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SolA el ] A msre] A4S ATE Bokth o] A o] SR ARl 3, mitiei gkl
e 7R 3 A, 9] S A Aol Hlofuks Al BeAdolgls dlolw] = WIRke] HelE
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.4 &

2019\ A (camp)ell thet PAETE HEH
sflolt}. 72 Al¥v]<¥H(The Metropolitan Museum
of Art)®] FfefloT8] M=t & (Andrew Boulton)
1964 =%+ <=E(Susan Sontag)®] ¢l|4]©] Note on
camp)E EUZ "Note on fashion; camp; AAIE
718831t A5 BARRI Bl ZeHMet Gala)®] 3}
=7t §A o] AAle] e FAlE A
zo tigk died HEE Eedoitt 18y
AL Al gk mofe] AAw=gl vlwsl &
o, 7o) 243 7w 7o gk 2 =
o= wA o2 Holth

IERE AZE HAEARL ALS|Stol; @Ete
2 ok &, o™ Fof(queer) W HES
E thFojof SAJo] Tt thekdl =27} o] FolA]
gttt A= HEel tist S BABRE ©
HellA 71dai3ian, o]%- Flof kel Agw ol
F R AT homosexua) F FEE T2 AP
E| Stk o] 19641 £=E1e] 7]\ dn] Al ojjAo] 2]
=3 o]F Aol thsh w|EhE o] o]FoiA]
ko, tis mixe] =g AR oE Qs
]2 At (gender) H=o] oFellAl= #S A%1a,
A ZRAGI ARUE e w3 Fem
2 F gl gt EAoleh= =97t olojq gith

ol =2l thall FHAQl HYE & A T

==

olM|= W I9KDavid Bergman)©. %, “Ii= AL E
Ao R A AS AvIgla 1913 0]
ol EHshs WA o7 goshuA, x| &
e FHA A, T A, ARl A
3, 18jar Flof o) vl 7z Aelskith
B A= o]y E wanke] AelE 7INe® Bkl
o, gjHde] glo} A w|Eke] SAE gs]7] 4
a B AAE FARE T (Gueeh) o] AR AL
g ofo]E]H. T]2E]|(creative director)q! L=
u] A (Alessandro Michele)?] ©]Z] E&S oo

o

2 AHEATE JysITh
1972d Znrloll A Elojd u|AH & 20152016
FW ZA9ARE FRE FHshHA thekst w4

EdS AHo|a Qi) 1A Fukz ol AAHE

A B@Ee] Tizpele] o 24 w]tjo]e]
Aol gt A7H(An & Park, 2019), WA 3L W3}
She ) HEo] ofu) A 23 4] g Q1 Bl
= ofoldlElE]e] thdt AT (Back & Bae, 2019)7}
ek olefgh AAATE= G B A7
WofellA] UL w]shg =ejaly] S8 vl <]
e B doE AR Hxo] Aotk 1]

Ao 252 £YAQ1 dEie] 2, violel

o
B9

B ATE gRdT 9 AdTE $How

AW A} AT FHLe WA 7

o>

=E=
I
1o,
N

"

o
k)
o
1o
[
o
S
=
g
B
=]
g
<
O
e
i
=
ft
ol

]_
a1, o]ojA] Frje] Fof gE & Ao gt
(Bergman, 1993; Butler, 2008; Cleto, 1999)
AEEIEe AlglaT2E, AdYUAE(Condé
nast) €] TIA|E ol7lo]HE o] gato] Ao -
A A 5 20159 W 2R 2020 25

E7A 177509 AR AlRE FdE 3 g%

i)
rot

meHE 3R

"

)
&

PLUERE EXEE ERURREED RS
A AE B ER AESe] ARE 240

A}, 34 53 120570, B FBZ(Pop camp)
3 347, 18]l AY 254 78 19302 E5FE
Ak 2 A= wA ] Ak 24 S A=
ujske] e} ouES WUs] uAsE FAl
1 EE AAgstaat s, vyt AR Al
o] WA H3] WEE w=oskedl I ooE

FaLAk gk
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TH AYAe] e dei=g wjdee] A= st

I. o]&4 w7
1. IO B Yubs nE

1) A=e] o] ¢ 719
ADBE A AL LS AR AlgHE0] Alo]
(gay)®] AFAQ) BHo7 AZbsly Eahs

N, ;5:__ q:ﬂ—o AHAL = iﬂ, 0])\]'5]— 314% A=) onia
o

s 11~ 1 Oy
25k AR 71’25 Xé-%}i JD}(Carnbﬁdge
dictionary, n.d.). 74>
=7 °ﬂ__(M0here),] 3]} "The Adventures of Scapiny

oA s]59gH 9 g v E #7457 (camping on one
leg, like a comedy king)'2h= HAA] HZo] 359
IS PAlsk= AellA] 7] 8K The Met, 2019).
ok vk2 A Al W 2AN(Versailles) & 540 0.2,
Q19 HolaL AFARI EelE ARSI FaelA] vl%
ETRALE & 5 =t|(Sontag, 1990), EEE- 7329
719E oA B ol 14419F 1] 8 a7
2529 & (Philippe d'Orléans)& <141 2] Zerte]] W]
BFITHThe Met, 2019). @ S#|¢F F-& nlolAlsdd
(bisexva) & T~ A YolA] SRAGFAR|E] 9
et ofe] 7|0 ' e, fokr e o4 €]

S Y7 1910l I vlof] gk A
Eoﬂr/]r(Denton 2014). T 1;].; 03/\].1-1 7]ioi#
194)7] SHF oJUAE EE(Bmest Boulton)¥} ] H]
2] 39} (Frederic Park)2h= 1EE°] 9149 545
2-gallA sAdoll Fol= Aol B4 S1=H|(Huges,
2013), 159 A7} ‘campy’, ‘campish’#H= g-o] &
EHENSS BY, 159 o] Fo] Tl 4
FEUTHE A& HolFrh AXE AEFURE HA}
3 A 1954\ T 8] AES 049 (Christopher
Isherwood) 2, "The World in the Evening)2 -3l 2%
A (Low Camp)E Flo A7, 3to] X High Camp)E
vz 3 oz s UEE Z0E BARISITH
(Bergman, 1993). =, 713 2] 37| ol =494
oJu7h glis wegt B4 A3 Bdshe oI

H
_%
o,
flo
jus)
i
>
=

O
]
T

N
=

|

1=
=
3

, BB E A7 (heterosexal) AF3]] T 2o &
AR 1, 71 dols A gAgolt A
o AA AHFEE 571 e &7t =Stk

o% 3

A
()

2) ZYzof| ek =2
(1) 3FFEskEA Y]
ML= wlro] F412] 1960 ARl tism
A7} o5 Ak]9] shelestE vhEiA tigA v
& WA 3 o]M=e] 8 A5 The World
in the Bvening) ©]%- 743ze]] thgk #x9 w|gh4]
S A ES AR EEo R S Hxlds] Q19
A3} 39S A8 (love of the unnatural, of artifice
and exaggeration)’, 23]} 4173k (failed seriousness)’,
HAATE TPHE O Z WEAT)= Z(converts the
serious into the frivolousy 2% A <313tE 1= &
st 3, Tl A, 12l vldel AAHYE T}
% 9] A A4 3191 Ch Soniag, 1990).
{\_@13] I;H%xqo] o]x]r:g} AE}H oz o]aH 711
T o] AERE S TR B, oldie
o] sl S i fk miro] Z“«l
19601 dth AFS] 91719} stEE dis Al
5 EH9] el R AsiM e, # —Er
= EAste] AR-aFalthKang, 2005). 135]'01,
Al gEo] ostd F ATk AER Jidol
= 3’/}76”‘*34 A
vjtjo] w3te} ARtEA 11 54do] 4
Fll= & 5 ek &89 oAo]o
] ol %, I A vk Al w=
Hel= Aol o]2A ¥
zo] AbdlE kel e] Askd %?L% gz &
I, =7 5 AR WS 2%
b AU QAR e Feie BA
T ol Aol
spa] 2elel Wil ohd T Rl w
= A 02 A%819t(Sontag, 1990). &
oMo X Al RE, IHFE QAE V)

=599y, o] MEY] 9

Cv_u
9

1o i JlJ
~

fin) 1:1“‘:: oX

i)
ol

ot rﬁ&n
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192060 tf) L] Ropl 2w} nj= o] 7H5
3 =EaE olZ EQth Td, Ty + 1eElEr 7t
21 (Greta Garbo)?] T3S Az Tk o)
3}3ATE LaBruce(2014)t= 819 o]#]d Hake 7|
Q1A<l &433, RE A7} L] AlHe} B3
sthal & o o, £"o] AR /2R
01 Shandrogynous vacancy)’< <=8 7l1Ql
H|d AgellA nlEE Zolgka 45

o\-_l

ol
Ol R R
el o Alais)

F AAFE Ar2E FUFY ﬁiﬂ]L %
oAt Al @&o] by ymx]e] EElo] A
&l 71xste] AEZE BARIICH

7129} Az o] u|d WME= Ll o3 3 Hgl
st Ao sl EAHE, A Pl
ek A2 Q1A o, Al g2 ol 71E
o7 7izte] njd ooz ?——,—‘_1:]- o=
i) ¥=(Andy Warhol)2] <& 7]
U] BAYE Ao} 7111 -“r TReths 5

4= Bolil 3l

< W= vt ﬂ&@ el 7"i91— % zﬂmﬂ o
g EE T Adxsisled, dEAes F
Mg ERaga e AR 2 &Y
9] eflHlo] i olFeka AFalint Edt,
& A PIEAQl 7hs/dE AASR FARE o]

of ek Fx2#olal AAA BAPE AR =

AAH
dl, ol= 1960dth 775 A E Ao ik W
oM ARER Z1A| 9} AL EAlE JEe] 1Y

o] Azoll AHH7] mEol 3 FHEco, 2007).

@ Fol & A=

=)o) FUTo] gk =2le] whall, 2= tholo]
(Richard Dyer)2} 2] B[] 2 (Jack Barbuscio)= ¥
A AE vFeEA, S Alo] A st
Aol Ao m F% vl Qlek(Cleto, 1999). L
S5 oty wEEe, A=A, 1 T ool
7o) el Hukek Zlew edlld ¢ Qe
A3 e, o] el
Teuhs AR vA 7S Aduar et
S TH(Barbuscio, as cited in Kang, 2005).

ZEj] o Mool o]egh A o] ¢Hd3]
FAE A& ot 2+ NEEAY(androgyne)
v B8] o] AsEs YR onAE F
FH(the androgyne is certainly one of the great images
of camp sensibility)’, ‘9/JNAX 7} o Tk

HEo JFAAel o)E Zl(what is most beautiful in

o
>
|

)
d

»

|o

!

Fe

feminine women is something masculine)’, 72|31
L= FAA 2~EFAO] 5E(the triumph of the
epicene style)’'2t3l A3t Hl ThSontag, 1990).
T8y e o7 vF FH3ke] REE A
AAZIL, o mjAm|t]o]2] Ht]E(Dandyism).>
Z HoRAZT = e Fo] o] T
e QAN E, SRAGY ez HE
2 ako] W FEH QR ARALE 014K gk
LaBruce(2014) <812 olMlo]& A1 A7}
o2 vigtiy], 19 #H=H|AE HYo R A&
H v A Ao AL Ttk 7= o] 71
Aol H iz el diell dFxshEA
o]5 sl 7/ (homonormativity)ell thet 7]
A1 A Fgoleta AFsh vk 9l o] fole

Ll

1990 dt)] % o]dell 84 (heteonormativity)©ll

G2 ol AR, YaAEel AR R

¢

ol olAHE2] S| tigshs 2ol 71dstar 9l
CHStryker, 2008). o1 & 72zef| tja)] n]=]l
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o
=
ole]gh Ar] PE& Kobx] H& R A (anthology)
5 E93 9H]e. S E(Fabio Cleto)= 25
o] wjgto & T th(Cleto, 1999). F|ol:= o=
CHacross)®] 2Jm17F @AM HA FAolA=
A3 ks Aol oA FAolAE Seehs #lz=]
Alesbian)& Fol H-52] ol x] Hlojdk 4 o))
TR BE AaaAE 2Egth SHEE A
= = (sensibility), 7 PHtaste), T2 (style), 7]
Sh(aesthetics), 18|31 3} “dA(cultural economy)
2 el Adrgstar sl ol g Azl
gt Ag7E sk Adsh, wlz=nl<d, Alol, Flof Al
o}, AkEleY, srus, 2e]a medto e ik
o] 7Fssitkal Bokrh ESE, 1 el Flojr)
7Fd 224 (clandestine) ¥} B] &4 (inauthenticity)
olgh= FEHE AushiA, TRAFAETL
FojRh = UTh= F T (Foucaul)®] HES
JIgsto], AxE SRAFALE W= Hdshs
AR} Flol7 ek Zlo] vtka Assigitt
(Cleto, 1999).

o

[H

1'.1

o

l\:l

G3) oA Ae] YAL oz 9]

Al Fo] o] (queer theory)ollX FAZE= 7 AL
3|5 FARta Q18at seidsh= de{r] A Ay
A3 g 27|= A vk ExA] 27
o o]&9] AR Tl HET|(Judith Butler)
7} Aest A A AL A7 1A e
d(sex)¥t AT (genden)®] UAE FI8H tlAlo]aL

W2 0 7 ralahs 7R Sk A 0® 49
HthButler, as cited in Kim & Yim, 2015). w&bA]
A TS AR Flo] ol AEA Q1 Jt
55 7l g5 Aoy, A Ay, 181 Algp

defE|e] S v o) Fevlet, AlY H Al

31Q7<<1 Xﬂ\:-] x

= ofeley el Z2 vEE Sle] APdsksle,

o] 7 *01]*1 AEL 1 o)A} HuFE p T} $-93]
A ¢th= o] &o]tH(Cho, 2001). HI1WH: HE2] <]

o O]%Oﬂ gt A7} A %5/ (subversion) S
A L] S A AT 7 E =kl Botet
At} Mg ARAole Aol Qo] BAT ZA)
4 vjaE g wEe7h AR 3 iR
QR ARRE A o' F]lE A S HXE o
St 35S 92 Flo]th(Nayak & Kehily, 2006).
812} o A1 78 (Esther Newton)©] 1972\ WHE

o

ok

"Mother Camp: Female Impersonators in America
v]=72] =i (Drag queen) s T2 FAol
A Ak &0l MITE ThE 23| Oﬂ:rLOIU]—(Bergman
1993). QB WAS S5 7RO = re] o
g A7E BH, A o9 gilol ohyel ¢17]
(performance)°|™, =271 1 EL5F7} SEO] o]
FAHA = A, oA S ool %
1 AL, o] F AK2] 9 shelEste] o AEkd
2 AEe Ego g disiAe vRsisit
(Butler, as cited in Kang, 2005). 3FA|RF, H IR
F AL)7F A= B3 E 2R (transvestite) 2= 1L
s = EskE e el Wolsol)
, o170] g/l Al thgh f15do] HA

rir
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7F 384 (hyperbolic), 12 T1 2 (parodic),
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552214 (anarchic), 18] 11 ¥} A (redundant), 2~

< Sz AFIo] 7 277 (originality), A

o
®

2
Rz, Bl 2o nEow dAN: 54

g el e s Hold

N
1e
[H
2
5

I ClOJH|E HO2ke| He|

H QATellA] A 9) 7o Z AR Wk Th)
9 FES] E7F o)7lel, 19931 d Aalo] A|o] 8k (gay
studies) 17ARe] Ao g F7HNE A g 5
Lo 73t REE A S ZF31S ChBergman, 1993).
= A1 A TCamp Grounds; S 53, 19903
o % ololn]g|zL w2 Fel| A Alo|stou) gl=
vl Aol tfgh theksh THHAFC] FH = Y
231 11, o] B A=< (Bve Sedgwick), U122}
A (Douglas Crimp), Z=LH5F 22 %] (Jonathan
Dollimore), HEH 2} -2 eA=2] Ao ujst
A, 712]ar oflo]=ADS)ell thet A2]4] S5 7
A3k A} AU E 5o AER B 2
o] Agke T7]725 9 (poststructualist theory)Z. ©]
ojglom, oo tfgt A FH O gl 7}
AA oz YA 07 A EFHE ARE Bt

olstgika wLeke: Agaiglnh, 1 At

[» o

27} S RAGYE A 8Hhomosexual stylistics) 2]

w7 oJshs &b, PRk AJ 79X Ssexual politics)

o
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N
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of 7ol vjg FOIIE theel a2 A

“HIX] FHE ApgEO] HET) TRF, ez E) o]

Moo AEY Oy B
ojito] Q1A EE B gt =g)ojatu sl
Slo] Fogct 7 WA PEE Oieisl ¥
w8 B 2H]70] 231919 710] EAF
A, P2E AN 7 Q= Afgk PEE B
PrF 5 7 Gl ARS8 7 2R
Sli= AP WlE), T FEof 8] s
Kol 2a19] 2} S naturalization) o = A
ZIelE RR9] 2JAF o ZEJAEFH #Eo] Y5

T}(Bergman, 1993, pp 4-5).”
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o] olAeln WHEE T glom, Axe] w4
ol WAHT At gt FgozM SHL
welshA Wt Rl ek ok Assick
(Bergman, 1993).

3. A= R n|2Y|e| C|Xol EM

£ A dAdelAe] A mjEke] AblE B
Al oM I 545 Wele AE HHow
ah, 7 BA0) o e dealeg vAy o)
AL Adesigich 19724 oleke]ofellA oyt
= 2o 32F QI AE]FE(nstitute of Costume
in Rome)E Z{1alth. Zrkehs BA7E sy
Qufeke} 2 k] wiFo] Hogkrlel 19 o
egh A w2 19 AEAAl ] dntel] A3
= A=A Qe Yigt olallE Fevhal 5 9l
t}. 2002 & ¥ =(Tom Ford) 3t2] FH o)A &
AgoE AF3E 1, 2014 A ofoE]H T
g2 dud w7kx 12de e, A
AgdlolE]B gAEH ZEth oY (Frida
Giannini)7} 22~ 37] AFE|SkAF CEO whEat H]
A2 (Marco Bizzari)oll ©J8] 102 XY=t
(Bowles, 2015).

20152016 FW ZA=AHE A4S T 1
© A A wjE A 7]o
& 2UPAE e ZoE Ut 5
22 At AHREES Holgole e A
o] &L wigd|, 15 Hgojo
WA o] 5 A 2 A A AR AR
2018\ vE 80%] 2| F 62%2 wiEo] 254 o]
3t Weu4d AltiMillennial generation)®] -wi S}
11, 53] 244 0)&}1 Z Alth(Generation Z)7} &
o] S7MIE BolFar 31 TH(Lager, 2019). V]
7b ApAle] oA wghs: FAEE ¢ RS
H]Ak23= 2018 49 19 37,000 FHEVIE RS
T oFEF(Gueei Artlabye 3L, 500782

=
|o
hl
By
F

o
=
o
z
o
KU

A E A3 TH“Gucci Artlab”, 2018). %]
= olMH AFFoE JAE FUTFoEM A=
& Ale] v1A FHEES vk B2 Ve A
AZQl A AAANA QL
Wt Sick

v = "Vogues £+ JIEIFE F3l, 271 7
Fotaat shs PR A Azt Aoy ek= ¢
8] apdsten, d=dk olgthy AAgHET
£ s(sensuality)s F7-8k 131, AEHQ
Aol tigh siA2 3] SRt BRe] 59
oA stazt skrkar w1l vk QltkBowles, 2015).
chorst F3lel vA d | wejd Q)
A 19 #Ee W2 wjAlelA ‘ugly fashion®
22 ‘bad taste fashion’ 53 22 ¥&HQl 7|9
tE AWE7)% shs 5 119 vlste] gk 4
& f4A gtk 1] AR A 2ES Al
S (gender fluid)(Bauknecht, 2017), At <4
(gender flexible)(“Gucci’s Alessandro Michele offers”,
2015), A =5 (gender bending)(Madsen, 2015),
At EE5%(Gender unspecific)(Bowles, 2015), %1T]
%9%d(Gender neutral)(Bowles, 2019a) 522 A3
H7% gk e B, o] AR 2 Al
vy £F2 ddte®, HY o]F EdA Alr]
24 g vZHari NeHE A &5 ZEE 1§
715 stk vlAeE 2018 FW AIES A4
o= Wiy o AIAAS R A ool o
o AgMdoz wsty Utk kel 7)1
A G sk, v =Y vy
oFd#](Vanni Attil)€} 571221 A1 #All Utk
1 A F A THBowles, 2019a), 1= AA19] 7914
Q1 Ale] gkt Akl AlAIgke] AR A A
o thaixE Aws Ht itk

E1o] 7|23 ™Note on fashion; camp) = <8
] o Ao ZHE £ (artifice), ¥ FH(excess), AHA]
(extravagance), 3 AKirony), 573 (nostalgia), .22|%¥

(démod®), = FH(innocence)leh= 7|HIEES F

tan
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Fto] AAFAR] A2 g5 gl rHBowles, 0 &
2 A T A9

HEEBIES 2

= 1 AA9
= S9lnk 1

oloA, LE A Al Bz

= AL opUgit), ubd, A o]
F@lo] thst 19] v
L3N] & A7 B e

-1%_-};(

gul

X O{N

AL o] vSte] 7]ue

7HX

EFo= wAgel tek Yaryel B o
o] 5§40] Fobm vk W& melskick. &
dodl 2t WS 35 Zﬂoﬁ] &, 019 AHgel ol Wt FeEe B
ER AL o, TN TRAGLE, 52
of ¥Re| H  olgh e §oIF AFshi, o] ool Fug
2 Akl T Al B34 olgks fol® B3eksl
ERERE gox, el elol e E Al b
AT 2 fFol viAAe) A SolA] ojmt AR

Exo Uehl=x2 AwE Ay} t}eo] AF
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Figure 1. Gucci Resort 2018.
From RESORT 2018 READY-TO-WEAR Gucci.
(n.d.a).
https://www.vogue.com

Figure 2. Gucci Fall 2017.
From FALL 2017 READY-TO-WEAR Gucci.

(n.d.).

https://www.vogue.com

Figure 3. Gucci Resort 2018.
From RESORT 2019 READY-TO-WEAR Gucci.
(n.d.a).
https://www.vogue.com

HEZ4

Figure 4. Gucci Spring 2018.
From SPRING 2018 READY-TO-WEAR Gucci.
(n.d.a).
https://www.vogue.com

Figure 5. Gucci Resort 2019.
From RESORT 2019 READY-

(n.d.b).

https://www.vogue.com

Figure 6. Gucci Resort 2019.
From RESORT 2019 READY-TO-WEAR Gucci.
(n.d.c).
https://www.vogue.com

TO-WEAR Gucci.

F94

Figure 7. Gucci Fall 2018.
From FALL 2018 READY-TO-WEAR Gucci.
(n.d.a).
https://www.vogue.com

Figure 8. Gucci Fall 2018.
From FALL 2018 READY-TO-WEAR Gucci.

(n.d.b).

https://www.vogue.com

Figure 9. Gucci Fall 2019.
From FALL 2019 READY-TO-WEAR Gucci.
(n.d.).
https: //www.vogue.com
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Figure 10. Gucci Fall
Mens 2016. 2018.

From FALL 2016 MENS From SPRING 2018
Gueel. (n.d.a). READY-TO-WEAR Gucci.

https://www.vogue.com (n.d.b).

https://www.vogue.com

Figure 11. Gucci Spring | Figure 12. Gucci Spring

From SPRING 2019
READY-TO-WEAR Gucdl

https:// wWW.vdgue.com

Figure 13. Gucci Fall | Figure 14. Gucci Resort
Mens 2016. 2020.
From FALL 2016 MENS From RESORT 2020
Gucei. (n.d.b). READY-TO-WEAR. (n.d.).
https://www.vogue.com | https://www.vogue.com
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Figure 15. Gucci Spring 2016 Mens. Figure 16. Gucci Spring 2016 Mens. Figure 17. Gucci Spring 2017 Mens.

From SPRING 2016 MENS Gucci. (n.d.a). From SPRING 2016 MENS Gucci. (n.d.b). From SPRING 2017 MENS Gucci. (n.d.).
https://www.vogue.com https://www.vogue.com https://www.vogue.com
Fo1d

Figure 18. Gucci Spring 2019. Figure 19. Gucci Spring 2018. Figure 20. Gucci Resort 2018.

From SPRING 2019 READY-TO-WEAR Gucci. | From SPRING 2018 READY-TO-WEAR Gucci. | From RESORT 2018 READY-TO-WEAR Gucci.
(n.d.b). (n.d.c). (n.d.b).
https://www.vogue.com https://www.vogue.com https://www.vogue.com
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Abstract

A recent exhibition at the New York City Museum of Art raised public interest in camp aesthetics in fashion.
This study conducted a literature research and a case study for the purpose of analyzing the camp characteristics
in fashion. The first part of the literature research examined the etymology and the origin of camp, and the secondary
part examined the queer-gender discourses in order to identify aesthetic features in fashion. David Bergman’s
classification was used as a criterion for the analysis of camp, who categorized camp into three types: the visual
exaggeration type, the pop camp containing tension with the media, and the gender-ambiguity which implied the
denaturalization of traditional gender role. For the case study, Gucci’s new aesthetic expression cases, which achieved
innovative success thanks to the replacement creative director, Alessandro Michele, were reviewed for analysis. The
works of Michele’s Gucci collection were analyzed based on Bergman’s three types, from which seven characteristics
were derived. The results of the analysis were as follows. The visual exaggeration type showed the characteristics
of epic, retro, and extremeness; the pop camp type showed those of conventionality, and parody; and the
gender-ambiguity type showed those of deconstruction and queerness. In the exaggeration type, Michele exaggerated
historical costumes, expressed a new retro look, or showed extreme aesthetic expressions. In the pop camp type, he
repeated the logo in a popular style, converted seriousness into humor, or parodied the mainstream culture. In the
gender-ambiguity type, he visualized queer aesthetics by deconstructing heterosexual gender roles and by featuring
androgynous tastes. Michele offered a new aesthetic taste by presenting various camp expressions that may seem
noncontextual. This study has its significance in that it conducted the in-depth discussion of the nature of camp, which
was only treated as a subculture, and of the visual and semantic interaction of camp and fashion. Recently various
discourse on gender identity has been reflected in fashion works, and accordingly, it is expected that the

implementation of camp aesthetics will continue in the future.

Key words : camp, camp aesthetics, Alessandro Michele, Gucci, David Bergman
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