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AHE AEHTE ARIS <Figure 11> "The Tale HAeow B omxE mdska itk olg)t
a Fairy; & 3 J& A3 AltEe] 2453 A 2o Azt B2 A YR FE(Kenzo)
= 9 Qs P40 AFolth B & <Figure 12> "The Everything;<> 533 588 7}
FoleplEet Gstel 77k, BE w7t Z110d] 28] 715l Aol k= olopr|® FHdet
83 ofo] &1t uiA ol ARdl A Fo] AREE o] 31 ek A ey FHZE #-8-(Umberto Leon)

)
Figure 1. "Mystére corsetsj Figure 2. "Basic blacks. Figure 3. "Histoire d’Eau..
Captured by the author from Captured by the author from Captured by the author from
Change Before Going Hintmag. (2016). Fendi. (2013).
Productions. (2012). https: //www.youtube.com https: //www.youtube.com

https://www.youtube.com

; PRADA SUITS EVERYONE

Figure 4. "Le Film,. Figure 5. “A Therapy,. Figure 6. "Prada First Spring,.

Captured by the author from Captured by the author from Captured by the author from
Chanel. (2012). Prada. (2012). Prada. (2010).
https://www.youtube.com https://www.youtube.com https://www.youtube.com

4
Figure 7. "Gucci and Beyond.. Figure 8. "Original is Never Finished.. Figure 9. "Hybridation..
Captured by the author from Captured by the author from Captured by the author from
Gucei. (2017). Brand Strategist. (2017). Knight et al. (2017).
https://www.youtube.com https://www.youtube.com https://showstudio.com

Figure 10. ‘I Dare You.. Figure 11. "The Tale of a Fairy,. Figure 12. “The Everything..
Captured by the author from Captured by the author from Captured by the author from
The XX. (2017). Chanel. (2011). Kenzo. (2018).
https://www.youtube.com https://www.youtube.com https://www.youtube.com
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g FAE 3 JAto] th Bt olElAE, 3|
W #|@ Z(Hernan Perez)@} AT HAl-S ZZEMA
(X-Pression Producciones)®] <Figure 16> "Pollution
Fashion Film;<> #1443} A 34 @ ¢1& BAlSH
I 9tk 37] Y5 =L 9ol Qe @A,
A ARe] gt Zded s sk ok 9 o
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Figure 13. "Eat Fashion..
Captured by the author from
McQueen. (2002).
https://showstudio.com

Figure 14. “Consumption;.
Captured by the author from
Preez and Thornton-Jones. (2008).
https://showstudio.com

trjol] A=A o7 9jM(eco fashion)
= At A 84S Ak F4 Yol
dojita Qltt =4 @lE-F/d(Fashion Revolution)
7 A= Z2}9)9)(Balthazar Klarwein)] <Figure
18> "Loved Clothes Lastsi= 94 “J552] b Ak
¥ 1}01_/,\_315 il e9d AFE ZHUT
HEA e £ QIgk 287]e] EuMe] F5&

Figure 15. "H&M Conscious;.
Captured by the author from
H&M. (2015).
https://www.youtube.com

Figure 16. "Pollution Fashion Film..
Captured by the author from
X-presion Producciones. (2016).
https //wWww. youtube com

Flgure 17. "Natural Ordeu
Captured by the author from
Knight. (2017).
https://showstudio.com

Figure 18. “Loved Clothes Lasts.
Captured by the author from
Fashion Revolution. (2017).
https://www.youtube.com

Figure 19. rFashlon Without Plastic..
Captured by the author from
Appelle. (2017).
https://www.youtube.com

Figure 20. "Nike Sustainability.. Figure 21. “Stella McCartney’s World of
Captured by the author from
Maver. (2018).
https://vimeo.com

Sustainability ;.
Captured by the author from
Stella McCartney. (2018).
https://www.youtube.com
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Figure 22. “Fashist,.
Captured by the author from
Harsh and Pate. (2008).
https://showstudio.com

m

Figure 23. "Riot Now..
Captured by the author from
Johnny Blue Eyes. (2008).
https://showstudio.com
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Figure 24. “Gunboy..
Captured by the author from
Toyin. (2008).
https://showstudio.com

Figure 25. "Cut Out.
Captured by the author from
Mullins. (2008).
https://showstudio.com

f

Figure 28. "Dynamic Blooms.
Captured by the author from
Knight and Tell No One. (2011).
https://showstudio.com

Figure 26. "Cuts.
Captured by the author from
Ross. (2008).
https://showstudio.com

Figure 29. "Love Blooms;.

Captured by the author from

360Fashion Network. (2018).
https://www.youtube.com

Figure 27. "#ASIF;.
Captured by the author from
Knight et al. (2014).
https://showstudio.com

Figure 30. "An Impression of Stolen Space..
Captured by the author from
Nadal. (2017).
https://showstudio.com
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Figure 31. "Political Fashion..
Captured by the author from
Vojnovic and Roper. (2008).

https://showstudio.com/

Figure 32. "Unhate,.
Captured by the author from
United Colors of Benetton. (2011).
https://www.youtube.com/
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Figure 33. "Unemployee of the Year;.
Captured by the author from
United Colors of Benetton. (2012).
https://www.youtube.com/

Figure 34. "End Violence Against Women

Captured by the author from
United Colors of Benetton. (2014).
https://www.youtube.com

Figure 37. "Genderless..
Captured by the author from
Pionier. (2019).
https://www.youtube.com

Figure 35. "Studs;.

Now.,. Captured by the author from
Knight. (2012).

https://showstudio.com

Figure 38. "The Fall of the Corset..
Captured by the author from
Nadal. (2016).
https://showstudio.com

Figure 36. “Genderless,.
Captured by the author from
Qi. (2016).
https://www.youtube.com
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Figure 39. "Ceremonial Formalitys.
Captured by the author from
Heyman. (2020).
https://showstudio.com
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Figure 40. "Beyond the Glass.. Figure 41. “Portrait of Caitin Stickels.

Captured by the author from
Knight and Ku. (2017).
https://showstudio.com/

Captured by the author from
Hogben. (2014).
https://showstudio.com/
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Figure 42. "Echtes Leder.
Captured by the author from
Keller. (2017).
https://showstudio.com/

Figure 43. "Die Verwandlung..
Captured by the author from
SHOWSstudio. (2017).
https: //www youtube com

Figure 44. "Brighton Sorts..
Captured by the author from
Knight and Lloyd. (2018).
https://showstudio.com

Figure 45. “Once Upon A Futures.
Captured by the author from
Nadal. (2018).
https://showstudio.com

Figure 46. rUglywordwldt-u.
Captured by the author from
“Shoot Footage™. (2018).
https://showstudio.com

Figure 47. "The Knights of Knightsbridge..
Captured by the author from
Knight and Couceiro. (2019).
https://showstudio.com

Figure 48. "Maenads:.
Captured by the author from
Nadal. (2020).
https://showstudio.com
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Table 1. Themes and key words of social issues in fashion film.

Theme Filmmaker Subject Key words
Alexander McQueen Eat Fashion Eat fashion, Sustainability
W Du Preez- . .
Niill:efllhoriton?;znes Consumption Overproduction, Consumption
H&M H&M Conscious Recycling, Sustainability
X-Presion Producciones | Pollution Fashion Film World eneromnental pollution,
Air pollution
L Nick Knight Natural Order Natural order, Pollution
Sustainability

Fashion Revolution

Loved Clothes Last

Overproduction, Excessive consumption,
Earth pollution

Rituparna Appelle

Fashion Without Plastic

Plastic, Spontaneous decomposition, Recycling,
Pollution, Organic

Will Mayer

Nike Sustainability

Sustainability, Water pollution

Stella McCartney

Stella McCartney’s

World of Sustainability

Sustainability, Pollution
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Malcolm Pate Fashist Right-wing politics, Surrender, Hatred
Johnny Blue Eyes Riot Now Riot, Chaos
Toyin Gunboy Violence, Gun
Aimee Mullins Cut Out Political fashion, Race, Cultural borders
Liberty Ross Cut Wealth, Polarization
Polarization Nick Knight #Asif Polarization, Fetishism, Chaos
?:1:1]( I\II<0 mé;:lte. Dynamic Bloom Polarization, Difference
Jago Li Love Blooms Polarization, Reconciliation
. An Impression of e Lo
Rei Nadal Reconciliation, Race, Cultural borders, communication
Stolen Space
Natasa Vojnovic: Political Fashion Immigrant, War, Refuge
Barnaby Roper
United Colors of School violence, Homosexual love, War, Conflict,
Unhate e
Benetton Trouble, Reconciliation, Peace
United Colors of Unemployee of the Unemployee, NEETSs, Public apathy, Dishonor,
Benetton Year Dignity
]lBJmted Colors of 5:,1(1 VloI;:Ince Against Second-class citizen, Women, Threat, Violence
Tnequality enetton omen Now
Nick Knight Studs Gender, GBLT, Traditional ideal, Conventionality,
Refusal
Zhou Qi Genderless GBLT, Social alienation, Pressure
Kein Pionier Genderless Soc.lal.compullsmn, Human dignity, GBLT, Social
prejudices, Disadvantage
Rei Nadal The Fall of the Corset | Social expectations, Femininity, Corset, Free
Frederik Heyman Ceremonial Formality | Social expectations, Femininity, Mechanization
Ruth Hogben Beyond the Glass Ugliness, Misfeatured
Nick Knight- Portrait of Caitin
Younji Ku Stickels Cat-eye syndrome
Disgusting, Grotesque, Corpse, Humanity, Senile
A soka Kell htes
dam Csoka Keller Echtes Leder deterioration, Female, Birth, Death, Life
M hosis, Repetiti i
Jon Tacobsen Die Verwandlung etamorp. 0sis, epetl'tlon, Coarse skin, Raw,
Incompletion, Beauty in the process
Diversity . R
I];I;Ct]: Ei;g;t Brighton Sorts Skinhead, Freckled
Rei Nadal Once Upon A Future Freckled, Misfeatured, Alien
Nick Knight Uglywordwide Ugliness, Antiaesthetics
Nick Knight- The Knights of . .
Misfeatured, Ugl P
Raquel Couceiro Knightsbridge steatured, Lgliness, rop eye
Rei Nadal Maenads Maenads, Fatness
V. 22 9 =9 How w déron A mask ok
Ed FAY AREShE wACME ttskE o] F
Y AL Q7o) A AAA AF S Ao A glom o] Fal el Fo bl EHdH
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Abstract

In today’s fashion films, diverse aspects of an expression method and an expression subject are unfolding.
Recently, some fashion films are ironically arousing people’s attention to excessive production and consumption of
fashion products. In this context, this study aims to look at such a contradictory phenomenon wherein social problems
in modern society related to fashion are dealt with directly by the fashion community itself, and to analyze social
issues appearing as an expression subject in fashion films. The purposes of the study are: first, establishing a
theoretical foundation by analyzing the concept and history of fashion films; second, identifying the characteristics
and values of fashion films as an expressive tool by analyzing development process and expression methods of fashion
films; and third, drawing social issues expressed in fashion films and serving as the basis for research for efficient
design tool application. This study utilizes both literature study and case study. Through literature and case analysis,
the concept and development process of fashion films are analyzed. Through case analysis, the topics, content, and
expression methods of fashion films are researched, and fashion films playing a social role or arousing social issues
are identified, and also classified by subject while their content and expression methods are analyzed. Conclusions
of this study are as follows: first, fashion films can be defined as a creation which expresses fashion images as all
sorts of thoughts and various meanings of fashion based on imagination of an artist; second, such fashion films are
evolving while functioning as contemporary art, beyond a promotional concept for fashion brands, and moreover, the
artist film emphasizes artistic expression and social messages while the brand film conveys commercial values through
artistic expression in collaboration with an artist; and third, wherein various social problems are dealt with in fashion
films, their expression subjects include sustainability, polarization, inequality, and diversity while their expression
techniques are expanding into various fields such as motion graphics and animation. Through continuous researches
and studies, it is expected that various design methods and fashion films including social meanings will be produced
in the future.
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