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W20/ e Zff o] F, & <
o1-gAk I+ ARE FHta AN 1Y A
UAleldE v st
(social media)s T3l 75> AFEo] A9
A s 28 ¢ A =S Rk ofy

et 271 ZAA

Hlek tEo] &4 mre]d]
o 94 B 7(fashion blogger)$h Q1EFL
2™ (Instagramer) 2} 2 A28 F& = At
Ql Al Q1ZF X (fashion influencer)”} 573313
t} ol&2 Ao BE T} QIAERT $(Instagram),
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8 A sk e w4, JJW H%‘:Oﬂ ol
3 AR, Z4A9 2 97
s v Ffsk saka, Aksleh A
oA Aol vlFRe s HEsfele s
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3k Ze 2~ Ato]= B dl(plus-size model), <

I AlHo] FE(senior model), &7k 3= BE
(disabled model)o] W7 wHAIE 7HQ1e] A
ojojellA Eg-g AlEste] gl9o], A oltE
2] Y(editorial), F1 5 WML FF wiAel %

ko w, sk ARS|A ol Q1A e AL
3|7k 7H #AE vIFRRL Z1Q19) 248 mitojE
sate] Mkt she FAYE A AEuE
o7 wlEbEy, 1 Ade FHstuat ek wel
L AR FE AT FlellA] whEolxl HEA o]
Rl vk, A, el FAS SRRE 9, 1
23 Bge o] ol Agsh= i AEES
Gslato] Ztzke] Aol sl =2lsh= As 54
o= gtk A4 A AEulFe] tigh = A%
gt o3&

A AFEIA g She TRl

niEo ® sATiARle] FiTie] sl el

tzkel MEH|ZE] 43 AT (Noh & Lee, 2017),
o5kl o] A AAE A|2~EC] Sfe] whE A
d }\(govemance) Walel Ads 17 SEAES

& HAlEE AAlekaL qrAlE] Qs 2R
@ NEH]E 7 (Jun, 2009)2} 12 E]Z (critical)
8] v A walHel] et 2] A (Jung,
20190014 FEAow throjfle W, v Lol
AT7E mEet Agolrt 2 A wAd AT

Ak HJ%?‘S]% ﬁH’ﬂ °—”.Elﬂ1%%
olgst=tl 71998 Zlolgt Alz ¥tk BE?&, th-%
7 7919
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24 wltjefe] vehd s EplE

EAATS} AATS PSR WA,
T2 Fato] st 24 vlroje] v
Zzke] 540 thal ot
5ge] Aol ofme JBL 79

NI Zol 23
Tl oA olElulE 3

olo

Fe) A el fEshe ALk
Z A#o] I (Maxine Leeds Craig)®] *#]A]
FAin’t T a beauty queen?; o] L& AF-S vlF O =2
aoict. A#lo] 1ol e, fgolo} A F
= Ato]F(size), Wl(age), Ala(class), 1%
(race), “goll(disability)©] WAl 28-S S8l VIS f
K (Craig, 2002). ++ A7) I HEH]E
A2 o dul gl T Zlo)7]e], F#o] 1o

2 o

=
F F AFE AL AIZ, o), §4 A%, 2
A= TR o F 2Azel §90) ek

AAA oz A4 mrofol gt thEAl
o NEJH| A E (activist) 9 XAl F57 W)
AL gee], FA, JvEed, Far sl vehd
© 15719 AHE 248kl thFigure 1).

AtElREAE Sl ol dm] Aol G = hE

A M| AES Aslo] 050 AAETIH B
2719 AAZ, olu]A|, S B 1(Hashtag) S 4]

SHLE o] 52 AAERT e B2 2 of(follower)
TEQ0d 48 AA 715 BAska Qo] disE
A B sHFES Ay 9lom, Ak HaA
S WAE Fa ol sk HEAESe|th ¥
A, Afo] = ma]of IS F A JEHIAERE
B~ Z2]do](Tess Holiday, 2095} )2} o] 1
#]0]%)(Ashley Graham, 108841 )& A&t} o]
58 3golM AFEAH 07 T o)Adu] Aol P&
S F A B FETY 2509 AFFA &3t
HAAMA & e S5g Holal Qi

tho® e myo Jeg &+ dENAE
e oJ=ulA= AE}R)(Advanced Style, 285t )
3} AlYo] ~EFY Hlo]E(Senior Style Bible, 45+ 4
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QERIH)
e W e %}%—;— aom 9.0, Ajo]

Aldo] s &e

4 Q1F 9 ool Abls Hz
of ks Rl 9y eE-9<(Winnie Harlow, 776
RE 1), A5 felolel A0S Bl 537 2
2 ezl Zej]l wl =7 (Jillian Mercado, 167k
11 1), #H2o| vt BEl vied ARFoE
(Madeline Stuart, 337+ 5% '), %9 4w 29
€% 3} (Thando Hapo, 3%t 4% ")E 24138191
ok &3 o)) wA o] AEjA o ojuldt W
37} HER=A Zeh] flate] o5 &4 vl
tolE niste] olgrelel 7IARE 2ARSkIT

T R ) 20 AlT7E A1FE AL s e
A2ERA E27] 9 A JZFAMEo] Fu3l
w2 Bol7] Al 201247 1958 202010
597 = Ak

. o]&A w7
1, M3 AN Ojcjofe] A

2000% o]F < 20Ath7} A& E L ur

Adsh= FA7) Ho ¥ 6}

sh= 7o) 7hsaiinh § 2.0 AREAF 719 Z‘O%

g dAgde EFo= sl Heje} o]gx}
x

7detsl 53131 (Moon, 2007),

\101;
01:0 o,

ARt Al A AR 28 Tl E
e sk

273 wrjolhks gol= ZfryElg} o] AFe
59 AE FolF= AnlAE AR TEA,
1997'd L} AF7|(Tina Sharkey)”} #1881tk
(Hwang, 2013). 224 vit]ol= B2, 917](wiki),
SNS9} 91FhEl 7]%Eo] AslElo] o] 8AlE9] Ao

& FXAA Fi= 715 (Chris, as cited in Hwang,
2013), BRI VIEST APIE, $17], SAAE
(Podcasting) ¥} HIT] Q. AAE, 7P3AZ, 44 Hv}
J(social bookmarking) & 2FQIATIA FRE )
NZ o7t 7hsdt Bl RIS oJnjsith
24 wirjos 4 7Nk gk w|t]olEA o] &
Aol ARl A4, i T4 5 A EF
+ vy 2 7d ke th(Safko & Brake, as cited in
Hwang, 2013). 224 v]t]ofi= Fouh 428 ¢ 3l
o, o] §A}5 Atolefa e} A4S FZHH O

«
2 AL, 2, 3R 5 ook B9, 54

=
WAl e AN ol SAEs 98-S g
23 vltjolE Fato] AFRHES ApRAo® o
A3} o, vEue AR e T
QJTHKim, 2014).
273 mHo] el o]8AEE ololFE Y

& A 79 Fholn 5] Haoleks

B s 493 BRI, &8 vl
ESH oot Qlieky S uae
7] ol o|u] )% 7wko sl ANE olv]

At T AR AU e 59§44

© S BASHAL ATHNam et al., 2014).
olgfgt A4 wtjol= AkS)E FIHORE AR
Ass G AL olfrdshs JEs dth
478 mirio] <lef|X HrI} ofe] Algel A TN
I sk 9 opel AR S sF o FA
1 A FxE Eojle B9 Fo] Hut

(Kim, 2014). 7HQlo] W= HE IR 35 &
2 g o R A A=E 7IAE 7 WA7) R
SOA= At A4 (collective intelligence)’ S 75
3 3k THMoon, 2007).

23 m|to] ¢loN 7HHA A%y TS A}
7] ZAVIE THEohE @ 83% 8l=Hl(Rocamora,
2015), A EEIE FAEH 2o eew
7MQle] e W AvpEES Ag™lolels Y
&b QoA Zpale) AAE-S Edska Qi)

J
rlo
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24 wlrjol= BRI 2] ApAle] eJgh 1A
PO, AFEIY AvEES AT viH] A
A ARE-SFIL YlTHPeroni, 2015). ©]7> w|A
3£ (Michel Foucault)®] #-5E] -5-Al(panopticon
gaze)Z A 5 Qtk WFEE S, F39|
AX A A of] o= golx ALSlE 7
So| nlfst 59 FhEbt H5E ZHAIst
=, Akl A Ee] ARTE Fheletel 2 o
S5 sto] ARE FASThE FF9 o]Eoltt
(Foulcault, 2015). &4 =|t]o] Qk] 7iR/IES AHA
o] 29 ouX 2 MRS sk, AAE A
st 2pile wdetha & 4 Qloh

AEH R AT AIZREgelA o8 554
/N EA] wizfAlelRF FHA A ol
(Berger, 1972/2012). ©1/32] A1A|= oAl tist
4] o] A7 FYdshe tido® 33
Fan, AR, S B o]ek AlZRESHE Wk
SFATH(Craik, 1993/2001). “121} 28 wltjo]] &
FoE HA FEA ANAES] dideldd o
e FAA dPdo® viA "vka & 5 Qlek
(Rocamora, 2015). A=A w|t]o] o] ARGAR= T
ojAo| L o] 3ol o EL A, Fof, 7ML, ¥
DIY) 5 oI5 APS oleplstal etk
24 vtolis AlEHog £9HW o Eo)
AEe] HaEE U JiRle] FAE st
3 o dEolA AghE Folahs dijke] Fito]
% THRocamora, 2015). S E2 E271, QIAELL
& do| Akt e 44 utje]o] ¥k qhellA

A G A9} SAlolA Hlojn} A ARl

H Mo ok &

ue

24 vyl o] e Al B IS
%

S AW ARE olal SHo] olop]HlA
2 wltjole] SoR NRISE

Al el gl ojopr|g 4= A =Tk A

B27A= A9 24 wirefe] sjdA] 4
Hse #et Ju, a2 Q7] WA T v
of A olopr|E AHFEo] shal Qlrk A
R IAEE JA8) 2L A AR AYS
ZAAZITkaL & 4= T(Titton, 2015).

24 wtort SRk AER JIY ol
Al gl EZAY gl JIEFAAMEC] T4
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7P 1 S& RIS A4 ool gk
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Hsksto] Hl=o] Y eeto] HAL, A

7F Bl=she o gtk
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B ANTOR BAT 5 W HFAKE,

2017). 242 vitjezt ZiRle] o3t FHgE wH

TAE olerslab iy vlFRe] SaEE 4 9
2 geERo] WAL v vAAE %

o] B2l5 B3l 7129 Ae ANt =ds e
st dfake] Frtolab tiqke] FrkomA] HIAIA|
£ Hgsh= o8S 3k QITHChung et al., 2018).
WS F3l ARS] AlFella Ald ofdo] 7HA A
o7 Teluy] AL, e TS AL
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4oz ool AW FRe HASH: e
3 A 2 A (Kawamura, 2018)7 PRI
2 vitofs 3P 499 ool Nee ol
S RS Sha ek oleld A Az
4 & 55 2 S u}~ el o2

2. i ME[HIE

NEM]E2 71E De(Kurt Hiller)oll oJal] A=
AHEE gol®, = AIRIFE FES Bojula
AAEFA ] Aol M Aeld vEgs A, A
321 /hE o7 HolZElHe B9E dEHFol
2} 3FITHKim, 2009). TlEo] HEJH]SS- Ak, A
2, A 28 $74e] wigks o]&e] Akl W
e frEste] AbElE ekt s wEoR
g ¥ TH(Noh & Lee, 2017). HEIR]ES AlH#-2] 7]
AL A £, s, 38, 9 T ueke
2oz OITGZJE}(Sarkar & Kotler, 2018). AF3]7}
2k, A} 7] Ak, 2R, X2 AAZ vl
of el HEHFS] BH e U thstE

Ao, QeI e JRFAZ|EACT) &
T dERIES Gk 9 sk v
(Fuad-Luke, 2009/2010).

MEJH| S T2 ARS], AA|, AAllA Al2kst
of TixRQl MENIE, BT HEH]SE, A JE
H|E o= Jigoe] edE ik HAR] °”E1H1£
ol ALBl, A, BA|, B L WEE
sto] ALS|E N skaA; sk e o] Ytolr A}
314 2P, =85, 715 s AdanFe] 5 @
FHe EAE sidstaa shs HAkRl 39
(Fuad-Luke, 2009/2010)5 |73t} H= ofEjH]
S A S FRlehs &R AR, A,
A = S0 WS gk By A, S B
GRS IRUTh=E

x% H
Fl

_l

ou]slrh(Sarkar & Kotler, 2018).

oJw] &FCH(Hischer, as cited in Fuad-Luke, 2010).
Jung(2019)> d|A HERISS TRl H &S] dA
I} o ZRAETL ARSI A FAIE v oW
Al ol = Q= loil gt =Ae] wAHE A}
3], A, W, BA FL 9 WskE S8
sl WhaA b, B E s B
7 AEH]Fe] ZgrEa sl

o7d), siAd °"F4Hl%€— Jﬂ/rj% &5 Ael, A

A AERIFE 5L HA ARs]el Adsi
A AdE FH0E JERE 1940dd) FE 7
E(Zoot suit), 1950:3T)] E|T] H.o](Teddy boy), 1960
W] F= ¥o](Rude boy), 3] (Hippie), 718 =
(Skinhead), ©3/d3"-2-%, 1970dt] = (Punk), 5.
Z(Mods), 19908t 2% %)(Grunge) 52| 3133}
Fete] ME] 34 (Anti fashion)oll A 314 HEJH]F
9] 719E& FokE 4 UTHMello, 2017).

sholsl Aeke] HE] e FS il
AlZtE]o] 7)Aol oigt HFH‘FJr ﬂ*i}%
of Whiste] A2 AEfUS FHEsWck Wi
4 NEHEE 2000} o] F A8 mlT]o]e] F
Fom 7pEstEglom, HlFRe] A A9
AIZQ FHoE A8 ulr]o] QoA TSI
g MER|ES AYskd ddel Exdab s
7} %@% A AL Y AR, 3ol Agsta
t}h o]xe] ak9)Es} <HE] dfjdo] o] Alche
2ER S FAs] A2 2l E AEsWct
W, A AEH]EL o] Mo AERS 74
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Sk Zlo] ohd, sk wdel APeks,
AL A2 vl HAS FHE 5 e

e Sslel thrge AR sk,

g xlel Aget 259 kol mdS
A HRpel o] Grgo A E okt 4= Qitt o]
WelE Aol AFete] A2 FAgS AAIS
7 £ 1E]°l|(Jean Paul Gaultier), Z &Aool %2
Aefjel s AdrQl <raElikre] W (Alexander
Mcqueen), 715 Wiste}l ghgub]of vl wA|#|

2 Xl Hnek YAESZ(Vivienne Westwood),
E}%h& N5y 235 Z2ds & Zelokz(ohn
Galliano), 12|31 A+ AF 5 AHHS Esz =

A HEIE 5] 20 Al 01 F, 24 wirjo]
7h S ArkEEY] FHOR VRS, &
VFE VA M2 4T AE Al A
& &SI HA o
A QAEFAMEA 24 w|tefE

o =
Azt 2] 97852] -5 (The body positivity
movement), ©F0]o](#weigh ) &5, AlHo] ¥
=9 A9 o7t sle B FAY S0l

Yepta ik

it

e BUflel MEES Fooke FARA

BAH 07 AZHA AkQlel e Eretal A
A AABRE ol T Folry] o
B A1 Al A o] thHoskins, 2014/2016).

o] AREl7F Ffskar oA Wz sk
AAA opgTHEl EHZ‘fP 7152 i wiAlzE AAl
ST Qlek Rl 1 7S TRl o)A Al
A v & Askstal vlcofe]] 28 whEoizl v
Q7o) T3] flste] Bglel Ao B 7t
T EFEh g, 137, Al 58 22 die
mAE ol#dt AlAl olw|XE Zsek ¥ ohz}
71 AdellA A2kt i AA| onXE A
vzl Al 25202 F=9] AlFIthKim, 2017). ©]
2A dF wiAE B3l oldEE owH= we
wdstel mEst avks Zsisich Fa, wA,
2EF AR 52 AdH o ® qpdglE A o) dele
o139 5 AAg) nlt]of7t ANk ofE Tt
& ol digt 7]e2 Ay o oldslE AlA)
oA R HA YT F gle FRE vl Wl

S Bdslel Al Cls dEeld o]

Agulo] mkar] 918 wElelgla, olel e
23 B oge ARl gl dil #4414
2 8 At

A FAeA o ge] mA TRA= AS, 2
g, 278l 5= cham, 2016). Oﬁ*é—%% A
HEel o8 whsolzl ule o]l A5, 3 I,
o d2] A 2] E(sexuality) 5 EF8H]
A8 W2 ARk} e 9 =S e FH ot
ole]gh nAtsld w]e] Ve A9 EF HellA
grolE 4= )t} 1930d] Tirfolu] WA} Ao}
1142 (Elsa Schiaparelli)yi= #Holel 7] 23 v}
RAES A5o® ARk olo] 1960t
EL7](Twiggy)eh 2 wil¢- whe gz =g
o] Ao S 1990 t)oll= F =Sl A
F(Heroin-chic)’ S %= A°|E XA (Kate Moss)
7} AR Eo] ofoloz woan oS
v 52 AgEia e E ) 2000 5g

=,
o
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TAEL ofpy} 2 AlA| Alo]==, oldrT)
o ke 5l AMZ A Zsize 0)7F S5t
ojg|gt kg F& Axshs 55 oA w7k
2006\l -Fato] FA Y Fold A
(Luisel Ramos)7} @ glolell ] Wed expupap A2Z
of wE Az APGEE ARlo] it
(Hoskins, 2014/2016). ol thdt zulli= el o
31 ZHl 9} 3| 3l=dl (Lipovetsky, 1987/1999), =41
AlelAE 200, 30t]] RHEL vo] £ R
AFEo g ARIATEE HIEEE 3RS FAL
g2 oY HElE9] ggl 750 44 ov
A5 A53197] wite] B THE2 jor) Zut
of Y& AlFskaL AATth(Craik, 1993/2001). ©]g%
JHJ?;!" BUgle] vkE =3 s, AT B
o= vk 1233ke mjola]ef oA Eo] Al
ofu] l% SR eEisith tee] tAY V)

~
% S AAA0R Zalel Dk o5l

_l_:

Nl
_|_4

_z”
rﬁ&
(e]

AL LHFRL AP E0] Al HFY A
FEnke] Tl AOE Wly) Aol §lE ARS
el WFr Fslelvy 12l w19 SAA
25 53l & 5 A, 20099 75 A 9170
H Z 116719) BHEr) Hojgly Rl = 3967

FABIITE 1% 6683wt -4 Q1F B

Ed

Ry

Sskeltt 20079 75 AHACIM =
[e]

=
=
ks
gl 14 Q1 o] SAEhA ;01 2008
=]
=
Al
A=
R
j=]

2] A oA % wijlo] opbd =]
& TS skth A At Wil S
ojn], M mltjolefA] FHA QT o)A

S AA O, A eR F-lE 3 QtKHoskins,
2014/2016). ©]9} - ARl HA S AT 5
Aol Mgtz sjde] gofelA Hloju= niA -
o AFHET} ZA HFolA Bl 5& 7k
AFES Tl ] oAl Fof|A] zhetr 7] o]l

WA AT AZE] ol gk BaAdS AAY

o &

¢

7bl ek obge) ol Ssasch

_|_4

Pl AN, AAANN S
gelstel ogo] 414 olv] 42 A 10H%D} 9
R 4’3 le ARLACIE WS 5

A e W—Eroﬂ 7%’4%01] A4 7
= ARde] SISl vk ﬁﬂ’ﬂﬂ]}‘i% wHE 2
=5 HEske 2] Atk digEstelAs
H] &4 (Beyonce) 9} 72> 71740 EX|&= AAE &
dAow niRy] ARty Tejal 2 oel d
HE o)de]l & ¢ /I Z8 A Ale]= REs
o] Agde) Fata, sl Aol Alvje] 1
R

@3} ol7k g B E Thake v of
AAleke wElEe] St ik, oleldt o]

WA HEHIES A7lEka Qe dd HEHIAE
9] 55, A#ol1e HIH(Craig, 2002)° =t
AA 2] Ato)= uhy), A7) vl¥|, 773 A5
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1. Alo|=2| mla|: xp7| 2 2HFO| 25

Q2F w|r]o=
A olzrle o7 Zaskn}, < O WA
o} mlrjoje] ga wt oA ol izt
B2 wEs 7Stk o5 diF wiFg 1)
toi7t #sh= Wk Jeoll F&e3la, ojgAl F
g o= AEEAR YR E SISit) o]

et 35 SolM FHT 24 v oM o

e ol

[e)

L

woll Adshs 249 & F Stk
A0 A7) F gEF weltt

A7) ST e e Rl Al
o BEd Aes e 1 79 v &
B3 e WS vIES AR B d
O RHE oS el Sl AT 196080

22} Hv]UF &2 (Second wave feminism)¥} 34
o] QIF, =4, Fu, ArdyfEle] WS 7=
32} #Hv|Y<Z E4(Third wave feminism)ol|A] Zro}

B 4 ATHHorta, 2016). A7] & ST S5
o1/d9] el tigk AltlA EF m|E 13sE A
7 S2F wjele] o] mEshE AlZe] g
Agow A G2oz g% vlo Hojuh=
A, AR, T, AEF, AW, el 5ol = 1
tz2e] A7)0 & T3k, A7)0l self-love)E
ZZIAZ] 5o thHorta, 2016).

AND

IDONT

CARE!

(] tessholliday
Figure 2. ElA E2|H|o],
Captured by the author from Tessholiday.
(2015).
https://www.instagram.com

Figure 3. oj&a| 12|0|%.
Captured by the author from Ashleygraham. Captured by the author from I__weigh (2019).

(2018).

Zro], N, RS vlEo® &= €] 2.0 Al
7F A 24 wigjolrt SskaA] 2]

= (e} [e)
T 2

I
=1

7153HEI AT A4 w]t]o] gl
A 2P ' SATY S AT gEI HTo
oA Rl &, & AY EEe] g8 Ak F
o] Fol ohd HIFFe tpekgh o] ojm|x| g}
2E8 olep|E siAlElLe}l B dAdshs dist
# F3ke] 43s kal Qlth(Sastre, 2014).

2] w 3T 2 9TFY Sl ArE
2 E](celebrity) 5 FHOE AIZE T 2012 1]
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Abstract

In the fashion industry, the appearance of plus-size models, senior models, colored race models and disabled
models, which have never been seen before, can be seen frequently. Behind this phenomenon is the huge impact
of social media. Social media are capable of sharing and communicating information among users, revealing their
identity and individuality, and raising society’s awareness of problems to the surface. The purpose of this study is
to examine the fashion activism that resists idealism in the social media of an individual, a non-mainstream space.
As for the research methodology, literature and case studies were conducted together. Through literature review, I
examined the relationship between fashion and social media and conceptualized fashion activism. Based on above,
fashion activism against ideal beauty through social media was analyzed and each case was also analyzed. The scope
of the research is limited to the period from 2012 to 2019. The research results are as follows. First, the phenomenon
of deconstructing the size of the body away from the traditional ideal was ‘the body positive movement’ centered
on a plus-size model. Second, the phenomenon of disintegrating age in protest of entrenched aesthetic consciousness
found the emergence of senior models. Third, non-white people and disabled models emerged as a move to recognize
the diversity of beauty following the body positive movement of social media above and the emergence of senior
models. With the advent of the Web 2.0 era, fashion-activists resisted the ideal that has become entrenched through
social media. Their move has mainstreamized nonmainstream objects in the fashion industry and sought to recognize
diversity in beauty. However, it is worth noting whether this movement is a commercial tool to attract public attention
in the fashion world. Although it started as a personal non-mainstream movement, it can be thought of in terms of
the contradiction and double-sidedness that is promoted to the mainstream of the fashion world after receiving the
benediction of fashion. The move has continued since 2012, and we could see that the fashion industry is moving

as part of a huge cultural capital and this movement will continue in the future.

Key words : fashion activism, fashion activist, social media, diversity



