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fantasy according to fantasy theory.
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Figure 2. Garden of Earthly Figure 3. Tales of the Figure 4. Alice in wonderland Figure 5. Homage to

Delights. unexpected in Harper's Bazaar. in Harper's Bazaar. Francis Bacon.
From “Review: Tim Walker”. From Trashcangirl. (2009). From “Tim Walker”. (n.d.). From “Tim Walker”. (n.d.).

(2018). https://threeinacrowd. https://www. https://www.
https://shutterhub.org.uk wordpress.com timwalkerphotography.com timwalkerphotography.com

- (

it

Figure 6. Homage to Figure 7. A New Exhibit Figure 8. Fairy time in Figure 9. Vogue US May

Francis Bacon. on the Legendary Image Vogue. 2014.
From “Tim Walker”. (n.d.). of Christian Dior. From Beaton. (2012). From Jsac. (2014).
https://www. From Cavanagh. (2014). https://advantageinvintage.co.uk https://dustyburrito.blogspot.com
timwalkerphotography.com https: //www.vogue.com
or} 7o) ofEH SYoR AFE/E Atk A PO Ale ALYk @ AAE olviA By
tie] sd ARdellM erlgahs 71 dls 4 = Siskelr] Slsl 2AEAFe] ov|AE L-8%
e FFll Qlo] =5 sk wizfstaat st &7 XS TS AR vigE 7] AlAe
= A=o|tBeom & Yim, 2015). | A= AR g AT A Aol Ste] e aE w3t
o s oluAE skl oA AolE 7] 4 Sl #H119 wiAleka YETHArbloc, 2020).
o oF A s S S Ak 7ol m=w, s ofrAl= ARxle] o FollA
e & Sl T 7P w3 Hokhal A EthMartin, 2020).
d Y71 s olmA7t B olselAl A
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Ao NEAS Azsto] 7o 3-8 szt
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Figure 10. Imaginary Fantastic Bizarre, Figure 11. Like A Doll, Figure 12. Like A Doll,

Vogue Italia. Vogue ltalia. Vogue Italia.
From Artbloc. (2020). From “Like a doll”. (n.d.). From “Like a doll”. (n.d.).
https://medium.com/ https://hillmanstudio.com https://hillmanstudio.com

S
' N &
Figure 13. The Wild Dreamer: Tim Walker. Figure 14. Box of Delights. Flgure 15. Tod’s ‘The Art of Craftsmansh|p
From Couturenotebook. (2019). From Malik. (n.d.). From Tods. (n.d.).
https: //couturenotebook.com https://metalmagazine.eu https://tods.com
A Ze ARQivks Zlojrh o#d AddE ZG-etaL gt 9Re] e HAlehs Hie
Agete] gloA AAE Halod, 5179 3kl Aol glthBazzar, 2012).
AIRE SHisRItE | A= Aoz dd A, 54 Qe BEs 7185t0] shde] i)
o 7FA Adsk] sl vAd o] obd Ao BA ofm|H] 9] VS Stisteit A=
A o HApelq e sl AEGS ARt FHa AR AQELt ] 2 Solgh R <l
olegt el 7MY ¥ke o e A A FEEA 23E mded F2 Y3 dAle
Eriey Fa RER ARFEL Hy 237 558 R
Blof| QAR olg} Sw J}all d<=(Karen Elson)
3. SM Q= Y 7|18 MAl 2= S ARl Al mdlE 3183 KFigure 16),
T T4 B2 AR A F(Xia Wen Jus HEE

B OAZE Y S AR B8 T ggamigae 17) 5 /1 WA 2R (Only one)
REA7)E S ARde] A3l Zlojs ke & = o) mas) Aleis e As s
 SAtKYang & Kim, 2020). v A= 7 wj7%] ZA4), oAl WA txple] AAA WA
o] A9l Tl A TEIIHEA 219 o olu|x|e] FHE W Ao T AT 1|7t
TS AT 9= | A7 AR FoT uk2S 78 THLee, 2019). B 9719 e vl
574 T ehke abdstd mE A9} 7)0l%t < 7ro. ghret AlF)o] o)A HaAlelA] L) B 9
A w@el ok 7= A ok mds Al AL 2B A F7]9 WL Ealo] FAFA A
el Slof Ads] 7itkar1z fdeth Arle = JEsl=t), 23] oA ¢)=o] EAHo|}
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Figure 17. Xia Wen Ju in
W Magazine.
From W Magazine. (2012).

Figure 16. Karen Elson in Vogue.
From Elson. (2015).
https: //www.vogue.co.uk

https://www.wmagazine.com

photographed by Tim Walker

https://www.wmagazine.com

Figure 19. Tilda Swinton
photographed by Tim Walker
for W Magazine.

From Marine. (2019).
https://www.wmagazine.com

Figure 18. Tilda Swinton

for W Magazine.
From Marine. (2019).

Figure 21. Tim Walker:
la colorida exuberancia de la
Fotograifa.

From Gonzalez. (2020).
https://canchageneral.com

Figure 20. Bjork wearing
Marlou Breul.
From Colmans. (2019).
https://luxurylondon.co.uk

1= ARl A Foll AAE 710l WEshs
s E71=, QA Fet S F QL

W7E IR eEHE 59 A SAA =&
= &3 7198 owAE Wtk A e
&2]-9-=(Hollywood) thiE wj$-2 43t
21 E(Tilda Swinton) & & 7] #A shio|
A= 53 <Figure 18>} <Figure 19>2] 73-%-
2005\ 1€ e w AR & A e
Y E(Katherine Matilda Swinton)¥} €74 £33t o]
ujzjo|t}, §les 7lolst Bl s WA By
= gzl wAsAY w3 = ekl &
ok oA Age e Z9 A3 B she
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HU
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o T

la colorida exuberancia de la

Figure 23. Tim Walker:
la colorida exuberancia de la
Fotograifa.
From Gonzalez. (2020).
https://canchageneral.com

Figure 22. Tim Walker:

Fotograifa.

From Gonzalez. (2020).

https://canchageneral.com
<Figure 10>7} 129 1€ AH<?] <Figure 11, 12>
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Abstract

This study integrates fashion photography and cultural fantasy theory to analyze Tim Walker’s work, aiming to
identify the fantastical elements depicted in his fashion imagery. Following a foundational examination of cultural
fantasy theory, developed by Tzvetan Todorov and Rosemary Jackson, this analysis is founded on three key characteristics
—fantastical awe, fantastical grotesque, and fantastical imitation—observed in Tim Walker’s work. Centered on literature
and case studies, this research encompasses representative fashion images of Tim Walker, spanning from his initial
debut in the fashion industry at age 2006 to 2022. This paper distinguishes itself by focusing on the fantasy theory
to explore Walker’s worldview in his work, differing from previous studies. Firstly, Tim Walker pays homage to
a myriad of artists through imitative staging based on his reverence for preceding creators. Secondly, he actively employs
artisanal set construction techniques to realize fantastical spaces, creating a surreal atmosphere within his fashion images.
Lastly, he employs distinctive models over ordinary ones to accentuate the fantastical ambiance of the frame more
sensually, utilizing prominent body distortions over natural human imagery to convey fantastical images. Walker’s
fashion photography blends eccentric characters and objects within his designed fantastical realms, transcending the
boundaries of commercial fashion photography and guiding the viewer to escape from their intricate reality by focusing
solely on the mysteries and fantasies inherent in art. Through his fashion photography, Tim Walker amalgamates reality
and imagination, expanding individuals’ perceptions and experiences. This study underscores the evolution and artistic
value of fashion photography and explores the methodologies shaping the fantastical visual experiences in Tim Walker’s
work, emphasizing the importance of the high valuation of fashion imagery in the field of art.

Key words : Tim Walker, fashion image, theory of cultural illusion, fantastic
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