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Abstract

Fashion is an aesthetic tool to capture human desires, providing important clues to the values individuals and
society are interested in and pursuing. The progress of the men’s and women’s integrated collections, one of the
changes in diversified modern fashion, has the characteristics of capturing the aesthetic value of the contemporary
era, and the interpretation of this requires an interpretation that deviates from the existing perspective. A new way
of interpretation was to introduce postmodernism and ambiguity theory. The subjects of the study were analyzed in
a limited way from the 2017 SS season to the 2019 FW season, particularly for the men’s and women’s integrated
collections of Burberry, Balenciaga and Gucci, who are leading the changes while representing the London, Paris
and Milan collections. The study was analyzed with the inner meaning of reconstruction and expansion of meaning,
In this study, ambiguity was analyzed as the inner reconstruction and expansion of meaning, and it induces creative
ideas through postmodernism and the possibility of various interpretations, which have the characteristics of
post-boundary, plurality and deconstruction. Based on the aesthetic characteristics of postmodernism and Empson’s
theory of ambiguity, the analysis of aesthetic characteristics of the changes in the modern coalescence collection
resulted in fantasy and expressive expansion, uncertainty and heterogeneity, and individual amusement. The expansion
of fantasy and expression refers to the aesthetic characteristics of recognizing and expanding diversity of expression
while respecting the complex use of space-time and individual’s unique experiences based on heterogeneous codes.
Uncertainty and heterogeneous combination refer to aesthetic properties created by artificially combined different
elements, assuming diversity and variability. Individual amusement refers to the unexpectedness and fun that result
from the simultaneous occurrence of different meanings of expressions. The study has significance in that it presented
alternative exploration methods for expression of diversified modern fashion through analysis of aesthetic

characteristics of modern men’s and women’s integrated collections via ambiguity.

Key words : men’s and women’s combined collection, ambiguity, Postmodernism, aesthetic characteristics



