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Figure 1. "Early No 25, 1915,
Captured by the author from Library Captured by the author from Library

Entertainment. (2008).
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Figure 2. "Special No.4s, 1915.

Entertainment. (2008).

Figure 3. "Special No.15;, 1916.
Captured by the author from Library
Entertainment. (2008).
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Figure 4. "Canyon with crowss, 1917.
Captured by the author from Library
Entertainment. (2008).
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FTHKim, 2009).
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(Lee, 2005).
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Captured by the author from Library
Entertainment. (2008).
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Figure 5. "Nude SeriesWll;, 1917. Figure 6. "My Shanty, Lake Georgej, 1922

Captured by the author from Library
Entertainment. (2008).
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Figure 7. "Red Canna;, 1924.

Captured by the author from Library

Entertainment. (2008).
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Q7| oA HolE weeh olgThE TR
72 A, S Aokl FE AEEES ATl
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RS gto s Aol §s Fdstaat &t
ACHByun, 2002).
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(Lexington Avenue)®l] 1%+ “E(Shelton)
305 0% oAletEA R 8 1Y
g d-e] #AEES AFesith 2=
a4 7hrtelell Sl @ thgt A5 A1 W&
Aol IR sl mAAAS] JHE
Az @7dol tiet 114 2] W)t 19261 <]
1% "City Nights <Figure 10>°14] 2713+ vk
F= A ge] FheetE sdgt
HoRE 2 2L ASAIES ARsSith I
Aol FAoR Folid ] e #2495
Holgks a3E E3ll vERe JHz HIPEHS)
T(Jang, 2016).

LSRR i A s F |
gk 5% ofuE Fofaiqlnt 192610l 17
"The Shelton with Sunspots; <Figure 11>°14+& &
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RolF1 gl shd ko] SRgHS Bl
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e
o o

rlr

Figure 8. "Black Iris;, 1926.
Captured by the author from Library
Entertainment. (2008).

Figure 9. "Two Calla Lilies on Pinks, 1928.
Captured by the author from Library
Entertainment. (2008).
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Figure 10. "City Nights, 1926.
Captured by the author from Library
Entertainment. (2008).
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1929 @713 FrEAl el oS K g
Al et x| gf o] AA el FAol mEEH I
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d AF oA WAoo SHrhe Ao B

K
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Figure 11. “The Shelton with Sunspots.,

1926.

Captured by the author from Library
Entertainment. (2008).

i !

Figure 12. "Radiator Building-
Night, New York,, 1927.
Captured by the author from Library
Entertainment. (2008).
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Figure 13. "East River From the Figure 14. "The Lawrence Trees, 1929. Figure 15. "Cow’s Skull wit Calico

Shelton, 1927-1928. Captured by the author from Library Rosess, 1931.
Captured by the author from Library Entertainment. (2008). Captured by the author from
Entertainment. (2008). Library Entertainment. (2008).

Figure 16. "From the faraway Figure 17. "Pelvis with the Moon, 1943. Figure 18. "Sky above Clouds!il;, 1963.
Nearby,, 1937. Captured by the author from Library Captured by the author from Library
Captured by the author from Library Entertainment. (2008). Entertainment. (2008).

Entertainment. (2008).
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Figure 9. "Two Calla Lilies on Pink,, 1928.
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Figure 7. "Red Canna;, 1924.
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Figure 22. "The Shell No.1,, 1926.
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All pictures captured by the author from Library Entertainment. (2008).
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Figure 32-43 photographed by the author. (March 30, 2018).
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Abstract

The objective of this study is to develop fashion design with added value as handcraft by applying designs inspired
by art paintings in accordance with the increased interest in culture due to the recent trend towards value conscious
consumption among modern people. The process of this paper is to achieve new style of fashion design by combining
two different part which involve art and fashion. And this attempt is shown in four sets of products made in the
paper which referenced to the paintings of Georgia O’Keeffe(a modernist from the United States in 20™ century)
after summarizing her theoretically discussed artistic career and formative characteristics in different stages. And the
design incorporated the features like amplification, repeatability, symmetry, balance, planarity and color using from
O’Keeffes’ paintings. During the design process of all the costumes, we summarized the scene of flowers and sceneries
into vortex lines, irregular curves and irregular ovals in order to present the formative characteristics in paintings.
The expression in the design process is a re-interpretative image of the painting as an abstract circular pattern, and
the symmetrical image of the painting is reflected in the vertical center. In decorating process, we transformed the
wool fabric into modern garments and reproduced new patterns of the products by felting, embroidery and crocheting.
The use of color was made references to the formative characteristic which is the style of contrasting colors and
similar color by O’Keeffe. The purpose of this paper is to develop fashion design works that face with the aesthetic
needs of modern people through the development of creative fashion design and the formation of a consensus of

painting and fashion.

Key words : Georgia O’Keeffe, formative characteristics, fashion design
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