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LA E
472t Al E ol S H7lERE A
sto] FATRR] FollME HAdEE
S HAEEA Y] §7 D A, FAil4 ofo]
tjofe]l gk AJthz e77F S5EaL ik ool
oA o] A|ztal 1l 3 HhHul= xPH3lE 7]/‘\
A9olel] A= WaiE 1
o} 2000 &= $AHIQ1 AFQKHussein Chalayan)
o dgRiEd 7e2, A3, Jidd oAkl
(Kim & Park, 2012) ©]% 3D X@¥ sjHdCoZ
3k o2 HF S| Z#(Iris Van Herpen)©] & ©]
o237 SIth(Lee et al., 2016). &]L o= UE o)
72 E sl HAtol 48] 3 Be]uh7HKunihiko
Morinaga)7} ©] #oFe] W 2= MHERE HE T
$).© ™ (Kunihiko Morinaga, n.d.), 18] H#= Qi
olglo] | (Anrealage)= A 1097+ Ao wllE
B 7P SR g BdE F SR Hrpg
1 S THJanette & Thomas, 2013). H]= 3| =A KT}
A A s ARBIIARE BRejurte] dis)
Ae AgEor 4 g 7R, H el
A= kelotd|o]#] 8] EA1A TRl W] {3
I 71 Qs 1 E7E A5 (Nam, 2016)7} }‘6"5104
ot g TE= ob wulsiet QkElof
go]A] tiARRlell ¥k a)je] & ¥E(Mizuno, 2015:
Takaki & Hori, 2012) &A] <te]oflo]x] %7] 2
w2 SARl A tEH el e A=
o Z7lo] SRl Aol vk it kol
o]A= 2011 AW A ARE] FH g 2017
d Fw Ao o]=27171A] glolA A" F
JH(AR: Augmented Reality)el] ©]2= toFsh
HIE2AE 2R3 Aa5S A52 0
ct 1 = dloj wke-Ele] MAE
"/]X}OJE% 9] Aol o] 2H =
ofefjo] |7} AAIZR] EAEE FA H=v
A5k sk glonFE oo gt -2
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1. etz[ot2|0|X[2| EEZEMIA|

1970t} 5kl A] 1980 ATH, o] Ao] w]ofA|Issey
Miyake), Zl°] 7F}FH (Rei Kawakubo), 24| oFa}R
E(Yohji Yamamoto)ol| 2J&l) L& do] F1uky]7] A
25 & A AR S AL Sl FoF oE
U (Junya Watanabe), A}710](Sacai)2] X EA] ofH|

(Chitose Abe), ATI A (Undercover)2] = EF}5HA]
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(Jun Takahashi)7} 7 HA £4-5 FAdakar glet. o
d 7], BElurhs 10] Bk, okgoleo]X &
3l AR HARIES AEo|r] J& HHE o]
Folzh 2= F5REa Q1tKLay, 2015). 20031
H3E oprlEE #H BHAT clEolyo]R]=
‘real’, ‘unreal’, ‘age’™E T A O E A, WD,
Jar Aehe] AgE Smgith o] U &
H@AdA o7 df=rd Az Aldg Sl
b Qe AR ke TIARIG] AR o7
“’.TL(Avant garde fashion: ANREALAGE, n.d.), A}°]
AIE, A, Al & dAelx1e] thekst AAE
Huz124) sk tiAtel 9] o E wisEstar Sk
(Madison, 2014).
Qbejollo] A= o3} QIA|S] 21, 324
FEE S, b, el=rstar, AAIZRe] ZA] R,
=245 g8sto] Aol Fei7h Wsts= 2

ZES5 wgslo 24 t)xeloa o] SAIF el ukA)

= AEO]3L St Nam, 2016). 4714 © &= o]
2 EAJo] 73xHE 2005 A/WollA] 2008 A/WS]

A7, A= e F18E 20001 S/Sel A 2011
58] A7), ElamEALle] HES Awd
2011 A/WHE 2017 A/WE] AI37] 2 7257
1= S (Avant-garde fashion: ANREALAGE, n.d.). Al
7] HARIE B9 Sa] S4o] Az ok
ofgo]#] B THE ehmantra), “21-> TE|Y &
QITHGod is in the details)”(Arealage, nd.)e] Aldo]
7P 2 kg E o] 3tk <Fgure 1>214 &% 2jvo]
A5 Fl8l Al A9 Ze] U gls A
Lo A2 xziow Aduo] thlEaL AAIEH &
¥ A, <Fgure 2>9} 70| & ®Hof] 500071 o)/
W, F2AE, RS gk TR, <Figure 3>2] E
= AA Aol AsHpressed flower) A3H]H-S £

g3t FE Fol st A7) taele lAlg}
=0 Aol 23] NS Edste] dnrAel 2l
ALES Wold tARIES Al ozH Mg

9l E40] B2, <Figwe 447 T, T2,

THE ARgso] Az e ou5s
<Figure 5>%} 2¥o] g7A| Wk == Q= S| A7l
& s e 725 P8k AR, <Figure
6>2] HlaL g7 skl 31 Reko® 14 vl
5 dl=AA g TRl o meputEst st
= grolakAl € Al7]o|thMizuno, 2015). A|37] Ak
A2 ) DI WA gkt VlEs MR W
e @%?‘5}% 7101 Eﬂolﬁ‘r <Figure 7>2] 2]
= 5o w2l Fep
= A /\F‘l <Figure 9>°] <
A Ve il%??_ “41}‘3 5ol st ‘6]
ARl A ARt oW
FAIRD SIS ks TARRIE0] %EOI—C Al
71324, 2013'd /S ‘Bone’, 20131 A/W ‘Color’, 2015
S/S¥! “Shadow’, 20151 A/W ‘Light’, 2016 S/Sd
Reflect” A o]2]et SAJo] AslA Wk o]
Atk <Table 1> Qkejofel|o]#] Ao Al7]d
S5 tixg ARl g Heldh ol

iz M
olo
ol
rir
_!9‘1
E

2. Mg} Q01

Ak o7 EA| o) AL Aol ALgE ARt
QbE7E 8, AlE, vhE gl sl o o] Vs
T W A7AE ARIEE doT)A] o ZleR
Q4% 31 Q)THMother, 2001). “1&{u} FRIe] 2
Folu mde] SAel wheh dAAQl RSkt
AzkE 4 glom 1 eRle vt o] Hed
T Stk

1) Wel ko] ojg st
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Table 1. ¢t2fofai[o|x] C|x}Qlel Al7|™ £AM,
A7 TRl Afe zel 54
A7) A==, vk, &
3 5 Fedd 5

20053 do] =
A/W

_ SIE ISRk B
2008 | oH= HAs wER)
AW Figure 1. 20054 A/W Figure 2. 2007'4 S/S Figure 3. 20084 A/W = W

otz|ofel| 0| x].
From 2005-6 A/W COLLECTION
‘SUZUME NO NAMIDA'. (n.d.).
http://www.anrealage.com

etz|ofzf|o| x|.
From 2007 S/S COLLECTION
‘INORI". (n.d.).
http://www.anrealage.com

otz|o}zl| o] x].
From 2008-09 A/W COLLECTION
‘B (n.d).
http://www.anrealage.com

NSt g, 2

A27] i Az, vl ot
7 5 B AR
2000 - & Ol
S/S v ‘ A
- I. T
2011 _ _ _ A8} o5 Afo]d]
S/ Figure 4. 20094 S/ Figure 5. 2009 A/W Figure 6. 20104 A/W 2Ao] tjst vk
otz|ofel| 0| x]. etzfofzf| o] x|. otz|o}zl| o] x]. o = °
From 2009 S/S COLLECTION From 2009 A/W COLLECTION From 2010 A/W COLLECTION e
‘oalT. (nd.). T, (nd.). ‘WIDESHORTSLIMLONG'. (n.d.).
http://www.anrealage.com http://www.anrealage.com http://www.anrealage.com
, : T 2,
B - 2, e
b ol = 7)2The
2011 %—gﬂ_ s 71«7
AW
20174 -desd Tled A
= EO 03'51-0 B o
AW Figure 7. 20144 /8 Figure 8. 20144 S/S/A/W Figure 9. 20174 /8 Ao /g; T
otz|ofel| 0| x]. etz|ofzf| o] x|. otz|o}al| o] x]. o
From 2014 S/S COLLECTION From 2014 S/S/A/W From 2017 S/S COLLECTION
‘SIZE'. (n.d.). COLLECTION ‘SEASON'. (n.d.). ‘SILENCE’. (n.d.).
http://www.anrealage.com http://www.anrealage.com http://www.anrealage.com
(Na, 2004). <Figure 10> WIn}Q. 215190 v]&3to HEAKretroreflective) 2] 9 A] WEARZO] 2]3F A

A2)9 3% opl7}ElHiro Yamagata)®] %%
2z g el vk
o} yAke] giA] o whet F4)7
Aok g, Yakehs W IR HWARRE A7

glol4ue) 2t

1 RIS}

)

0::

2AE e

g 9

3= op/|3t}. <Figure 11> AE0}d ¥ =(Stone
Iland)®] BFE 2 EHE APFloZ 875422
M) A AT

o % F A e do] B

%ﬁ‘?ﬂoﬂ EUASIRA]
el A
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FAZA THFischer, 2010) ZehA] ZoflAli= WRAL
Foll el AR A7tE= Asks deith

2) gl oJgk Mnist

Y2 luminescence) S-S 2EollA A2 ofuA]
Z] Wsle] oJaf Hlo] Whaiwh= Z 0% ojuf WEkh=
o] s ojodel] whet thE Mo X7k = Qlrkvom,
2002). LEDS9} 22 7 A3 (electro-luminescence), *
S} 2lolE AEl(light stick)e] 3}8PH3(chemi-
Iuminescence), &3 (fluorescence) 2} Q134 (phosphorescence)
S E85h= #(photo-luminescence) s 0.7 H5
= 4= U H(Jung, 2008). 53] AFelA Froll A WS
ke FgEdel o Fikge dAEelA
chekstA A4Eo] gk F39, 244 vlo]=2d
AEAH LRk o ® vl war ekt Afelade]

SE9e HLs Wleke] A7k WslE g o=
7395 A, <Figure 12> A3, o4, ARZ
5 AHE SEiMe Holx e ¥FAa

(invisible fluorescent k)= AH&-310] Ak =%

lo
<
9(1_5

H

oL,
_O|l_'l
=2

Figure 10. 2212l =¥,
From Holographic Cube Building by Hiro
Yamagata. (n.d.).
http://deerbrains.com

Figure 13. Y= EZZ20|ME M, Figure 14. 2322 J}7 "linger a little

From Flood. (2012).
https://creators.vice.com

Figure 11, 2|FE 2|EHE =3l
From Stone Island Liquid Reflective Jacket.

From Yalung. (2012).
http://bedzine.com

Ak Ao] YERHA ek WAE AREsl ] Stk
(Stoddart et al,, 2015). 5=3F T]AEd T]~Zlo] ]2
]k dbdo] 81910y <Figure 13>3} o] AAS
Acto]l AFE R T2 RS SeHeR
A A3} sEe] MskE doy)= A3 tRRklE
= 31 SAHFlood, 2012).

3) WA ol o]t As)

WAV (chromism), 55 A2 0]FS A= 244
A 9] gz 2G| whet A o] AR} Helslo]
EAo] M) o s Hi WS ofu)dic A
o] 9]3F M B3 2 1| (thermo-chromism), Blof| 2]k
3 5 7 1] Z(photo-chromim), A5-2] ¢]3F dER
A% 1] (electro-chromism), 5201 23t 3lo] 125
Z 1) Z(hygro-chromism), A=A 3}ol| wh2 Stz g7
1] F(halochromism) 50 % 52 4= Qlth AZu|5
of thgh A= 1900ty o] el K3 o] 2047
SHEO]F HRIE, 3, QF4, Fshiolel T2 445
o] gor AUk o B MR g Fn|ET) FEZ|

Figure 12. 1002 EQtajiEd,
From File:100euro-uv.JPG. (2006).
https://commons.wikimedia.org

http://thestyleracounteur.com

l,}ﬁ"“: ‘_..

Figure 15. ZE3 29| =HE.
From Or2 Photochromic Canopy Structure by
Orproject. (2013).
http://competition.adesignaward.com

757
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Zoll o]k ARislrt 7H wol 2853 $th(Suhag
& Singh, 2015).

AR AZY 5242 <Figure 14>2] linger a little
longers2h= A58 7HEIARINA & 4= 9% 4
of oJal] MWsks Yo7y dapso] Al A
A3 Aalo] Mog FoterA Hrk Fy} A
EFY FofellA] vl ol #gu= A5 A8
Zo] dhjolr), TEAZY EAL <Fgure 1557
2 Ak zola FAo R Wole 54 dHdEo)
2p9) o] Eahg Hlo wEFH o] UAE IA H
W AL wigkste] AAs] AE wA H i,
Ape) o] AAEE  ouk-go] AJF ¥l ThRajapaske
et al,, 2015). 1960, Tl A 2]ollx] Mol Foj=]= <k
A=) A o]F oflo]lg Azl EEkAE
AE 5ol AAHez FHg=Ha gl 2ERd
ol M= iy EJN=E THES A2shd
o] Jrd o= nlu|gk HolrkLitte & Christie,
2010).
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R 2 AFd w2
B EAE T A o] ofF HollA 1A=

[¢]
Azt B2 9F W0 A7 4 YrhChervenka,
1

wh) e EAR G9kR oE4o R A
Bl Wi BaE7lo] ek Aok Sel

3
3 &g H omNE AZSISIE:
H|% ‘Bone’ AL #lo]A] AEe] tAY 5
BE|AoldE ARl Al A o o E
o] TREFEH 5 wEolnals AlRE dEe
AN gl WEEEE AR AR
st mvks tARIY 2P eaE drFoR W
ARz AZH EekeE op7IeRlaL, o] % &
A

ARoz W3t A9 §3F FAZ & A9

2. 20134 A/W ‘Color’

2013 A/W Z =42 <Figure 18>} <Figure 19>
o A 2l & Aol AHA Al ARle]
7, Age] E9ks Rl HEYelE WidEo] 9l
% ‘Color' & TAIZ A=) o] Aedelx 2e
Wh= AR TV, FolEd 22 vljol&
A Aoz 2w o] g5 A%l E¥(Japan Black)’,
‘whel w242} slo] E(Martin Margiela’s White)’
A& AR ]ig]odlo]#] Ae) Az 2] H3slE
B3t IAF k. o] & FJal ApelAdelA skt 7t
S XEFRE AAE AR TRREE ARSI
Th(Shinichi, 2013). B]2~EF Fofol| A EEFZ4] A

kK

olr
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S |

Figure 16. 20134 S/S Figure 17. 20134 S/S Figure 18. 20134 A/W =CHZ, Figure 19. 20134 A/W

etzfofzl|o|x| 1. otz|o}zlo[ x| 2. From ANREALAGE 2013 A/W olz|o}aj|o| x| 1.
From 2013 S/S COLLECTION From Samuel. (2012). COLLECTION COLOR. (n.d.). From 2013 A/W COLLECTION
‘BONE". (n.d.). http://www.tokyotelephone.com http://www.anrealage.com ‘COLOR’. (n.d.).
http://www.anrealage.com http://www.anrealage.com

Figure 20. 20134 A/W 2tz2|o}z|o|x] 2. Figure 21. 2013'4 A/W et2|o}o| x| 3. Figure 22 ’§°W M,

From 2013 A/W COLLECTION ‘COLOR’. (n.d.). From 2013 A/W COLLECTION ‘COLOR’. (n.d.). From Philosophical fashion 2:
http://www.anrealage.com http://www.anrealage.com ANREALAGE “A COLOR UN COLOR".
(2014).
http://www.kanazawa?1.jp
A T2 239 ZTUY QkE FHE AMEH o gt TALED 3| A=Y, DAL §ho = Wt E)
(Lam Po Tang & Stylios, 2006). “12{1} oH A& oFsgol Ao o) AWE AHYHsh= HEHUAT

A Eedey Agz @A 2E dake) deks A A=l K Figwe 22). 01 Fell 7]dshA] S

ARESro B o] FuEE AR Al ~ER} o] Aistel whE 27 A4 APe AT

o3z, A 9] AT Ftell7hA] ApAet e A B opel, g e o] el st Anky o]

W3S F2g 5 QSUCHSensors, 2014). <Figure 20> off it GHT} FAlell o) ofd, A& 1L Bl
A7 melo] g5 @ Tajo|E0] o) Ea} Al T s WAL S AN st
= T B Al 2ol EEa Ry sl

2A7F @dshael weh 223 ghadl B8 1A

PHAEL ARk, Aw0] ArlA o w2 W= o]9]#el 3. 20154 S/S ‘Shadow’

o] AFHIE T, &0f v e gHelr =

Wo| AAE & i) efo] e xslo|ER HEolr} 2015 §/s AL kot|o] A7 AF o

R mfa]gi\:}a:igure 21). vtz Aol Arel AjEolrt. ©4t Shadow’
o] AeLe 5 AR Fh I Kanazawa) 2147 S HvER ASARE =7REe dAel = Bt

ol A 7€ 48t 3)/d Philosophical A 7 @ NS FEAITAA 8t

Eashion)’©] 5 %] 2], ‘A Color Un Color' 2 7] 8] Gtk olE 8 XEARRE ZEAAE T

otk AAelA AR TIRIEL 50009] 314 W ARgsto] 553 Ao YARlE 238}
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rr
ol

St} <Figure 23>0l A28 A I Y9~
st 2ol & 23 wEE F FMoE HlHS)
th v 2o gt ol ofa) dlg kA gk
F A o= ot Qlo] mhA] 1Al &
s ARE Aol ok Awishyl UEbsth 2
Wk gad dejzgt B Jhssid V)es
2\dof] A Heksto] T oz E‘ifi}% S
Eﬂim sl/\ 7}]13101] /d
g2t 3 =
Headline, 2014). ©]2]3t
24>8] S J7A dfi|de] 7

“(jacquard) FIAE REdE el tixlglez
AAB7) % YTk <Figure 25> A8 Fokx T
Z9] A WAEE vhA] AptE v Al a9
EHEJg sk 2 Bl ¥EaRMFE

¢

llo ot
rﬁ

3

yil

)
2
e o

1:Ll
055
>,
o w
>~
Rl
ofo
ol
ol
2
A
el
E

L

Aol wheh Wl Wi e A4S o)

Xlﬂ HAEe] 7FA opgi RS S0 R ol

AZRE fulaghs Blah a-Ake] gojo] s
1t AAA Azt sEls RhEoith @,
2] v éﬂﬂow ] Eﬂolﬂ‘ﬂ‘ol z2 Y
sal 2 Hefl ®et
6] loklold A ANE DAA0
YA F P (Figure 26).

ol AHHAL WA AAE ALEsto] JAH
Wt A £, QAIHQ) FHE HEe o
24 A e ST BERS ATt
Jeh 2EAO R ojde] A ohe
7 AN H oz WA 5 Q= TFs el et
ofolelolE ANt glek. % tlAjel Lzl
A od 717 FaEel & TAH A e g
slato] B} A TAR1 Qoo AMgEE 7]
Gsehlo] 45, WANLORA Az £

FHE A ] 918 ARA AR 3

ot >
4N 1o e

il
N,

Figure 23. 2015 S/S ¢tz|ofzi[o]x] 1.
From 2015 S/S COLLECTION ‘SHADOW'. (n.d.).
http://www.anrealage.com

Figure 24. 20154 S/S
otz|ot&|o| x| 2.
From 2015 S/S COLLECTION
‘SHADOW'. (n.d.).
http://www.anrealage.com

Figure 25. 20154 S/S ¢tz|ofz|o| x| 3.
From 2015 S/S COLLECTION ‘SHADOW'. (n.d.).
http://www.anrealage.com

Figure 26. 20154 S/S ¢tz|otal|o| x| 4. Figure 27. 2015% A/W Figure 28. 2015% A/W

From 2015 S/S COLLECTION ‘SHADOW'. (n.d.).
http://www.anrealage.com

etzfota|o|x] 1.
From ANREALAGE
2015-16 AW. (2015).

Figure 29. C|X|&xajM,
From Nogashita. (2015).
https://www.japan.cnet.com

otz|ota| o[ %] 2.
From ANREALAGE

2015-16 AW. (2015).

https://www.fashionsn https://www.fashionsn

ap.com

ap.com
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4. 20154 A/W ‘Light’

2015\ A/W AEAL Light' & FAZ 319 7]
o}Z A2 (chiaroscuro), & =2<1 Hthn|E o
AAT e A2 AT & ARkl A

2N

Aubeol] 214 98 dglo] 288 AR50l
T o) Eptlighy S W7 Q= £ AWM
P s aEgdeh e kel

Kb 7 OB cFigue 27537 A A3

fu

PlolEsh Babs e et Z4H0R &

o
| om

[

Aol et AZkel F29, A=A, RE 9] Jf
HE =yyllth o] Aol A Agte] Q]
v xEARY B4y gy 3 24do] 23
H Qv EL(1nv151ble ink)E ARE-3sl] Zﬂi@

iﬂéﬂ T A}E‘rxl—c =3 e o
Al =Rkl vERT Ak 5 SISITE. <Figure
28>l M2 AMAE YA 7] ol
ZHER ks 2z} v A8,

29 ol WAERE ALiale] £
=

ol 7]‘1’]—0— ulx] 2 AE %—{5_} W o

sJo] FAPEE S SE Eeio]
X]U]— <Figure 209>9] ‘E]X]EQXEH’E(DigitaJXFaSIﬁon)’
o AA oo ZTRIEF Ho|x| ok Foko]
ZHo| we} 27407 SRR TrelH e
o

A ot}
o)x8 ~xEZo|E ule} M3} wElo] e}
Bk AR E R 3H A O]u];(] w2

Azt Ao S % gl

5. 2016 S/S ‘Reflect’

2016\ /S A& E|w} ‘Reflect’= <Figure 30>
9] 2o tARICE REgEo] g% FeH <] 1t
AL, He] wEAR O] o] F2] ou] S wjxEatar SIgith
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Color-changing Effect in Anrealage Fashion Design

Jung, Hyun"
Visiting Professor, Dept. of Fashion Design & Textiles, Inha University”

Abstract

As Anrealage, a Japanese fashion brand launched by Kunihiko Morinaga, began to gain a worldwide recognition
with its innovative and conceptual design, this study tried to discover the characteristics of Anrealage fashion design
which especially adapted color-changing effects. Five collections titled ‘Bone’, ‘Color’, ‘Shadow’, ‘Light’, and ‘Reflect’
were selected for this study through the review of Anrealage’s web-site and collection video files. Five collections
and their designs respectively were analyzed to examine the expressional features and technique of the color-changing
effect based on the literature review and case analysis. Anrealage’s color-changing effects were the result of injection
of those materials into textile technology such as luminescent materials that instantly generate colors under UV light;
photochromic materials that show slow color change under UV light; and retro-reflective color materials that reflect
light and color directly. The characteristics of Anrealage’s fashion design that adapts the color-changing effect were
summarized as follows. First, the feature of pleasurable visual experience was emphasized by the unexpectedness evoked
through the appearance and disappearance of color and by the unconventional design process of spectators’ participation
for color change with their smart-phone flashlight. Second, novelty of usage in technology was regarded more important
than high technology itself as it can be seen in the collection that adapts familiar technology such as photochromic
materials for sunglasses or that involves smart-phones regarded as ordinary tool in everyday life into final design
presentation stage. Third, fantasy in everyday was regarded as one of the main characteristics of Anrealage design
because distorted color evokes ambivalent feelings between the seen and unseen and the moment of color change

proposes a little fantastic ambience blurring the boundary between the real, unreal or virtual even in ordinary space.

Key words : Anrealage, Kunihiko Morinaga, color-changing, fashion, design



