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Figure 1. Camouflage.

R P

2. Parthenon.

Figure Figure 3. “Un dimanche aprés-midi a Ille
From Wikipedia. (n.d.). From NAVER Encyclopedia of Knowledge. de la Grande Jatte;.
https://ko.wikipedia.org (n.d.). From Xennex. (2021).

https: //terms.naver.com

Figure 4. "Zebra;.
From Yigruzeltil. (2012a).
http://www.wikiart.org
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Figure 5. "Loss;.
From Yigruzeltil. (2012b).
https://www.wikiart.org

https://www.wikiart.org

Figure 6. “sun & moon;.
From Sun and Moon. (n.d.).
https://www.wikiart.org
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Figure 20. Breathe.
From Yigruzeltil. (2012c).
https://www.wikiart.org
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Figure 21. Intake.
From Yigruzeltil. (2012d).
https://www.wikiart.org
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From WE Design Studios. (n.d.).
https://www.pinterest.co.kr
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Figure 23. Optical art - spiral.
From Wallsauce. (n.d.).
https: //www.wallsauce.com
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https://wlester.wordpress.com
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Figure 25. BW.
From WallpapersMug. (n.d.).
https: //wallpapersmug com
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Figure 26. Opt|cal illusion.
From Mitchell. (n.d.).
https://www.smore.com
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Figure 27. Jean Paul Gaultier 2019.
From “Fall 2019". (n.d.).
https://www.vogue.com

Figure 28. Tanya Taylor 2014.
From “Spring 2014, (n.d.).
https://www.vogue.com

ot
1o,

Fe)7} th2A BT} <Figure 30>2] A #4<1
Ceaes A W A WEds 7 A5
ke HofEr) A9 <Figure 31>3 22 vk
Aol (Marc Jacobs)2] 2013 §/S =z AolA] K
ol ARl ARQ WHEY 1k st 71k

iu)
N
o

oA & 4 St} <Figure 32>«1 o] A
o}7](Issey Miyake) 2016 FWe} 72o] AA| =
5 F= e oA AEfo]E I

dohs ARgeto] &t FEES mUaE B

w2 ’\EE}O]J T AE ARgSte] B9}

Rl —

5 s

2 4 otk AR Adstake-o] $29) 2ol 31
o HAlE o A H= oItk <Figure 33>,
<Figure 34>014] LfERD S9e) B sfRlel A=

WAF AAe) $9 WO Tt Wl wAL F

Figure 29. Issey Miyake 2011.
From “lssey Miyake Paris”. (n.d.).
https://www._livingly.com
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Figure 30. Gareth Pugh 2017.
From “Gareth Pugh’. (2016).
https://www.lilianpacce.com

Figure 33. Dior Spring 2018.
From “Spring 2018". (n.d.).
https://www.vogue.com
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Figure 31. Marc Jacobs 2013.
From “SPRING 2013". (n.d.).
https://www.vogue.com

Figure 34. Gareth Pugh 2011.
From “Spring 2011". (n.d.).
https://www.vogue.com

Figure 32. Issey Miyake 2016.
From Fall “Issey Miyake RTW". (n.d.).
https://wwd.com
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Figure 35. Jean Paul Gaultier 1995.
From Persson. (2019).
https://www.vogue.com
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Figure 48. =& | HH,
Photographed by the author.
(April 21, 2021).

Figure 51. Z+& 11 HH.
Photographed by the author.
(April 21, 2021).
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Figure 49. =& 1| FH,
Photographed by the author.
(April 217, 2021).

Figure 52. =& I FH,
Photographed by the author.
(April 217, 2021).
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Figure 50. Z& | ClHY.
Photographed by the author.
(April 27, 2021).

Figure 53. Z+Z Il ClH|Y.
Photographed by the author.
(April 27, 2021).
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Figure 54. =& m HMH,
Photographed by the author.
(April 21, 2021).

Figure 57. & N H™,
Photographed by the author.
(April 21, 2021).
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Photographed by the author.
(April 217, 2021).

Figure 58. Zt& N FH.
Photographed by the author.
(April 21, 2021).
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Figure 56. ZH& Il ClE| Y.
Photographed by the author.
(April 27, 2021).

Figure 59. =& W ClH| L.
Photographed by the author.
(April 21, 2021).
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A Study on the Fashion Design with Visual Perceptual

Characteristics of Optical Illusion

Choi, Yoon Hee * Park, Sun Hee"

Ph.D. candidate, Dept. of Fashion Design, Ewha Womans University
Professor, Dept. of Fashion Design, Ewha Womams University”

Abstract

Optical illusions have been applied in many fields across the boundaries of reality and fantasy by various visual
phenomena. The development of science and culture presents a positive interest in various design fields in terms of
both real and unrealistic ways of expressing the information and visual expression. This interest is developed into
a factor that makes optical visuals diverse, and patterns utilizing the visual perception characteristics of optical Illusion
have been applied in many fields. In fashion design, it is a creative design element with a modern sense, providing
interest-inducing sustainability as a creative inspiration after the 20th century, and a good motif for various individual
expressions. Hence, this study seeks to propose a new fashion design by analyzing the visual properties of the existing
optical illusions and applying optical pattern types. The study aims to understand the concept of optical illusion and
it includes theoretical analysis on visual illusion effects. In addition, modern fashion design cases using the features
of visual perception patterns were found and analyzed, and work designs were planned and produced based on this.
Research conclusions via production of works are as follows. First, we analyzed and understood theoretical
backgrounds and effects of Optical Illusion, and explored the optical illusion types for stereoscopic representation
in two-dimensional planes. Second, we studied pattern type and effective application methods of motifs in optical
illusion, and through this process, we applied various expression types such as magnification, reduction, deformation,
and repetition to the work. Third, we analyzed the application of optical illusion in modern fashion design and studied
the pattern and production method that can effectively show the illusion feeling with design proposals. These research
findings show that the use of creative fashion design through the optical illusion is a good example of the individual
representation of design while inducing continued interest. This work in this paper has significance in that it examined
creative fashion design applying the visual features of optical Illusion.

Key words : optical illusion, visual perceptual characteristics, static illusion, automatic motion illusion, visual optical

pattern
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