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[.4 &
22}Q1 il B]Z=Y 2 QIALO] T (Business Insider)
of W= A FAE sk s dddd
Al (Millennials) £} ZAIH(Gen Zs)= o] Alth 2}
= U8 &4 43S 7L 9 Sh(Premack, 2018).
e Al zAd= oA e a-g-eb
ok 2o &b AHAIQl tAE vlo] el B digital
native) 2 221018 Fot AH7) AAAH T g
3 Zlo] E4o]thWertz, 2018). A% ol A] Bl
7R Ehs A EEs e, A8
2> AAA 78 F-5ka.(Haubury, nd) g
I AE T, ARRIA APE A, 719 sElE
Q3w 53] gl 7Ee] $ET|R
Uk A4 Ji1o 2 Aale] AbelA ok ut
9|7 olmXe] t3t EHS] &7} ATHHo et al,
2018). ol¥ st 54 A AAYS FHANE
A3} oo ® FEehs M A o]ERellA "o
WHKopf, 2019) FAI 02 =pale] A AAHS A
22 AoJsta Bt 9lo] 2ERleM e St
2 ZI(drag) 37t B/d =3l (Lee, 2019) FIH
TTEH(gender neutral)e] A E-=F AT
(Szmydke, 2015).
A FEY A EdEE 44 gMg] 2
o] sfdrolr H BHo] oAduS Y

S, WA e o wdo] FAel 2 o

ofN oX mYy |r

Qe £ Fgska el S o,
e HE 5 gy mde] Sk 5 WA
Ao} oy Aol SR 0w ¥H
1 9lek el Az Al FEY Bt} 4

=
Avar glor 71E Uiy Bal=olME Hy
zlol

&
FAI8HE BB ¥ = (rebrand) o] FHE
1. 9lthRaphael, 2018).
A AL ] wet ARl A
e AT A8 oA golehs i
& RIS ARAEE E=9en Ao Ay 13

mlo

s sz g FofellA g thE o't
¥3o S oA rherel gk o] ofu|r,
2 cojidrlols FAtheell tigh wiAle
om7F Age e vt wdE vl
A ololElS zHesl= AL O],]/H]/\(unjsex) -
e}, AITje] (genderless) FHolek shike] s
zefz TR
A FEL e FUAls AEda g
‘a‘é%ﬂ 013829 TEotA ok TLE A of
gak Zlow wawth sXw A

2od

T A T
Q% gk 23} Pl A FEY AL 4
BE RS g Rl Eack pEHolw
cheet Alele] BA S HHES) 95 Aow o
¥ 2AEGY 4 A

EA = i X}iﬂi 7§_1e] H‘é AAdE =ole A
OF oA Aol et Q1AE A7
(Naver encyclopedia, n.d.a). 12|22 3| Bl
o AY %32 931 4 BA) sl dha
olalE HhEo . sislo] Fpeks ojnAE w3l
How AYY 4 ol AR A AE L
o] R Aok

o Qe AIEA See] A ARE WA
ot sl A0 hE A9 Masg Sy
AE) Y B} Faeke A4 AR T
gal7] flgk Zleltk o= Sisf Al Tr__aé il
A= ié‘ sklar Ao wEHS &

s} ot A FrEY MO a



AahaL 9}

geta wA Tl Lag

1. M0 =EY oM

At (gender) 3t Y224 Ad(biological sex)Z} T+
el Alslu 3k sk ARRlehA ou]e]
A& DSCTHNaver encyclopedia, n.db). i+ —‘?'—J
ALl 574 Aeex)oll T35 Ave 54
detal Akl S 1 W R /\}Qﬂ"\]ﬂ‘ﬂr
(Mardell, 2017). Alt1 2] S]] thaf] HArv|YAES
< A= @37 ofddel AAA Atelef o))
ARE= o] okt B T4 Akglelld dEE
7R dA =l Sl Akl A o2 A Aol st
o] A=A g7} AL A Ao] Raehe 2Ae9)
CHNaver encyclopedia, n.d.b).

Al FELS A TH o sHEH S
oA el Aks]A TS Qe FRA il oR
AVl 229S D THNaver encyclopedia,
nda). At FEH] 22 EMER HZuE=
dlolli= 7HQ1e] BES FAlshaA s HeAd
THAR o17]a1, AB|A 7)ol obd APilo]
Sz abe GSletaal shs Ade] FolRy] e
o] th(Pepper, 2019). A FEHL AE o[y S
I sh= w=HEo U 2 (non-binary) w4 U O 2 ]3]
o Stk oy F7telA AE A e E e
Ul=(gender-specific) 1019] AMHE-S Ftal A &
4 (gender-neutral) A& ARE, A2 A€z} 4l
5o 4 594 37 88, A FHA tAlo]
EYjEa qlek AY FEF] e A ha e
17g3kE sliAlskar 7HQ1e] Aol whsh vheket A
S st A FEORE QIS AR Fx4
S Glof7] fIst Aojrk Ay wER

P

-

A
el Aols amEEhA] o RE Wyl 44
s WY 8T SHskA itk o
A3} ooz RSO RN o Zoj 3y
A R AQlEi= FE AFARE bR YR
g Xéiﬂ*éi} 94?1@ A Xéiﬂ*éﬂ =Y 2t

B0l 1 Bl 5} W

& A7ae 9% HelQe AEH: 2

w3 glek A Y s s AUIE
olAlE s, AIEE) s sl Slek. efolal

UA3} o)A 7 o] Zo gL 3|

& oojahy, Adalat A7) 98g en1

CHMardell, 2017). AH
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dn) e PR RS FHoZ O
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ogel A A9le] s Folst okront
4 BES THshs MRS oPuel yRe T
dee 48 w et A4
AR F A2 o] o8 BN Hid of
S AT MEYS B 2w oldrke
%2 oFYthPaoletti, 2015). 1|1 FAX M
< Y EFoA RAA o Z AL T Hi=
ool ARE dejz o g A-8H Tk

A FEE e A3} Al o] dA]
AR e} Fuglo] Ao A4 A S wEs
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Table 1. Hjz|A oM AEILS

)

ZHE SNl s Mol

a7 | 97wt ¥4 e ¥ 2
Zels g0l go At 22, 22 A4, gk /e 2
Kim and Gwak B AMTE =TT T > T 5 R
ooty | A a9 A 3k, e, aeak g8 Y dn S
Hgjo] Ho| WATE AUS AN
2007 S/STE] 2012 FW7HA 4t] W AYHS AT Ho)w
Vo) | R | s 23R S | se] A%, 44, A4 Bl xR 54 2y
gﬂjﬂxﬁy Ezﬂ-}d, S| 7—/H’ *V],__/H O]U] E/\
Kim and Lee | gpn | AFEE 2By oy ga, g, axpy
(2016) =4 > > , s
Anole) | Acles 2eje] | e, 4%, W, 7ol

>

g, QIF, Hel, A, Ase JAskA ¢
7} ANA HoAFT] °1§ ol oftje} A7k’
| A5al Ao A BAE ek sloR
A o3 1 Oib iz HaHA = 719
Paste JAES 2z sdss 2otk Al
FEY EdEe] gt mfst e FE AR
& A Aol st MER A A H
S5 TR AEE s AEkde] Har Stk
Ale] FEY sl Aetdel tish A= ob4 ¢l
om FaE A= A s i A AR,
Kim and Lee(2016):= FItl] o4 Ao vhehdt 2l
22~ 2ERRle] 1
73 (sensuality), 3] (enjoyment),
A (historicity) &2 23+ An(2018)>- &
o o] 1€ Ane s A WERATA
AZ A (Crosssexual), $JH AT
A(Ubersexual) 2 5311 o) YAJE AzMef 3T
e Al S-S A 7 BEeks 388k

F, A, gl 2Ele] e %‘*, AAE

N 9

[

(e} N
E4& A3 (compromise), I

1 (exaggeration),

(Metrosexual),

EZ3ITE Yu(2012)+= 2007 S/SH-E] 2012 EW
W] atj] FA APAe] B3E YA Manes)S]

FA BEAS A, S8, 23, AR #
213193tk Kim and Gwak(2010) At wAJ &2 A=)
Aol UeRd Z2 285 AeRd o] #3F AT-ollA]
2009\ ©]F Ar)) =0l el EAEAL =

Hol= AFE A (cropped Jacket)olur gz
(bolero), 572 A (corset) 7 - ofo]qle ARt
3¢] ofw|A| o] o1 ] fo}gtat AA|gle FF Bkl
ol o3 s i s e 437 Apolzt glo] Zt
7] & wAksh= slido] AlxE Zloz s
E‘r. ATl AAE A2 s AE €]

< A8l <Table 1>3} 2t} Aoz A A
E]'e] A ATl gk A7) o353 vl
sto] Wk 5 A7t wol o]Folglvhs AL

iE‘rOa]?Jr olmx]ef| thet Mgyt A3 A
} theFstE o Qlrks 2o = s e

TolM FEH 0% AR Ao~

E‘roa‘J x4 548 A, 454, s

8, 818, I, AR o7z iFEA 5

2. o4 AERIML O|0fX|

LS ARl e vkt Yool = F
= AR Wske] 54 FEE vl dthLipovetsky,
1987/1999). Z~EFlo]gh <A Hoi= kA o] o]z,
Hskshs sjdo] 4 7IRtell AA AnkstEgle



I EAo] thE EHAF = TiARIe] A4
E7Jo|t(Naver encyclopedia, nd.c). ~E}L-2 WIS
ZE](Merleau Ponty)ol] w2 Ayhe HEY 2] A EF
39 7S Alw S H(Geiichi et al.,, 1994/2011).
25 2 AREES AR 0 R sk dlde o
& AFEAE Hojof st A& thE AFEA
2] oM HeEth(Lipovetsky, 1987/1999).

A e ARS] dhdel] ks wol st
Stk A4 Hhde A E-EEA Alg9) o]

ZS|
5 AL AAE 2ERd Q1o $, 7
2|3, 34, A, 48 Foll whef n)Rpel| A A
wm THQ1e] AIA o]w] x| g} Aetate] JHQIsH o]
H A5 APzl dukd o djd AEkd w5
A AIE 913 AEEAL A A AlE,
HiER Aok TAslgetr] flal AREET Bl
o] apHst dero ma A= Hink Ao AZkst
= el ARgEh

I 2B s AltlE Vee® g
Zha} Fef A 2H74Ql Bl (modern) 7 ol 2~ (ethnic),
AN 7o R A 47 A 2Rl v
E] A 0] E] = (sophisticated) 2} 71 E 2] (country), <53
= Jleow A At s ARl Auids
(elegance) 2} HE] B (active), A= 7102 o344 %1
A ARl 2] 29l (romantic) ¥ T Y A
(mannish) ] 8th O]P A5 71202 FHTH(Lee, 2012).
ol AERS mIEA ol o] 529l e
=t 22| Al (oriental), *1Z=H (exotic), EZJZ
(tropical), EZ0](folklore) ~EFI-S Z3ksith el
2EFdE =3 A)l 9 slolel A F-=(high-tech
mood) B FRA 7S EESICE %] 2 HE 2 (geometric)
e, o}3 2w € (achromatic) A& = 53221 714
TS obel S arisio) -T1E T, <)
g yo) Z@AHo| 1 AN O TALAY
W 1) 2 A AelE Alshs B9

FE7F2 = (avant-garde) TS sttt of7t=

ro ox o

O

T 59| % (decadence)®] 1, .2 ~23(detester) ©]
2 BHY7|% s} AvAE A0 E AEFS
A gt e BEgh dAg wlagh 7ol
Azle] 034 ¢] AE R LA A Q) (urban), $15-4]91
(artificial classy), 3% 3H(mature) 73S FAIIT} &
T AEJAO|E AEFIE A= H (snob), 3] (Yuppie)
18] 3 ZA¥]Z 2 2](contemporary) TS EZEsiT)
22 H 9} 03] i= BT (traditional), ZAATHEIH
(conservative) 7/ ©F H|Z=UXA 7 7E AR R
TE Ay A8 A2 R B
e 2EL S o)t AE] A2 AFd
A4 02 2B (western), 374 E (peasant), 7H-1.0]
(cowboy)&} -2 A2 Ete} o] HRbskar Ak
2 ouA|E EAd) el 2B Solst
(graceful), 71521 (noble), 7] S i=(dignified) 3%
SHmature) 71745 EFSHE ZWE 2ERSS FA|
(fanciful), TEF~E] (fantastic), -=21-3(soft), E-5
(sweet), T103(cute), AP~ (lovely) A=
St wiYA] AERIE o d el $IA IS
Sk e = e e 2 (military), U] (dandy), 1
F AU A (androgynous) AEFYS-S EshiTh HE]H
BRI olUAIZE EX= A e
3 AEIE 9o, Zd|o] $lo(play wear), ~E= o,
o & A o] (athleisure wear), =X 9°](golf wear),
2K = go](snowboard wear) 5 FE-Z 02 AR
3yl ~ERIR B
A ARl o] AElo] Wl Uk
ME o o] RV AR I oR Al
]

oA

<

Jal]
o

17
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5]
ol

Iy

17
ol
ol

2ERA e gk AATE FAeE A3, Park and
Chun(2018)> &t 3j4& TPOL A7} FUX
I QIAE, AT AATE §loIA Al lo]

lo
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Table 2. mjid AELY M3 A4
A2t A it d ~eRd
Park and Chun(2018) | 2EZ|E o] |« &7
o o) Al’d 2] F(essentialism): A4, 7HAE, H4A
. . T - S R
Lim and Lim(2017) el « Y]] %] (nature-friendliness): =7}=, &}<1 313}
s dEZ AIMUE]E](retro-sensibility): FIEZ, RIE]A], W= T2 ZE(hand craft)
AR BY= Pt
i - N o OFH}7= &=
Kim(2017) Azlel ofo]] &/ TE
- Y3 el
Kim and Lee(2018) | 2243 il |« BT 5
o 31324 ~ERY
o mFO A ok X AAAEE BE Fehs dAAERY
Lee(2018) spae] ey L 0] AER ¢ o o] oolRlS RS AlZ] AERY
e Wim57o] 2EFd: 78 7] (menopausal) £} =50 (hardeore) 2] AR FdoIAg
5—_,] 123} /\E],ol
Kim and Lee2015) | W o) | sejest =
c =9 B R A3 dojE WAL oFES AERd
] o =1 3 7EA] 2ofell HAo] Asl 2do] wsdk wijd AERY
Li t al.(2017 HE 5
et aleorn N 7 18 ol U STl 59 4 2o
« JdY: Aol W HIEA] dPd ek

AEZE 9oi(street wear)©ll EHE = ol & A <)
A% 54 A7kt Lim and Lim(2017): 7!
SEA(Kinfolk) h0]3= eI oJgh wjM el w3}
= NE| A (anti-fashion) © 2 45k NE]HA
S WAEIRITE MEEAS wEA, AR,
MZZoll digh Agd, &4, theldel st
XS ERow waExo] WIER|,

opd® 7 7MY, weA, UlFd, wol4
& Fdstty FA 3k Kim(2017)>
oy Hl= 2| of|o]X](Anrealage)°]
W72 S AES Agste] nlgiE el 9
W, Ao HAaseAg) e
T4, 7188 olvAE Fdgtha &
Kim and Lee(2018)%= -2~ 7 (youth culture)®]
ol 98t 7= mew normal) A AEFIS &
3313, Lee(2018)= i EE2X IS
k= 7o) (Normeore) 2~EFY, 3132 579 (Gorpeore)
2R, H = 570) (Menocore) Z~EF o] thal] &8t
%tk Kim and Lee(2015)% ol A wiAdel vk
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H

1 ol

el

W Z2] 23N prep-hop) AL 1H EAS AE
Sth Lim et al. 2017y =S4 Az vebd Y
j

F(nerd look)S 4319t U= 52 2015
sk 02 =9l (dweeb), = (dork), Z(geek),
I Y(granny) ~EFIE EREI JAEAE
(eccentricism) @} AW A-g-strtyl SFGIct A AT
S0l AT dd ~EFA-S 2|3 <Table 2>
o} Atk

Olﬂ

1. 7 4y

T2 (www.google.com)H A 2 2 20191 = 6¥~8Y
713l A rEY, AEe]s, olo]dleE 719 =
2 488 w2 7k BEE2, J A2 E o
sto] Ay wEY dd BAEE ST 5
A BT 2l AIE A7) Ho]x|ox] B



e FHES FRlsta i oujx| gl sk

4l A 2 owAE ST o] ¢

T 2Rl FAoE g nAEE sgsiglon,

2019 §/S &5 AFES AT WLE stk Al
=

TEL Bl=E F 20 AAERlEd 7 B
A1), Ao e 95 BdHE®M), ofoll
o] BHal=(l), @Y F& 9F AE BAEG), @

ZeRlo gt 7l o] FolA|= _"%HE(Z)~ A
93t x| 5978 BAES Ao R S
A FEY A=y AAE Y= ]—TLo] 347))
2 71 gtk g2 o o7l detzelt ¥
sh=r 570, Atk 370, 2 vl A U, S
7l, BEkd v, B ), Adel 1), g
= P, 22Ego} UIE ZAME L BalE ¢
A AHL 2015950 10709 BAHET}F Ll A
H|AE AlZsta 201659 270, 2017 A= 571,
20181 % 270, 201990 % 270E ZAbEgich Ald
FEY BiE 542 fso)x] ] s oju|x] 9}
/“7(]{5]_04 _‘?‘_/\‘]6‘]_031';]_ E_\:ﬂ HH7:] Z*
Sk A omX| 9 BT AfelA

U
AT G B HAET} Adohs gS B

BAEE
So==

& 9130 14 71914 @) TiRolu] 293 Ak
4% o] e WA AF AT 29l
oflu] 2ARE AAIse] T3] A7t g A%
Sgiek. AH FFEL BASSo] Ak ojlA
& AP BEE R, o2, 23
oE|=, e, B, Eln, ZRe], uiA
of 8t g JlEoR 13 BRI 1 A
2 Al e 2Ez BRI,

24 ol\
>
o
N
0
r

B oAb Ald FEY AR 33 54
A MDg} Aol 5] A Aol Sl WA
oAl Ay AE7E Ak = % RAeYsto] A
BRI A% B4 a8 2R o]%o]
Fekh 1A= =31 Xilti TEY WA B
Eoq FET WA olnAE o #9497

‘m’ =

o 7y ekt AYATAA AN FHE
Fetel AlERekIc 25 Aok, AT 2El)
ohrlEs Aelz $HHESD o] F Ekle]

ARSI ) 715 ARl AYE] el

d

2Ee), B ek, EASeln ARE ekl
2E2 gJolsk Aole el ol s B
& s 2B ARE, opPrhEs A

N P-LERCR R
14 @ 2ElE gt 454
ox Al EE A BA=9 sid A
E EZ AEY, 2¥ A]H(moden
chic) Z~ERd, a13E510] AERR), aio] AR, of
=¢(ugly) oP87HEE B, ofE|AE AEZE
(artistic street) }\E]-O]_O/] Z 7l 2R E 33y
ot} o] 5ol tlal] A%} sHolA| olu|x] B

Table 3. ATFEX A W2,

AT A o 24 3 AT e
‘jfl ofu]x] 7 W AEsE | olmA BF |- AT A% ANE K 2R BE

1 _ - - . ZF 639 5709 i AER] AF

2| gy |FREHE WA Y| At e AR | Gy ol = e

=
2 A Ay - S AR gl gl @4 BA

A A o] QA HA o= = A Z=m A = S

Pl oy | W a2 80 R Tyt | By s
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ZAH2019. 7.11~7.18)5 23351 A ~EAE 6
W F 42709 tix olm|xE At 2k
19 4 A S 10719 AER, 50719
ojn|z] A7 E &gl WiEvt A A5 Aak
(2019. 7. 22~7.30y H&ato] ~EFd FFE AT
oA, A, A, dE, ofe]ghe] HHA TRl 4
g WAshal 54 SEesith A7 Ear 2ol
45 sk <Table 3> Zth

X|
S

N

AO REY HM BUS

Am

1) Al #l"(gender-bending)ol] 2J3F il
A de] st
2l Aol EL] HQl Ho K= Aol Hil=
9] A 7S Agelr] f13k Zlo% Fa1 olujA|
FARSA Q12e] wighy 814 ZixE o 4 Stk
(Rohlinger, 2002). AIt] FEZ HAE=2] HQl FHo]#]
o AbE-¥ Tk o]m| A= 3T o] REg viE
712" (double casting)d}3!. Qli= 78-F-, Al AHS
o = 9l A Ze] 59)(gender-free model)S 71
Qe A= vy gE A" olw|A| 9] e
HRRlo] Tt S AT ool BAlel
S BEE HolF = o|uA|(Figure 1), TIAIRIC]
SHAAES Aol 283t BET ofido] Ahgst
He WA O R HeF= o]u] A (Figure 2), 43
T glo] tHE TiRRI ool 'S wix|Ete] A 2%
2ERIE AET oA & E7 4= QITHFigure 3).
g Bl == ghjehs o] BT oA
3&

oAl 28 Ths st ARl 54 Bolw

Figue 1. Bethnals.
From Bethnals. (n.d.).
https://bethnals.com

Figure 2. Notequél.

“5 P
L

From Notequal. (n.d.a).
http://www.notequal.co
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[e]
AAIE R BHOR AFF ok,

2) e AT 27 24 3] HAA]

Ao FEL 4 BAs= Y 9F A, 9
w9} BAIglo] tekst 7l oju|XE HojFoR
A AAE Qs IR WolEolE A7) AlA F
7 (self-positive) 2] HAIAE Ed3t itk 717F A
aL ke o]dshe wElo] opd #AH FulE 7t
2, TR A & F Qe ATd AEES B
A2 A-¢-31 UthFigure 5-6). FE3h FF Aol
A ol H|=7e] AAES viElskal thekd
& EF7] S8l vheket Afo] =& Algska vk

AE FEL s BA=S) 2] AA F wlAl
A dEae R wesy glok AEjAS b
A9l 4790 A omut A7 vl E e AlstaL
Aol Fadghe THAL T Ve FA
o ok A3r& K= Zlo|tHLim & Lim, 2017).
g 7EY BT Kol MElwAL A

oJ2EkA] gkob w|(Fy7h Al dEskar
o 2B (Figure 7)3} AAIE =euiA] eko
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Figure 4. Gilium.
From Cilium GLIDER. (n.d.).
https://cilium.nu

Figure 3. Toogood.
From Toogood. (n.d.).
https://t-0-0-g-0-0-d.com
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Figure 5. 69. Figure 6. Ullac Oy.
From 69 Long Sleeve Jumpsuit. From BLEW JEANS STRAIGHT.
(n.d.). (n.d.a).

https://sixty-nine.us https://ullac.com

(Figure 8)F w-F¥ ) whsla Qs ~EfdS
o] FARHNE EHA A 7S flela
4 GEORA Tlse WxEte]l oRe F4,
=, AZF AA B A7) AR FFekeE 9
u]Z2 sk 4= Qlt}. Flavn(www.flavnt.com) A}O]
Eof AJrl¥ “Stay pretty, self-confidence and self
love'eh= w5 AR 2] S-S Edstal
SIt}. Gender Free World(www.genderfreeworld.com)
Afo] E= without label o]2tal sko] o)A 9] ~7d %]
7154 7EE FAdstar olvk 18 e oRE
AWAHESH= T AND ME (www.i-and-me.com)A [0 E
9] ‘twice as nice, denim brand, comfortable silence’
e 7w A4 Ese] met O5S AlTHst
o FAJeh= Zlo] ofue}, ARleke] AEkd
£ 7zt olvk A9A Autde Al AlE, o
of, yFA AR F& Hlgkehs AL A e
Agsh= W © 2% (Buxbaum, 2005/2011) 2]4-2]
AYA d3Ast SRS AT wol He B
¥ ZATREA O AR FREEE VS
F-eith ofelsh WhAle- 7|Ee] ofFTee] 7
3L Q= A Aol AL A A1 SAI R el T=xdsk]
sl 7150 FAs dAs] Ao s AjER
oo} AAYE A 3H= AE sk
Zlo]tl(Davis, 1992). Blindless(www.blindnessstudio. com)
AFO]E L] “Control through clothing’ @} Kirrin Finch
°] ‘Breaking gender barrier, embracing freedom of

Figure 8. Blindness.
From Blindness.
(n.d.). (n.d.).

Flgure 7 Vaqura.
From Vaqura.

https://vaquera.nyc https://www.blindnessstudio.com

expression’©| 2= T 54 9l BT} T
FELE 25 Y2 ARe] = AXsta g6
o3 FAEE A AAdE Efﬂ She Ao=
g7ro =z
A

AFS B HAAE tRele) do R R
ok ARl A O AV A St
Hou} o] thgt A Fo] 4L ARl w
ElRE ARglo] Hdstal 553 txelow &
1_0 _<p_o O‘Jo }\]_,3]_0] _1_]__/,:13_} ZHo]-— E;H(S]

o 7FxE FaAk sh= Aotk 9] BE Akl
el gk Gdlo] ope} ok s ek
710 2 (Simmel, 1957) @Al gt oAl g3z}
Q1Ale] M3k HojEL

3) ST Ak &EA 7 S

A FEY AT A8 24 E
2ANE ARESEAL AH] 8] HAs) MRS e A
Aol Ag3to m M g Ak oA o] E= $
Bee Hasketa A vy o] &2
A& Fe= A Feta vk e o
T BEE Sk Zlo] ofuel Aks] A Aq)at A
d, 2l oS Ses Adekar A WS T
AA o7 At QUr}. Yunit Studio™ ‘Fair trade
fashion’ ©. 2 "§A]E}1L 31 ©™ Ullac Oy ‘Ethical

ke

-V

20

clothes cut for people not genders. Everybody’s a
suspect’S HAISFIL UT}. Vaquera®] 73-§- EJA =]
‘Please, save the water’2i= =15 tA}l 18 S
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Figure 9. Figure 10.
Vaquera. Older Brother.
From Vaquera. (n.d.).  From Older Brother. (n.d.). From “Earth Deluxe’. (n.d.). From Inverted Bomber. From POCKET VEST BLACK.

https://vaquera.nyc

il

2 ARg8EL Qlth(Figure 9). Older Brothers HA1S:
AREEE A QO R FE Atk QS-S A
3}al ).© W (Figure 10), Zero Waste Danial> Z-
W2 AT AANE AREEE Akl E TR Axist
31 QI CH(Figure 11). Andagain- H|'d-& A &85t 7)
213} dl'd B =o|th(Figure 12). Olivia OBlance™
e M2 750l Ao g Azdgto s
# 71E9] ARITR= e A28 7HAE Tl
Wi Q52 gAlekaL Slch(Figure 13). AFS] &-21%]
ARE A At ek 1Y R o} Aake) &
S T FAAN, AE7Fsd ) A
AR A E L gtk 53] v|=+2] Marimacho,
%=72] Gender Free WorldS H|5:3H 117] HalE=
9] Agato] opd 24 Aako & P2 %] 9] o]
o] AArsta gla-S dula 9tk Fgshd, A 7
EY Bt o3 M, 2 94, rtelEH,
A&7 s st AAE o] Qlek BEgh f-sag oA
o] tjEdatt S vl S ApAlskar #) ALt
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[o rlo

4) x| ofgh 5 YEA 94
Y FEHS 244 Hxe Al A5t
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i del sk, ARslel 7]efshs el X174
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Figure 11.
Zero Waste Danial.

Figure 12. Figure 13.
Andagain. OBlanc.

https://olderbrother.us  http://zerowastedaniel.com (n.d.). (n.d.).

https://andagainco.com  https://shopoblanc.com
ol ARSEAl Sl sk Tlofshe Ees
FTHTOEA O ¥ W 34T A7 mHg
Sl sh= Ao|th. Vaquera(https:/fvaqueranyc)e] Ak
O]Eofl&= ‘Unite and empower people’ 2= HA]A]
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¥ AEZ] AES 9 WEF(Figure 14)9}
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9} 22Kl F(newsboy cap)®] AAAE 7} HE
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Figure 14. Figure 15. Figure 16. Flgure 17. Figure 18. Figure 19.  [aq). o1t sz
| AND ME. Toogood. Kirrin Finch. ZED. Bethnals. Seeker.
From “Plant From The From From ZED.  From Bethnals. From Seeker.
Dyed”. Electrician Stanhope. (nd.). (nd.). (nd). | o - -
(nd.). Overall, (nd).  htto://zed-sea https://bethna https://seeker | N5 & TIHISd: Swlo]=, ~Eefol
https://i-and- (n.d.). https://kirrinfi ~ ttle.com Is.com ~Us.com

me.com https://t-0-0- nch.com
g-0-0-d.com/cl

othing

ololgl AxfE, oWEx WA

EJX X, AYE AMZ(sweat shirts)2} HE 29 HE
2] AERRIO] A3 M =, vkl U3 2 (campus)
BHA] HE R 2 AR o] o) (work wear)
2EFI S HoFETHFigure 18-19). Bl = AH A
ANE BuE 71-/H"r} xisiz%o] u| =+ ,\]E 239
of ololgl, aelm AEE gl o] Hai
k. =D 2EAE HIE Y
I o] A <Table 4>} 7t

AAEHL Q= B

2) YEZ ekl
27y THE E= A7 5ot A9}
o] W M= oo’} wjH|sto] HarAoHA
HER| g Z S sAlel Zdsth 257 =i
M Z(Figure 20), = A<= (Figure 21), v} H 7
W~ (canvas) A7 E(Figure 22), HI'd #=, EX]7]
4, 29 A= (glen check)®] 3 HYLHE A
(Figure 23), 5> o709} & ~E=(Figure 24),
% ek Sk B Fuk, 39 34
e T EI HMZE, Ha sold E-= g9
nhgtto| S A Y4 AE}O—J 2 5
H*LF/IJ— Ak AHE

fm b of

E2y7A 714

<Table 5>9} Zt}.

3) B A= 2Erd
2o glar FAjA ] L] Aol i Al-E ke
stk B2 ek 947t gl AES tiaRl
5 7180 R gk AJE wdE] o] ~Erd
ojtk. AZ I F2d kA (Figure 25), & ZES} &
2 E(Figure 30), HY# = AZle| WHEA| (Figure
29), Y154 E]A= 9o Hd# = AF (Figure 26),
F23 A3} vkA] 18] 1 &2y 21 (Figure 28)
o] Wlo]#] ofo]elo R FAJHT} Wilde Vertiggat
AP Al HY FES T4 0E A ofoldlE vl
st Bdgto] & ¥ ti(Figure 30). Rad Hourani
(Figure 26)9} 7¥o] 21E&atar Al 737} Lukhanyo
Mdingi(Figure 27)9} 70| 49| ~E]A|0 E] =35 714
o] HallA] glrk. BH Al AERIS AAEk Sl

Bt 9 f|I oju|x]= <Table 6> 2T}
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2 A 9] eIt 3418 o) glol
R IR ENE
o obsieo] ulgEolE A8 Figure 31) W3
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Table 5. BHlEZ AEY,

B4 WEX] 749 HER ojulx]

’ ‘ : AR Ag Mz
Figure 20. Figure 21. Figure 22. Figure 23. Figure 24.
Wildfang. Need Supply Co. Radimo. Agender. Eckhauslatt. 1. o -
From “ULTIMATE'. From From Radimo.  From Agender. From DRAWCORD', | 1! & HIFISd: *j4 R, A
(nd.). “Bruta’. (nd.). (n.da). (n.d.). A=, EA7] 9, 2dAA
https://www. wildf (n.d.). https://www.insta https://agender. https://eckhauslatta.
ang.com https: //needsupply. gram.com Cco.kr com oloel = AF), glo|= w=
com/
Table 6. 2 A3 AEY,
E4: EAA0] 1L BEE ojul]
Az &9 A
2 2, W, v}
) /\u;’(H: §]/\ﬂ, 14—}\“’ 7—17&9/] U;zHA“
Figure 25. Figure 26.  Figure 27.  Figure 28. sk.  Figure 29. Figre 30, (== o)z B e
Zerowaste Rad Hourani. Lukhanyo.Mdingi. ~ manor hill. Andrew Wilde Vertigga. | —
Karen glass. From Unisex  From Lukhanyo From Spring / Coimbra. From “L.G.
From @ knit.  Timeless Looks. Mdingi. Summer 2019.  From Andrew Georgia”.  |¥E & TlEIY: W15
(n.d.). (n.d.). (n.d.). (n.d.). Coimbra. d).
http://www.zero https://www.ra https://lukhany https://skman (n.d.). https://vertigga.
wastekarenglass. dhourani.com  omdingi.co.za orhill.com  https://www.and ololEl. A7) FE, vlA], AAE
com rewcoimbra.com
e (Figure 32), 7H7-=215~(camouflage)(Figure 33), 5) =30 AEld
Zajo|2Ele] vigute] AAl, ZEjs A4S AHE FWe QAR ow TEael Wl ATy
StaL ltk WAl Z271(Figure 34), 2tolt] A7), 1) 23t 3| ZEr) =31 TAIA onR|E EE st
gloto] ol-2Hanorak)(Figure 35), 7}il(cargo) WL o9} Arsor Yysia HekE ojulA)
=, Edold = ofo]glow dH o] gltt. A 2 ¥ 9t} Toogood AAE 43814 o
AT Fe, & Afel=e] Ty HEHde] 54 1 ool AFN0R YYF 0| 71 ofo]dl
o]thFigure 36). FE/3 7 71578& dxg A~AE o7 FA%o] 9Ith(Figure 37). Older Brother:= 2
3 ~EZE AE}o] AstE AERE 1¥X 5 g} H 2AQES dH sk uke Ae]o] Helksk

o] ~EldZ WAt} 1E 0] AERIS AA|

ek

U ~ERLS
Studio(Figure 39)= A~E M=,
£ ofoJHl o Z Wo]7] FFY ]

A8 A ChH(Figure 38). Yunit
24 vpA €] 7]

ofmlA|7} s,
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Figure 31. Figure 32. Figure 33. Figure 34. Figure 35. Figure 36. | ol = = -
Agender. Muttonhead. ZED. Older Brothe. Young & Lazy.  Ullac Oy. Jﬁ?f‘ 2l %‘jgﬂ—r T
From Agender. From “Camping  From ZED. From Older From From Head obe] tEld
(n.d.b). Hoodie™. (n.d.). Brother.  Youngandlazy.  Over Rain
https://agend (n.d.). http://zed-sea (n.d.). (n.d.). Jacket.  |ojolul. wimrmto] M, Tyl Y
er.co.kr https://www. ttle.com https://olderbr https://www.i (n.d.). Gipup) AT, WAl 27), g A
muttonheadsto other.us  nstagram.com https://ullac. opeh > »ohe T
re.com com

sk manor hill& Y4y3dt £ ZZAM >0 g
Eeivle 7Pl Y H(fanny pack) e M3 >
HiA| & wjx|ste] ExAe)y AER 1/do] 7t
CHFigure 40). Kowtowi= dol7} 71 FE, A2kl
2AE, g =, Y4yt #9 A FEZ FAY

o] Qlow TFAYL aAle] FHWsA A~
<+ 2ER)S Bds L QIti(Figure 41). One DNA
= 2, A, wlolA, e FHoE nIFH e
AES M=o} vAE mjX g AERIS AlAlekaL
UTHFigure 42). AlY FEH HHTE BM=, 2~
AE M=, | 2l 3ol e M=, Fol |
.O_

&l
vHA|, Adol7h 31 M=2 FdE e, Bhan g

FEY Aol N3} Heae Algow A
&, Aok, Aol 49e wdlsta ok
o] AENAS AAlEtT Qe HAE W gx
oJu|A|i= <Table 8>3} Zrk.

6) o12e ohrl=x sekl

upA], o 7E It AL, Azt 21 A, o
o] o/ Azt vl o] e HEs A
A FEOR YRS Zgo] I(drape) AT A, ¥
W o7t 3 FxFrES) o] AlA P W

P& 5HOR stk ol oh7IEE RIS
of WA ¢k 2w AR AAZ o=
Eo)8hS 73z3h}. Matthew Adams Dolan b
o IE 7 Ao T2 3 ARYE BT
iU (Figure 43) ¥-3% Avlli= W E T (Vetements)
o] F3E ol Edvet A A|FH o
Aoz Qg gtk 69 QHALe] =] L4
E(Figure 44), Vaquerar= ol 2} 7]0] 524 k= %4
ojg} W7t HolA Q= v R APAQl o 2}
o] @29} S1= sAIskaL IthFigure 45). Blindless
9} Notequal>- g% FEFOZ AA| FeE o=
A7) 31(Figure 46-47) Thebe Magugu®} No Sesso=
Higi ] taRIeE Yjo|gte] = FA T A4
g EEsta AArhFigure 48). AL FEH B
7 385k Sl oprlE s AERS] 54
FAAAE AU FE 2 (couture) [ Q1 7H4J0)
ek o2 oprtEE XS AAlEkaL
+ BIE 9 3 oA <Table 9>} 2t}
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Table 8. &30 AEIY,

¥
4 e
Figure 37. Figure 38. Figure 39. Figure 40. Figure 41. Figure 42.
Toogood. Older. Yunit Studio. s.k. manor hill.  Kowtow. One DNA.
From From Older. From ‘BOBBY From Spring / From ARCHIVE From “Worker
“THE POET Brother. sweat”. Summer 2019.  JUMPSUIIT. Jacket”.
CARDIGAN”. (nd.). (n.d.). (n.d.). (nd.). (n.d.).
(n.d.). https://olderb  https://www. https://skman https://us.ko https://onedna.
https://t-0-0-  rother.us yunit-studio. orhill.com wtowclothing. earth
g-0-0-d.com com com

W & HElY: 2ot vpEe] |
a2 Hjol# HEd

ololgl: B, ASIE Mz, wAE 3
o= g /1R ool

Table 9. o{22| ofIt2 = AEY,

1
LA
f)«

S [579: 2R 7o), A9H olnlA)

| amen ool o

2Al: H, Ee]el2E,

' - B\
Figure 43.  Figure 4.  Figure 45.  Figure 46.  Figure 47.  Figure 48. |&A: A2 374, o= A4} Ak
Matthew 69. Vaquera, Blindless. Notequal. Thebe AR
Adams Dolan.  From Big From From From Magugu.
From “Spring Button Up One  SHRUNKEN Blindness. Noteequal. ~ From Kimani. |#&l & TlE|: #4% o], =3}
2019 Piece. CARDIGAN. (n.d.). (n.d.b). (2018).  |Zo 7=z, vgd e
Ready-to-Wear". (n.d.). (n.d.). https://www. — http://www. — https://www.
(n.d.). https://sixty- https://vacuera. blindnessstudio.  notequal.co  thebemagugu.
http://www. nine.us nyc com com/ ofolgl: M=o} ulx|, X, FIFE
vogue.com
Waste Daniel-> Eﬁiﬂ% A& AHEBte] A1ZHA] o2 tJ=RR1 AA3kAL A Th(Figure 52). Nicopandat=
o7 Jego] AxE AEMS mHEsty gtk E(tulle)?} #IA](mesh) 242 S HEHY-E Bl
Rich Mnishi= #1738t TR E dj&lS AFE-SH vt AN T FRAE B TR-RO] AERLS ALY
9] RIS A H.0] A (Figure 49), Zero Waste Daniel + WA K Figure 53) 2] H. AEZ]| E(rave street) 5=
< A3 oFE &8st Ae E=7(color blocking) = E9lA 97 B2 AT = FF A
CIA) (Figure 50), DB Berdan& A\ 972 AHg A} 2 Wb RS AAES AgEte] A
st} Mz thE e 23 YAl Official EfdS F#sk th No Sessot A48 o
Rebrandi= A= “29S ZAEZ J42<1 A o] 54& Ul A wgiA o] gxiele 27 vk
AERLS e Sh(Figure 51), Andagain ThFEH e 2 ste] APAQl 952 dAE siAlst
A9 didS dFsto] oln|A| & whEolulE % I Qe oE|AE AEZE AERIS AAEkAL Q)
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Abstract

This study analyzed the characteristics and fashion styles of gender-neutral fashion brands to discuss the expression
patterns of gender-neutral fashion emerging as a fashion trend. For the classification and analysis of fashion styles,
in-depth interviews were conducted with a group of experts who majored in fashion. The results of an analysis of
the characteristics of gender-neutral fashion brands are summarized as follows: First, gender-neutral brands deconstruct
the prototypicality of fashion, aiming to improve individuals’ identities. Second, they deliver resistance to the existing
order and positive image of one’s own body, aiming at anti-fashion excluding fashion symbolism and visual beauty
by emphasizing the functions as clothes and attaching importance to the practical reasonable prototypicality value.
Third, practicing ethical value of the environment and society, using eco-friendly materials and recycled materials,
and ethical and fair production methods. Fourth, the characteristic of forming communication and network by the
consumption of gender-neutral fashion products. Fashion styles proposed by gender-neutral brands were classified into
seven styles as follows: First, a country style of suspender and youth boy cap, mainly with overalls and jumpsuits.
Second, a retro-style expressing retro and vintage sensibility, simultaneously, matching shirt with floral print or
embroidery with wide-legged pants. Third, a modem chic style expressed in an urban and sophisticated sense of
achromatic color. Fourth, a gorpcore style expressing outdoor activity image of wearing a windbreaker over dressy
one-piece dress. Fifth, a normcore style having a high contemporary fashion sensitivity and expressing urban image
as an ordinary daily cloth. Sixth, an ugly avant-garde style expressing transformed images of the body shape. Seventh,
an artistic street style proposing the expressions arousing strong colors, interesting patterns, asymmetrical and
morphological innovation. Gender-neutral fashion proposes a new fashion style to deconstruct the typicality of gender
and express the individuals® identities and converts the meaning of fashion into communicating with people with the

same propensity and forming a network as the prototypicality of fashion.
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