycling production scale, 5) recycling of textiles, and 6) repair, customization, and aftercare. This
study has significance in that it identified the current status and utilization strategies of circular fashion and explored

possibilities for its development, by categorizing cases in the fashion industry that utilize fashion deadstock.

Key words : fashion deadstock, circular fashion, deadstock marketplace, deadstock fashion design, sustainable fashion
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