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Figure 2. "Untitled..

Platter;. From Keringke Arts. (1999).
From Keringke Arts. (2007). p. 34.
https://keringkearts.com.au

Figure 1. "Extra Large Oval

Figure 3. "The Figure 4.

From Berndt et al.
(1999). p. 56.

Figure 5. "Completing a sand

Rainbow Snake;. "Dreaming Story;. painting..
From Keringke ~ From Bardon & Bardon. (2007).

Arts.(1999). p. 22. p. 101.

— 124 —



Z5F 9] #5 Papunya Tula 3151 883 shdTiAR] A7

A3t EE siv7ka Qlth <Table 1> 2 A5 2. &3 mPFEL} Eet 330 s &
ol thFaAt sk A|ejo] 2 T e AET

olollA] BEo] YAIEE 57 1Eo] ETeh= ule IR A2 FA 25 4] 75 3EkE i
IH(Figure 6-10) 54 vlws] HolFT glrk She XOE T T dEh Ay 1]

PR

Table 1. £ 2AE 2ol AF0l oj&2| £ H|m,

Central Desert Region

A&7 T 57 i 2

. . A A olop|E FRACR Bd
Ampilatvatia | s o g vy el dow mal
Figure 6. "View of Country,.
From Morton. (n.d.).
https://japingkaaboriginalart.com
-7 e o8 A
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Papunya wjgof| A uAyE i =2
-H3) 2l 919 olad I ojxd Figure 7. "Mens Ceremony.
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http://www.aboriginalartstore.com.au
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Figure 8. "Raiki Wara Batik..
From Adamson. (2005).
https://maas.museum
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AAsto] A& Aw A9

Utopia -1978'd AT oHE viE Ve 5

-1988%1 AWl vl AMAs) o™ FRIER wiEgrr) Figure 9. "Emu Worman.
5% 3stg mdla derdn ERete Wpe From Knewarreye. (1989).
https://www.nma.gov.au

SR s BAsH) A9l WiE £@e] 3)3) 54
Yuendumu vl BdlY o B agoR ¥HY 949 xRl
of oJalA] o4 SrHEe] AEe] 7] e AvE AY

Figure 10. "Mina Mina Dreaming;.
From Watson. (n.d.).
https://www.aboriginalartdirectory.com
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Table 3. =FE =2} 3|3 FHet HE.
A & At
L
-Eo i3t et F, A
W o] AEE oA 11 =
Water Zef 3k Zhu

Dreaming |-%-&, 32 &, A%, AL| Figure 11. "Water  Figure 12. "Water  Figure 13. "Water  Figure 14. "Water
& 58 sk 7]§94 Dreaming with Man Dreaming.. Dreaming.. Dreaming
Zgtog AgE 74 in Caves. From Bardon & From Bardon & Ceremony in

From Bardon & Bardon. (2007). Bardon. (2007). Cave,.
Bardon. (2007). p. 159, p. 160. From Bardon &
p. 158. Bardon. (2007).
p. 161.
- 8E oEskE 9
218 FA|E o3 Ao

- i _‘,].61—

Dreaming | 2 87 W5l % % | Figure 15. "Honey  Figure 16. "Honey  Figure 17. "Big  Figure 18. "Walking
i, —r“ﬂ"* S 37%t|  Ant Travelling Ant Dreaming;.  Dreaming Journey ~ Across Claypan
= 7139 Zﬁ‘_i AE Dreaming.. From Bardon & Around Sacred with Ceremonial
a A From Bardon & Bardon. (2007). Unnamed Objects;.

Bardon. (2007). p. 331 Site-Map,. From Bardon &
p. 207. From Bardon & Bardon. (2007).
Bardon. (2007). p. 469.
p. 426.
-7} AR 2] AE,
‘E}LM gFozH Tt
Bush AE A .
Tucker =l s A

Dreaming —é!ak, 2E, % 5= 7| Figure 19. “Yam  Figure 20. "Bush  Figure 21. "Bush  Figure 22. "Yala’
Ash= 7159 3O % | Spirt Dreaming,  Tucker Dreaming of Tucker Dreaming of Draming..
2B A Version 5;. the Wild the Wild From Bardon &

From Bardon &  Banana(Version 1);. Banana(Version 2);.  Bardon. (2007).
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A Study on Fashion Design Applying Papunya Tula Paintings of
Aboriginal People
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Abstract

While digital technology is leading a fast rhythm of a convenient life in a complex and diversified age, modern
people are pursuing the spiritual simplicity and cultural individuality. In such a contemporary society, primitive art
is attracting our attention via its pursuit of a simple life, which resembles the world of the primitive purity as a
plain and slow life. Hence, this study selected paintings expressing life stories of aboriginals which can be felt from
their art as a design motif, analyzed the meanings and formative features of signs from paintings and reconstructed
visual elements, expanding the expressive world of modern fashion design. As for research content, it surveyed the
aboriginal people and Papunya paintings and also analyzed signs, symbols, themes and formative features composing
Papunya Tula paintings as a design motif. In addition, the study consists of the development of patterns, planning
and presentation of works through reconstruction of formative elements shown from thematic signs. Research findings
are as follows. Firstly, sings in paintings as visual elements of line and shape led to a combination of various patterns
through reconstruction including deconstruction, separation and combination. Secondly, a combination of signs shown
from Papunya Tula paintings shows a life story of aboriginals and it reveals that expressions based on such symbolism
have value of storytelling for design. Thirdly, colors in Papunya Tula paintings express the aesthetics of subdued
rthythms in calm and quiet images through symbolic images, and visual images are enhanced by the effects of color
contrast. Fourthly, patterns developed from lines and shapes of signs in Papunya Tula paintings could be harmonized
with modern geometrical shapes, matching with design of a simple silhouette. Based on research findings above, this
study has significance in that it presented fashion design with patterns creating a story through reconstruction of signs
by analyzing symbolic and formative features of Papunya Tula paintings in Australia.
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