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Figure 1. Joan Miro 1.
From Yoo & Lee. (1995). p. 23.
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Figure 2. Joan Miro 2.
From Yoo & Lee. (1995). p. 26.
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Figure 3. Joan Miro 3.
From Yoo & Lee. (1995). p. 32.
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Figure 4. Joan Miro 4.

From Yoo & Lee. (1995). p. 32.
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Figure 5. Joan Miro 5.
From Yoo & Lee. (1995). p. 33.
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Figure 6. Giorgio Armani 2017.
From Lou. (2017).
https://www.marieclaire.com.hk

Figure 7. Taika 2010.
from Taika by Poonam Bhagat.
(n.d.).
http://www.in.pinterest.com

Figure 8. Castalbajac 2014.
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Figure 9. Celine 2014.

From Mambro. (2013). From SPRING 2014

http: //jetsetfashionmagazine.com READY-TO-WEAR Celine. (n.d.).

http://www.vogue.com
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Photographed by the author. (May 02, 2016).
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Figure 11. Zigzag stitches.
Photographed by the author. (May 02, 2016).
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Figure 12. Free stitches.
Photographed by the author. (May 02, 2016).
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Figure 14. Cable stitches.
From Beaney & Littlejohn. (1998).
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Figure 15. Whip stitches.
Photographed by the author. (May 02, 2016).

Figure 18. Marc Jacobs 2016. Figure 19. Missoni 2011.

Figure 16. Celine S/S 2014. Figure 17. Maison Margiela 2013.

From C IS FOR CELINE. (2014). Edited by the auther from ELLE. From SPRING 2016 From FALL 2011 READY-TO-WEAR
. READY-TO-WEAR Marc Jacobs. Missoni. (n.d.).
https: //fashionmould.wordpress. (2013). (nd) DS //WWW.VOBLe. Com
com http://www_elle.com e ’ : :

https://www.vogue.com
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Figure 21. Enthusiasm.
From Ryu. (2012). Photographed by the author.
https://news.naver.com (May 02, 2016).
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Figure 23. Women, bird and star.
From CAMILLE. (2020). Photographed by the author.
http://www_Positivepublicityblog.com (May 02, 2016).
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Figure 26. Untitled. Photographed by the author.
From Adonides. (n.d.). (May 02, 2016).
http://www.pinterest.com
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Figure 27. Design. Figure 28. Details. Figure 29. Schematization.
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Figure 30. Design.
Photographed by the auther.

Figure 31. Details.
Photographed by the auther.

Figure 32. Schematization.
Photographed by the auther.
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Figure 33. Design.
Photographed by the auther.

Figure 34. Details.
Photographed by the auther.
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Figure 35. Schematization.
Photographed by the auther.
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Figure 39. Design.

Photographed by the auther.

Figure 40. Details.
Photographed by the auther.
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Figure 41. Schematization.
Photographed by the auther.

(May 1, 2016). (May 1, 2016). (May 1, 2016).
%l A F3ARL A
z=34 Bl =3 #E oJIsh
A7) 2%, W, =9, A

Table 11. =& w.

2% VI
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Photographed by the auther.
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Figure 43. Details.
Photographed by the auther.

Figure 44. Schematization.
Photographed by the auther.

(May 1, 2016). (May 1, 2016). (May 1, 2016).
Kl A e ARl A
=34 e 71535k A1) A Qlo]
A A%, W, v,

— 163 —



SEEI|MECIXIQISS|X| M21 3 25 (2021.6)

bird; 2559 REZE 3834 ARSIt frof
A HHoT AuE A ZFow e, &
A= T& WesAIEA giske WA /314
Ql A9 iﬁé@ Edoz s g5 53t
QA BHoR wAEA xHE 73S vk
%ﬁlii A 2513 THTable 10).

0) 2 VI
e 2R A3} Muntitleds 255 58
s AFeRlch BE 2o S8 2] 5
o HY, =25 @ ¥ S0 219 olu|HE

Nz Ale] 47 dolst EzA Mo %9

o)
F
fl

’

oX,
e
of

2 EAow mdsIdth J}‘j/]’ 95 veEd &
AE ARt 2] QAAAlE A 7]
Ha AD 2E) 7l‘ﬂ# A 71780 21 4
g =gag2 AZSIITHTable 11).

V.2 &

Ad) AHHLE EFolls] s 499 AE
AEeb RE|Z] QRS du F o /g FeR
Rx#s] flal s gk slstelse] 74
Q BAEL AU E 011741 REXE AeEo]
=2 0] 3L vheFet 7| 3l A= FAl0]
t}. ool & Ay 2 ?—ﬂﬁ@r AEE A
I 3|gtel] veRd A3 A, AR 49 U
GOl EtAeh giRle AU Aljdate] A
55 RISRIAY desiA A mdsla ol

|

REEE Adse] &3 KA P AN
stk Aol QoIA Al AP el %
i vlze] AFelN AT 4, G, #9} ofglow
k= 4 Slel s A9 A A
sgieh. B/ vze) 294 543 A
ERS] 915 VA 2E S s

A 8508 a
of Wt FHE WS ol g Ee Hw

Aol RE|xO] 715 x|ty 98] AL #o]
A AE Y oTd 84 HAY S ALREo]
A =8} obEElAl 71 E Ei’ﬁ.ii AHEERo.
24 mEe A Bl A7

AERIS. HE|ZO] FAo] ERO|EE oxﬂ
oJ——r r,].E7]. 7(4;(-”5] ak A g].o /]
& 7oz F oA 2GS ARSI
75 o 2 Az A, vl S
bt o] EAAS ZEe] S50l 4t

o
kel
)
)
38
_u
-IZi

(D R
o o
2

Lg}
o
Alo

r}m Ju
2

2]
HEZR 38835)7)0 23es o
=

o]

=)
Fu
o
N
‘11"
o

B A
gl

ol M
2
lﬂ?\’] olo
J
o %
H e &
E oy =
L £
oy g
4y o & Lo
=] = N
;} o = i*j
Nl
= J1 N 4o
off
= It
N B o
o

O+
o,
1
r o
iy ll%
I
¢
o
o
iz
u

rlo
1=
o
12
o
N

m
hv2)
o

m
I
A
oNt
A
rE
|o
i
o
]I?\ﬂ
rE
1z
_O|L
2
>
oo

o

S 2ZH] AL o]
AT} HA, m] 2ol ek
% 7S ARl o
Aol Zdo] 7P ol
A} A= 22] 7S At HAl AEF 7]
WS E3) 1;].0]:6]— AAZRS et

il
fol
K
22
|o
il
4z
)
>,

)

rL
2
X
EN
ofh
A
Ir
i)
R

hi
Q
—u
\

3
=
HU
1o
PN'
r“o-‘(-ll
(122
-m
1o
mlm
olo
o
gL
2



59 vize] F7] B3k AES 26 WA xRl A7

References

Adonides. (n.d.). Pinterest. Retrieved June 06, 2021, from
https://www.pinterest.fr/pin/737183032738708577/

Beaney, J., & Littlejohn, J. (1998). Stitch magic: Ideas and
interoretation. London: Batsford.

Brown, P. (2002). Decoration on fabric: A sourcebook of
ideas. Lewes: Guild of Master Craftsman.

CAMILLE. (2020, November 1). STYLE AND THE ART
OF JOAN MIRO. POSITIVE PUBLICITY, A PHILADEL
PHIA LIFESTYLE BLOG. Retrieved May 06, 2021, from
https://positivepublicityblog.com/2020/11/01/style-art-of-jo
an-miro/

Chung, J. W. (2009). Textile design using the hand-made metal
fabric: Focus on the abstract expression using Korean food
image. Unpublished master’s thesis, Ewha Womans University,
Seoul.

C IS FOR CELINE. (2014, January 7). Fashion Mould. Retrieved
May 06, 2021, from https://fashionmould.wordpress.com/
2014/01/07/c-is-for-celine/

ELLE. (2013, March 13). Maison Martin Margiela Fall 2013
Ready-to-Wear. ELLE. Retrieved May 23, 2021, from htt
ps://www.elle.com/runway/fall-2013-rtw/g24015/maison-m
artin-margiela-fall-2013-rtw-collection/?slide=19/

FALL 2011 READY-TO-WEAR Missoni. (n.d.). VOGUE.
Retrieved May 23, 2021, from https://www.vogue.comy/fas
hion-shows/fall-2011-ready-to-wear/missoni/slideshow/coll
ection#4

Givry, V. (1998). Art & mode: [inspiration artistique des
créateurs de mode. Paris: Regard Publishing.

Hand Catching A Bird, Art Painting by Joan Mir6. (n.d.).
PaintingSTAR. Retrieved May 06, 2021, from https://ww
w.paintingstar.com/item-hand-catching-a-bird-s160592.html

La lune verte. (n.d.). WikiArt.org. Retrived May 06, 2021, from
https://www.wikiart.org/en/joan-miro/la-luna-verde-1972

Lanchner, C. (2013). Joan Miro (MoMA Artist Series). New
York: The Museum of Modern Art.

Lee, H. J. (2004). A study on the formative characteristics of
Hoang Miro painting. Unpublished master’s thesis, Kyonggi
University, Seoul.

Lee, H. J. (2008). A study about the emprovement of the
expression of children’s imagery: Analysis of a surrealist
artist Joan Miro’s works. Unpublished master’s thesis,
Kangwon National University, Kangwondo.

Lou, C. (2017, December 15). Joan Miro’s master Armani
side art composition is high? Hit and sum UPER!. Marieclaire.
Retrieved May 23, 2021, from https://www.marieclaire.co
m.hk/joan-miro%E5%90%8C %E6%99 %82 % E8 % A3 %9
D%ES5%A4%A7%ES %B8 % ABarmani %E9 %82 %8A%E
5%80%8B%E8%97 %9D %E8 %A1 %93 %E6%88%90%E
4%BB%BD %ES8 %BC %83 %E9%AB %98 %EF %BC %9F %
E6%89%93 %ES %92 %8C %ES %95 % Absuper/

Mambro, Y. (2013, October 21). JEAN-CHARLES DE CASTEL
BAJAC 2014 SPRING/SUMMER FASHION SHOW. Jetset
Magazine. Retrieved May 6, 2021, from http://jetsetfashionma
gazine.com/wordpress/fashion/jean-charles-de-castelbajac-2
014-springsummer-fashion-show

NAVER. (n.d.). ¢t U|Z [Joan Miro]. NAVER. Retrieved
May 1, 2020, from https://people.search.naver.comy/search.
naver?where=nexearch&query=%ED %98 %B8 %EC %95 %8
8%20%EB%AF%B8 %EB%A1%9C&sm=tab_etc&ie=utf8
&key=PeopleService&os=105710

Ryu, S. W. (2012, June 26). T3F V]2 3} 248 gholQ, =
A0 A=} [24 pieces of Hoan Miro prints are here, su
rrealist masterpiece]. NAVER. Retrieved May 6, 2021, fro
m  https://news.naver.com/main/read.nhn?0id=003&aid=00
04575045

Sejong Center for the Performing Arts. (2016). 7> 7& 317}
Joan Miro 5% %] =3 [Special exhibition of Joan Miro,
an artist who painted a dream]. Seoul: DCOMM.

SPRING 2014 READY-TO-WEAR Celine. (n.d.). VOGUE.
Retrieved May 06, 2021, from https://www.vogue.com/fa
shion-shows/spring-2014-ready-to-wear/celine/slideshow/co
llection#25

SPRING 2016 READY-TO-WEAR Marc Jacobs. (n.d.). VOGUE
Retrieved May 23, 2021, from https://www.vogue.comy/fas
hion-shows/spring-2016-ready-to-wear/marc-jacobs/slidesh
owj/collection#10

Taika by Poonam Bhagat. (n.d.). Pinterest. Retrieved May 6,
2021, from https://in.pinterest.com/pin/3168705237523215
29/

Yoo, J. G, & Lee, D. S. (1995). (£9) 7/.Z 2047 v]z2]
#7.77 [(Joan) Miro, discovery of 20th century art]. Seoul:
Yekyong Publishing Co.

AAE S TEk | E - 52 A7 £ [World’s most
famous painting exhibition "Hoan Miro - The last passio
ng]. (n.d.). ART RESEARCH INSTITUTE. Retrieved May
23, 2016, from http://www.imagian.net/exhibition/detail.as
p?serial=121&cntPage=10&word

— 155 —



st=IjHCixiolss

=

X H21 g 25 (2021.6)

A Study on Fashion Design Using Joan Miro’s Late Painting
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Abstract

In a contemporary society, collaboration between fashion and art have provided various motives for fashion
designers in terms of artistic expressions and aesthetic pursuits. Thus, this study selected late works of Joan Miro,
and employed water-soluble non-woven fabric to draw patterns incorporating various machine stitching and
patchworks. This study intends to apply plasticity observed in Joan Miro’s late painting works to fashion designs,
and to establish potential creative fashion design works. Based on the collected data, the study has analyzed various
applications of machine stitching and cases in which machine stitching has been actually incorporated into fashion
by reviewing web and fashion collections. Moreover, in the study, 6 clothing items were made to review, including
2 pieces of long coat, 2 pieces of one-piece dress, and 2 pairs of tops and skirts. The results are as follows. First,
inner world of Joan Miro mirrored in his paintings, seemingly scribble-like lines that are based on nature, symbolized
images, plasticity of primitive colors can be utilized, and represent simple and symbolic images. Second, symbolized
lines and shapes observed in Joan Miro’s late works are composed of calligraphic lines and geometric shapes such
as ellipses, triangles and rectangles, and are thus suitable to be used as motifs for fashion patterns. Third, in an effort
to utilize plasticity of colors observed in Joan Miro’s late works, by contrasting achromatic colors, drastic and
symbolic meanings can be well represented. Moreover, it is also possible by incorporating a simple silhouette. Fourth,
using a machine stitching method, the study has represented the linear plasticity expressed by Joan Miro as if lines
were drawn using a brush. Thus, it is expected to develop high-end materials and ultimately to provide opportunities
to incorporate fashion and painting.

Key words : collaboration, Joan Miro, machine stitching, fashion and art, women’s wear design
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