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From Hanson. (1984/1995).
https://www.nmnm.mc

https://www.chosun.com

Figure 1. Duane Figure 2. John De Andrea.
Hanson Towboy., "Sierras, 2003.
1984/1995. From Kim. (2015).

Figure 3. Ron Mueck.
fIn Bed., 2005.
From Mueck. (2005).
https://ropac.net

Figure 4. Ron Mueck.
"Mask 1145, 2011.
From Nam, M. Y. (2025).
https://www.harpersbazaar.co.kr
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Figure 6. Sam Jinks
Untitled, 2012.
From Jinks. (2012).

Figure 5. Marc Sijan
“Comered Lady,, 2011.
From Sijan. (2011).
https://osaka-kansai.art
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https://www.portrait.gov.au

Figure 8. Takashi Murakami
"Welcome to Murakami-Ego.,

Figure 7. Carole Feuerman
"Mona Lisas, 2013.
From Feuerman. (2013). 2012.

From Cha. (2024).
https://www.elle.co.kr

https://www.mutualart.com
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‘00’0 00 000 000D 0000 Kim &
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Figure 10. Balenciaga
Store, 2019.

Figure 9. Balenciaga
Store, 2019.
From Jfx. (2019).
https://www.jfxlimited.co.uk  https://www.mixtemagazine.com

Figure 11. Gucci Exhibition,

From Leclerc-Mougne. (2019).
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0, 0000 000 OO0 000 000 000
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0 0OO. <Figure 9>, <Figure 10>0 00000
0 0000000 000000 OO0 0000
0 0000 000 00 0000 0000 00
000000 0000 000 0000 000
0000. 00 Evans003)d 000 OO OO,
00 00 000 000 000 000 0000
‘000 DOO0D0°0 0000 000 0000
000O0.0 0000 0000 000 000 O
000 0000 0000 000 0000 000
0 00 000 0O0O00. 00 000000 00
000 (Waldo Masond 000 0000 (Giacomo
lovinod OO0 JEXO 0000 OO 000 O
00 0000 0000 0OO0. 00 00 000
0 O (Gueei Garden Archetypes)d 00 0000 O
000 00 0000 0000, 000000 O

Figure 12. Villa Di Metrocity
2022. Store, 2020.
From Choi. (2022). From Choi. (2020).
https: //www.chosun.com https://news.nate.com
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O 000 000 0000 000000 ooo
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ooooooo oooo ooo ooo oo
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0.0 00oo0 og,000,000 00 0000
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Figure 13. Stand

QOil Store, 2023.
From Digital News. (2023).
https://www.kihoilbo.co.kr

Figure 14. Balenciaga
Store, 2017.
From Hong. (2017).
https://www.vogue.co.kr

Figure 15. Woo Young Mi
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0O 000 0000, <Fgue 13>0 000 OO
(Stand Oil) OOO0O OO0 OOOO, 0 OO0 O
00 00 00000 000 o000 ooo
ooo booo oooo oo. o ooo ooo
0O 00 OO0 0 00 000 oooo oo,
ooo OO0 ooo ooo oo ooo oo
000 o000 000 000 oooooooo
oooO 0o0oo0oo. oo oooo oo ooooo
oooo 00 Ooooo00 o000 ooo oo
0O 0000, 00 oooo ooo ooo oo
0 000 000 000 oooo. ooo oo
O OO0 OooOoo ooo oo ooo oooo
ooo, 00 000 0o0 ooo ooo ooo
O 00.00000 Ooo oooo oobo oo
00 000 ooo0 oooo oooood, oo
OooO ooo ooo ooo ooo ooo oo
00 0oooobo 0ooo oooo. oo o oo

WOOYOUNGMI

PARIS.

Figure 16. Ader Error
Store, 2026.
From Seommer Days. (2026).
https://seommerdays.com

Store, 2022.
From Ahn. (2022).
https://fashionbiz.co.kr
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Figure 18. Gentle

Monster, 2019. Monster x Fendi Store, 2019.
From Gentle Monster. (2019). From Kim. (2019).

https://www.gentlemonster.com https://hypebeast kr
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Figure 19. Gucci Ready-to-Wear Figure 20. Ader Error
Show, 2018. Store, 2020.
From Yoo. (2019). From Joo. (2020).

https://www.fashionn.com https://hypebeast kr
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Abstract

This study analyzes hyperrealistic mannequins in contemporary fashion from the perspective of simulation and
examines their types and meanings. Hyperrealism is understood not merely as the reproduction of reality, but as a
visual strategy through which images shape perception, and it is closely related to Jean Baudrillard’s theory of simulation.
Based on this theoretical framework, the study investigates exhibitions, retail stores, and fashion shows of contemporary
fashion brands to identify the expressive types and meanings of hyperrealistic mannequins. The findings reveal that
hyperrealistic mannequins can be categorized into three types: realistic human representation, moment-based representation,
and imaginative representation based on reality. Each type influences viewers’ perceptions through the combination
of bodily realism, temporality, and nonrealistic situations. These mannequins function not merely as tools for displaying
garments but as visual media that construct bodily images. In doing so, they transform fashion spaces into exhibitionary
environments where sensory experiences and narratives intersect. Furthermore, hyperrealistic mannequins reproduce
the human body with extreme precision through technologies such as special makeup techniques, live casting, and
3D scanning. As a result, they create a condition perceived as more real than reality. Such representations of the
body possess an ambivalent nature, simultaneously reinforcing idealized body standards and intensifying the
objectification of the body. In conclusion, hyperrealistic mannequins function as mediating devices that reconstruct
the meaning of the human body at the intersection of art, technology, and social perceptions of the body. They demonstrate
that contemporary fashion has shifted toward an image-centered mode of representing and consuming the body. This
study contributes by applying hyperrealism and simulation theory to the integrated analysis of fashion mannequins,
thereby expanding the interpretation of bodily representation and its perceptual effects. The findings provide a foundation
for future research on body representation, visual culture, and fashion exhibition studies.

Key words : Hyperrealism, fashion mannequins, body representation, exhibition, simulation
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