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Figure 1. H&M ‘Close the loop’.
From Komar. (2015).
http://www.bustle.com

Figure 2. Versace fall-winter
2018 campaign.
From Day. (2018).
http://www.vogue.com

2018). <Figure 4> “#Voguechallenge’S 53l 3|4
wARO] Al BA| et BX| 9} A, vhekst =
Zholl A MZ 2 A& Fxstal o] sk AlEEe
HARE T Sl
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. 4
Figure 3. Tyler Mitchell.
From Goodman. (2018).
http://www.vogue.com

Figure . The #Vogueé allgnge
is more than a hashtag.
From Okwodu. (2020).
http://www.vogue.com
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Figure 5. "Gang of Kesh part 2, Figure 6. "Malicious look,
2000. 2000.
From Gang of Kesh part 2. (n.d.).

http://collections.lacma.org http://www.mutualart.com

From Malicious Look. (n.d.).

<Figure 5>, <Figure 6> AlE]|= & =37 &
woll st vl A2ek s dee) 7
gy RE 549 33 Hijab)e & oE0]
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o4 (Figure 6), 25| A% W (Babouche)©ll
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Figure 7. "Feetballs, Figure 8. "Nike riders,
2006. 2007.
From Jackman & Kane. (2017). From Wender. (2014).
http://www.dazeddigital.com http://www.newyorker.com
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Figure 9. "Eastern dalls,, Figure 10. "Kesh angels.,

From Sawa..(2018).
http://www.theguardian.com

From Jackman & .Kane. (2017).
http://www.dazeddigital.com

Figure 11. "Brown eyes., Figure 12. "Gypzee Bikin,,

2010. 2018.
From Brown Eyes. (n.d.). From Gypzee Bikin. (n.d.).
http://www.artsy.net http://www.artsy.net
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2009. 2010. 2013 2011.
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http://www.artsy.net Stars. (n.d.). http://www.huffpost.com (2012).
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2011. 2013.
From Mitter. (2019). From Rao. (2017).
http://www.nytimes.com http://www.huffpost.com
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Figure 19. "Rilene.,

2013. 2012.
From Mitter. (2019). From “Hassan Hajjaj's rockstar”.
http://www.nytimes.com (2012).
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Figure 22. "Alo Wala,
2015. 2015.

Figure 21. "Blaize.,

From “Dandy Liom". (2017).
http://thefallmag.com
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Figure 23. "Lynette Yiadom Figure 24. "Sunglasses cabinet,

Boakyes, 2017. 2017.
From Baker. (2019). From “Hassan Hajjaj on Art". (n.d.).
http://artbreath.weebly.com
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From “Morocco a-go-g0". (2019).
http://www.theguardian.com

From Mitter. (2019).
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Figure 29. "Sheikha Hoor..
From Gouveia. (2020).
http://en.vogue.me
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Figure 30. ‘Living colors.
From Haskell. (2020).
http://www.vogue.com

Figure 26. “Time outs, 2007.

Figure 27. "Dior Xs, 2012 . Figure 28. Newyork magazine cover.
From “Hassan Hajjaj Dior". (2020).

From Hammoudi. (2017).

http://news.cision.com http://news.artnet.com
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Figure 31. "Mashmellos.

From Reginato. (2020).
http://www.vanityfair.com

Figure 32. “Imaan Hammam..
From Farah. (2020).
http://www.vanityfair.com
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Abstract

This research investigates the fashion photography for the series of Hajajj and analyzes the stories related to subjects,
expression modes. Hence, this research concretely derives the building plans of inclusive world view that can be figured
out through the fashion photography in Hajajj. The results of this study are as follows. First, the engagement can
express the world view with messages such as the culture, preference, value, social position, class of people in fashion
beyond the role of reenactment in fashion photography. Additionally, several expressions with the inclusive world
views have been captured. Second, Hajajj’s photography in terms of effective series to express the photographer’s
consistent worldview would be distinguished to representative 3 series such as ‘Kesh angels’, ‘my rockstars’ and ‘vogue,
the Arab issue’. Third, the expressive characteristics for the inclusive world view in Hajajj’s fashion photography
had been derived as the overlay of meanings, destruction of stereotype, the rebirth of the object, etc. Hajjaj’s fashion
photography is the inclusive spaces where fashionable characters, objects had been overlapped, crossing boundaries,
and mixed in new spaces. In addition, these borderless photos also suggest visual narratives of modern Arab cultures
and show destruction of stereotypes for fashion, human beings, spaces.

Key words : Hassan Hajjaj, inclusive world view, fashion photography, fashion image






