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I+ 19209 T FE EAHo=R EHE—_ &zl
"Compositiony = F3E3FAT}. <Figure 1> 21
Fole] AA YelE A = = A
7 ot Aol vl =Rtk A o
T Ao A O 9o AHEEY] d9e
EoAT} AR FEeE I3 UHE Ko
F e, 1 B AR Bes 29 A
2] MEE &Ytk FHoE IAXA du

o g sigsls FAoR, U= A9 Az
2 Ayo] HdEo] §lod wix] 3 Hro R A
OWEP ZAE B gbelo] wikshs =7

Figure 1. "Composition with Red, Blue and Yellows, 1930.
From Park. (2016). p. 30.

Figure 3. rNew york city Il;, 1942.
From Park. (2016). p. 31.

= T, ol2M AlRe ¥t Jide Za Qo
(Park, 2011).

<Figure 2> Z-2 9= Ay AHE0] 711 &
g Aej o] Al AfolE 7hEA = gtk o] 3]
stollA] £ Aeje] A ARSI e &
ajere] shellM A ATt <Figure 2>
A Az dAe] 2 ARSE 1940 T4 ool
o, A7 ARGl SlolM oldake g =3t
o] ohd He] HH o]z H#| 3t <Figure 3>
<= rEellM e SEAVIE tEshs AnoR 2
L‘];‘(]J—_—_ ‘—5194 _11:_,\]/51—_% LTOJ uJ ;d)\qoi Al
T}, & <Figure 4> "Broadway boogie woogies
Z 1930t FHF HEego] Ag]elA sk
grrmAd 7] 7 FokE s E e
ARGl Zleketa] Fde] el E AR AE

Figure 2. "Composition No.9 with Yellow and Reds, 1939-1942.
From Park. (2016). p. 31.

FeL
L L] L] L
g B il -
o8 mm -E-- l:: I-.

Figure 4. "Broadway boogie woogie, 1942.
From Park. (2016). p. 31.
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27 FFHR AFH o3 A el 3]
312 o] Alele] AT So4 A%, 717, Al
A7), WA e obE ik Rolel 4155

I QItkPark, 2016). E3] 3|3}e} WAl Aake
SRZ T 219 gHA EA
7o Ausro 2 ZHE Lo A
o Bag AR B AFA wolE &
Q= W (ung & Kim, 2015)°] 531 Sick
W%’j meg)olo] olAle|]| Ax el Al
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st oflEo)glen, 3]s} ﬁ?ﬂ%‘ 71eket4 W
w3 |, 22= dd, s dAE biEge
sk AR ARgeE A7 E B2 SUs] o
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ARl oFAea] 23S 285t E3)
3|gkel A% FEE HEE AT TRl A
OgAlE whdaller stk ot n|shy alde
A 71AI9} AFE FLA P THPark, 2016).

<Figure 5> 19| 27| 3|3tz F=gjQke] Bl

ol =473 2452 HEle} fAFsH, <Figure
6> G2, Ao A Fsto] xE AR
Cgeks AFo 2 AR Wrgds Axste Al
285 durgEE 21 aln}. e 1925
% <Figure 7>¢] *947-9" AlP=E SN

R BAZow shmeA AEAS
wo AR BTk oleld APAZRY] waks
EEEIOM~ THEE 29E I wedlth

ARE Bl AEshs 1AV ARRLE v

C'
1o,
A
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FIF
S
(9,

Wz} 3o m, 19261 <L A2 (elementalism)’
= . RaFe 3ske) AFeA mle
o) 7| el gk opjeh 1 AR 20| 5
A4, |, 79 g8z A 5390 945
eh7] 9190 AREE Bololnt WS Sl
Fgvlaat vl d 3o B 19 ol AL
AReEL Sl 2k S4TSR 3K A0
2 pelgel BAske RE Aus 448 72
R T
or +RATIE FH HUE mele s
(Song, 1997).
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B HF HARE s A8H9 7] A v ek o
=2 Fole} vl 29 k2o AF gl AdirAel
o= o]E EYAIZATE ol d A”o] Fehs
AFAgell gk 759k ol dAtg] 1ol Fa3ink
2= st AR AA, 711 A o] W
wele] w2 A5S FaE A ael sidel
gk Folderzel Wes TAFoR Fdshs
WP Vg A Aol dFe T4
Ql Hareha Flow, o mgaH uF 2
LA4F0 50 75 WAjo] HItHDoig as cited

in Yoon, 2012, p. 198).
<Figure 8> o] A" tf3Ez|Ql A tizll
Q1 "Cafe Aubettes®] W2 Wb HAFEI0] o
T4 33E REEZR AZELh 1= (Cafe
Aubette; 5 AAIBHR=E] Qlo] JFOoF AlZFPFo
94 }_63/\5]_% Lﬂragq xH_‘EJ_l: 7]—3].81—]—1 641;]] txj
TEE Zd@splel fElsh dFuE, ovhd, A,
ZAYE & ARt Wiy ZAEsHA Al
g}gidl_. T LH?H oi_‘: EHZEoﬂyﬂ /\1—34 oﬂ%_o_
ol oA ¢, o] B8 Tt d¥ s
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Figure 5. "Russian Dances, 1918.
From Park. (2016). p. 42.

Figure 7. "Counter-Composition XV, 1925.
From Park. (2016). p. 44.

3) FEHE

YEHMEE d A9 °1Ul?<]7} e Ads
| A%7F A vRelvzA, 2Rkl 23
A T AAs A5 7HL E]Z]"{Oﬂ g
(Kang & Kim, 2009). 20417] &3k 7H1E5&
o] AFE JdE fAske Zo] ditkealont
)\1—0,]}\1-137,]_ )\]—UZH/\H 7431i E% jH/\_E%‘]_O:] E'_E‘]
YEA A 33k F53SIAch

wrEke HEAA
9>9] "Red-blue chair;= H] 2 iy
Al Aol WA gAY & Hrt
geket YRS S8l 47 @ 37 S
o] A gE3on, BEMET}L AAQIGH & WAL 4

7k we] 7 3 247 X, Y, Z Fo) e
A

dw £ fo %:,"

rﬂz ?%

10

Figure 6. "Stained-Glass Composition 1V, 1918.
From Park. (2016). p. 43.

Figure 8. "Cafe Aubettes, 1928.
From Park. (2016). p. 45.

<Figure 10>2] "End table;> 71318141 A}
71y, A, o FElE 1 FHAgke] A gk
o FARtow 3 7Fsetes 9t "En
table; < TAA WES FAGHE TS X
dsta, T W ARe HYo] g pliEol:=
3]k A Yo A E U Th(Park, 2003).

<Figure 11>2] Schroder house; = 2t 7% vt
A& tiWish= ool ojzk d] 28 159 FAl
Aol Z& 2 o)A wirdslu Ul EE=giglo]
o ~2e] 7S Bl shel AlEsk 3
ojghd FEMEE 3adARl 33t &, dE5EI
Zhrell 283k Zlolt}, FrET] A vk
AsEs dE, E5, 429, 3lolE, &
Z357A Aoz Qg A9 5
of dl AdelA Fstels dsestel Agakalet
(Jung, 2016). 77E|] 922 FAL 150l &

o



&+, AFTe, Fods wiAEk 25eE A, A
A, A, A wiAseith dE Ui Be
TR GJER1e) ofzef whak AAZF ARl
Z2 AAE%leH, 53] 2 W dREE
Aol A=l yitel oFtE T A P
Ave] g3k ol vro g A7l 7714
QTR AAEI

<Figure 12>2] "Zigzag chairyi= B EHEZ} A|
gk 7 5 7P geERl 7o R, & 189
A2 - ko 7 AL ek 57t
o] AR AP Bk oA vl oY AE
e QA ko] g0 ]lt.

YEHES dof taRleld 7w E HEA4
I 71Tl E Al Al Fetow 4igkor,
g tARlew o]zl FmE F4k
ok el T dde
A4 AAE vkt A sk AAge] 21 Ftot
&= st Alsh @ ASTHLee, 2005). ©1AH

dEMES o 290 23AeE il 7}

Figure 9. "Red-blue chairs, 1919.
From Park. (2016). p. 52.

Figure 11. "Schroder house,, 1924,
From Park. (2016). p. 53.

PSR 74 BRI S244R) Aol 7}
A% gARlo = Aeaked Agasit

919} o) b ~9S HESR 2} 3l9] ZHE
AAE A9 2 A¥, gEAow A Ak
e SR AelA A2 A

olr ofr

o ok

A
a=8e a3 A, A, 19 71EAQl =3
& IR ow xa3 7|seE W Falo)

97 B4o] EEHIT.
3. €| 222

AAAEA A Tl Al 2] A
2 oJu)e Ao 55 4S5 Uelth(color blocking,
nd). 5, 52 ol oY /2 vd 2lE T g
T-Eolgh eu|E g 7pA] A€] Yolg]E o]ofEd]
BHIE dto] AAE ol W, B 1eeh
RIS k=t o5 S8l W] A e e

BES 2FRPIL} B AT Boko 7 sl of2]

Figure 10. “End tables, 1923.
From Park. (2016). p. 52.

Figure 12. "Zigzag chairs, 1927.
From Park. (2016). p. 53.
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TR &8 & ¢ Qlek #H s AR el e
vhe A8 8270 8 7S g ow vt
Ak A, AxgTele] dnkdee] ZAske] A
A AILANS 52 3to] AAE A Hjdo] o]
FolX Fejoltk. A4, tl 2" A7HEe] Aol
e 2= HEg Aol A3 XE ZyE 3
At B oA AR duhs ARgShs o)
ok AR, e o7 Qhell o] ARl Fo] s

& WA ol AfEAl 8 skl P FE AL
e 2 v 22 527 (fabric blocking)dh= E& ¥
Mo g o] Ak g Slrh

m

Ol
o

L. A% 2 )
Al

1. 22 2Mds S8 Ze =22

o 29e] g A7hee] dis, BF, dEe
A Teo], slol B, ] ARFAAS 23
Az gtdsta Ak Ae] Hel delx =38t
of TRl sh= s AF R ARSIth 53] ddf
AR &= v A" Ay WFE st
w Fasto] R siAstar Sl At
A MelA o7 Ar] B2 sh= Ax o

O R AE EQE HYE wAAY 718t
o Zsh "}%3}'— B&= B3 Park, 2016).
F UM (Costume National)
°j 2011 FW Al ow et A7 F A
£ ARgato] Al Ael B2 vy dEe A7
olo] Exo| BEY TE o olth <Figure
14> 71H2]d Fed 2 (Gabriele Colangelo)2]
2013\ §/s AeEd o geltiu|zh ghalsh Yloju]
o} lo|E AelE Abgste] deesh 7, 8 F
a2 Ay E27) " FH ¥ |20t} <Figure

15> 94y vl 2 (Anthony Vaccarello)] 2015

<Figure 13> 2~

d gs AP o R 3lo|E Ao 3 A9t &
2 Aol #3F 2aA9] dHlE UrE} I FA]
Efo] X 795 HEAIA Ay E2AS B9
th. <Figure 16> o|d(Edun)2] 2015 Fw A=
Aow b ~de] e sk dm=s) BF
A= /\].&3].—; AL o) sl 3lo|E A
25 4, FEoE FEeilth Awaks HE
59| BgAlo] eFE mEHER OLsigion,
ojgfgt vk mpx| BEMES] #7E|0 A
o] AFAE UFg AR5 T A o A
297 Adstels HAely] org ®ojith
<Figure 17> 201513 FW F%F 533 (Kumann
Yoo Hye Jin)e| Addo=z ¢ A€o A4
oA E47 golE A E vl Y= AE-st
i, AB FYE Di.éE}E Al ESlste] ZE
o] Zhg}, An)|, BE BB ZEst Ay ¥ &
= e 3 It} <Figure 18>2 201641 FW &
/\H])\(Paul Smith) 74241}\1 o= y_au 7‘3131 H].%Lg]
HAHE FE %o & Ay #xHd07 4
2] BRAFoRA Bk 3glelx] vEhd
A= ket A Esks dEsta Stk
<Figure 19> 2]l 57(Courreges) 2] 2016 W 2
dhow dr, BF AelE ARgste] A B
skal, sfolE Aelo] niy FEE ojydolz &

ato] AR 35 FIU

<Figure 20> 2017'd §/S 2 A} (Proenza
Schouler) AgM o % £ 3lo|E, S5 o A
go] e} &2 Ak A E AFgstE A}
AXHA EARE EY= HBYS AHEEto]
AEA e AR B8] &ErlE vk Sl

ole} o] Ae] WAV S8 Ay Ex
M= dl A" A7) Aol F2 ﬁmu
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From Park. (2016). p. 60. From SPRING 2013

READY-TO-WEAR Gabriele

Colangelo. (2013).
http://www.vogue.com

Figure 17. gt 3%, 2015
F/W.
From Park. (2016). p. 63.

F/W.

From FALL 2016
READY-TO-WEAR Paul Smit
(2016).
http://www.vogue.com

Z1

2. J2|=8& 8¢t 4

Ziof

iz

=z

Figure 18. & 20|24, 2016

Fig

READY-TO-WEAR Courreges.

h.

Figure 15. oA blziaz,

Figure 13. ZAE MY, Figure 14. 7tE2|d S2HEZ, Figure 16. oiE, 2015 F/W.
2011 F/W. 2013 S/S. 2015 S/S. From Park. (2016). p. 62.

From SPRING 2015
READY-TO-WEAR Anthony
Vaccarello. (2015).
http://www.vogue.com

ure 19. 2|5, 2016 F/W. Figure 20. 2K}, 2017
From FALL 2016 S/S.
From SPRING 2017
READY-TO-WEAR Proenza
Schouler. (2017).
http://www.vogue.com

(2016a).
http://www.vogue.com

QICKPark, 2016).
<Figure 21> Ze}th(Prada)®] 2011 FW 2

Rt L HR2A9 S5k I HE ayow e} A Seduct ol 1A 1
LEL] 7 TARIEA el = gRel |l & ae) 29 glo) A low waist) AFele] Eal
| Fne] FE ARG FAMA FRA I o) wE gmont 94 14 a2E )
A1 1RE, S ARl & 5 odrh AR Elo] Zalg Fglom WE offZogl 9%
S ke Aze] Aol e ACE WA wrje 2 s AEe AR FAEe] ok
= eheshal el AR} SRR RS cpigure 22>t AR)(Chanel)9] 20134 §/S e o
A8k, Edadh AAE dAlste s AR B
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£ 338} slo|E FEL TJYE dHow 74
Fozolt}, o o] T FF AFNoRE o
uE gt glom, Eebei Lvjel AAE &
ol &o] HIA & A|AF 2AE wiAEke] WY
Fek tARIe] FAE S5kl vk <Figure 23>
& E29(Cholé)] 2014\ Pre-fall AP O T =
o] BeEe] T o] T FHof ik
W2 e = Hle AR AEsta

T3 BHE L Utk <Figure 24> E2(Tod’s)

A I
Figure 21. ==2}ct, 2011 F/W.
From FALL 2011
READY-TO-WEAR Prada. (2011).
http://www.vogue.com

From Park. (2016). p. 68.

L
v
-’

Figure 25. g2t 2015 S/S.  Figure 26. ot=2|A, 2015 S/S. Figure 27. F&lF, 2016 F/W.  Figure 28. o}

From SPRING 2015
READY-TO-WEAR Balmain.
(2015).
http://www.vogue.com

From Park. (2016). p. 70.

Figure 22. AP, 2013 S/S.
From Park. (2016). p. 69.

it

2] 2014 FW A#X o7 3lo|E A2 ¥ 4|
o7 wZe, FE, WX vF FU3t 7k
9 g2 7= S mHIGIT <Figure 25>+
Wik Balmain)9] 2015\ §/S AaAMdow B 4
219] Aol 2] He TP o R Fe
LR8I0t akel= HelRle] AAER Aols)
& LA g s Ay BEAsk, §
8 AAE ARG o dlo] W=7} BIA =
t]

2}e131It}. <Figure 26> o}=18] 2~ (Akris) 2

rod

Figure 23. B 20|, 2014 Pre-fall.  Figure 24. E=, 2014 F/W.
From FALL 2014
READY-TO-WEAR Tod's. (2014).
http://www.vogue.com

Ol A, 2016

From FALL 2016 F/W.
READY-TO-WEAR Courreges. From FALL 2016
(2016b). READY-TO-WEAR Iceberg.
http://www.vogue.com (2016).

http://www.vogue.com



Ul 29e] 234¢ 385 Ae| 824 ARk a7

2015 §/S AP0 F o}$El9} olugo] BT
slolE Az FYsta, dAEY] a8 i)
Hog golx Y # Adto] vy StHA L
W2 AT AERLS HolELh <Figure 27>
2] 20160 FW AHEHC R 3lo|E He 9
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A Study on Color Blocking Fashion Design
that Applied the Formativeness of De Stijl
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Abstract

De Stijl is admitted as the influential art trend with the opening of the machine and industrial age in the 20th
century, and is expanded not only into painting but also into various fields such as furniture, architecture, crafts, sculpture,
and fashion. De Stijl developing in accordance with the needs of the times seeking practical design is continuously
connected as color blocking technique up to now, and has attained a sure footing as the new fashion trend by admitting
a formatively aesthetic value. Therefore, the purpose of this study is to present four contemporary designs of women’s
clothing by applying the color blocking technique to formativeness of De Stijl. The formative characteristics of De
Stijl drawn based on theoretical consideration of a concept of De Stijl, representative artists, works, and case analysis
of color blocking fashion design, include three characteristics such as color blocking applying color moderation, color
blocking applying grid, and color blocking applying the geometrical split face. Expression styles of color blocking
applying color moderation are a style using the three primary colors and three achromatic colors selectively and a
trend adding a season trend color newly or changing and coloring within a range of color with a similar tone. Color
blocking applying grid expresses proportional beauty with simple intersection and repetition of vertical and horizontal
lines as same as in the past, but frequently tries to graft various fabrics according to season trend. Color blocking
applying the geometrical split face is expressed by symmetrical or asymmetrical split color face with a combination
of pure graphic primitives such as dot, line, face, and free fabric blocking technique. Through this study, the formative
principle of De Stijl is reinterpreted as trendy fashion design by connecting formativeness of De Stijl directly to color
blocking clothing.

Key words : De Stijl, formativeness, color blocking, fabric blocking



