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Figure 1. o|&] 22}E= Chorizons, 1971-2.
From Erik Bulatov. (2013).
http://ilikethisart.net
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Figure 2. of|2! EalE= TGlory to the CPSUy, 1975.
From Erik Bulatov (b. 1933). (n.d.).
https://www.invaluable.com

Aoz el A sglon 1
A1) 2K AR e v} ARG ol
4 sl

<

2) =EAQl st

Az obE= 1910 o] % 2Alol oprtE s
o} Aks|Fe el vl WAE dAel AE
gtk Ax ofE oEvtEs FORTE AT
OJE FAI7] 28] oprtEE olize] FAA Al
o= Mt o]F AP FdsE Tl 2d
stk ARSle] gdElFelr ~gaTFolE &
dols AFAA oprt=E olurts il &~
dojh= MZE ok SR A old)
2719 Aot

FnpE el @eln] == <Figure 3>3 72°] The
Origin of Socialist Realism;ofl] Al2] oA1Q1 F-=
7 2= oAl G Eolda gloH, FAlel



fole] 2z ol S8 TR A7

Figure 3. Roj2 & Wajo|E,
"The Origin of Socialist Realisms, 1982-83.
From Soviet Nonconformist Art. (n.d).
http://www.all-art.org
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From Grisha Bruskin. Alefbet. | Fondazione Querini Stampalia. (n.d.).
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Figure 6. =4t I&atxH, "Malevich Sold Heres, 1989.
From ALEXANDER KOSOLAPOV (RUSSIAN B. 1943), Malevich Sold.
(n.d).
https: //www.liveauctioneers.com
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Abstract

In the late 20th century, Russia achieved much socioeconomical development as converting into the capitalist system.
In Russian art, Sots art, a Russian pop art, was born, along with the social changes caused by the influence of American
pop culture in 1970s after avant-garde and socialist realism. Sots art expressed playfully the covered reality and dark
side in the past Soviet-era, by artistically sublimating the unrealistic aspects of socialist realism. The purpose of this
study lies in revealing the aspect of the popular arts expressed with the various attributes in response to the reality
in the social changes by analyzing the characteristics of Sots art, the representative Russian informal art of Russian
contemporary arts, and producing this into the creative work by applying it to the fashion design. The meaning of
this study is in widening the width of understanding on Russia by attaining the 100th anniversary of Russian revolution
in 2017, and in preparing the new framework of infinite post Soviet research. As for the method of this study, the
analysis and study were carried out by referring to the domestic and foreign literature, preceding thesis materials,
fashion magazines, art paintings, internet materials, videos, etc., related to the Russian art trend and Sots art. The
fashion designers’ works published in the overseas collections, the works proposed by companies, artists’ works, etc.
were utilized for the fashion design analysis, and fashion design work were made by applying Sots art based on
the attributes emerged in the characteristic analysis and case analysis.

Key words : Sots art, Sots art fashion, Russian art, Russian fashion, Russian pop art



