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3§ T (Feng Mengbo)
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W|(Jean Paul Goude)
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;l_L
Z2]9l 23] (Julian Opie)

AZE. ¢ 2UE ) (2010)
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"Tristan’s Ascension; (2005)
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(Wolfgang Muench & Kiyoshi Furukawa)
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S]] XX (Julius Popp)

"IRIS.ps (2014)

5}o] H(HYBE)

"In Order To Control; (2011)

1€} #|d] ¥]5Y(NOTA BENE Visual)

"Staalhemel - Steel Skys (2009)

Ag]A~EX &= 1 l(Christoph De Boeck)

"A million Timesy (2013)

F Al 1982(Humans Since 1982)

"TM5 - Time Machine! version 5, 2005; (2005) WAMTT| o}FFrt=(Masayuki Akamatsu)

"Time Portrait; (2007)

v} &7}=(Emma Hogarth)
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=3 Gl & AA Rk
(Golan Levin & Zachary Lieberman)
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TBubbleJL FHeEkel RUEZ A" Qg
B w|tjo] o}Eo|tKFigure 7). 2552 AW A=

ol eeo] W 3lu, 8-S ks
WAL TR AARe] BIFAA Hr A9

Figure 5. "On air project 110-1 (New York series), 2005;.
From Kim. (2007). p. 123.

Figure 6. "Dans le Métro Parisien..

From “Goudemalion”, grande rétrospective Jean-Paul Goude aux Arts
décoratifs [‘Goudemalion’, great retrospective Jean-Paul Goude at the

decorative arts]. (2011).
http://www.francetvinfo.fr
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Figure 7. "Bubble;.

From Wolfgang and Kiyoshi. (2000).
http://hosting.zkm.de
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Figure 8. "TM5 - Time Machine! version 5, 2005..
From Akamatsu. (2006).
https://www.youtube.com
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Table 3. CIx|Y 2[3to] Azt &4,
4 : : e
A ANA Az T3 AlzH LA AR TREA A)ZRR
o AF ol A, @A, vl (e AR o] gl B Al w8kEE AR S5 A A, @A, mEe] &4
= o] =2k AR 55 E| 7Fe] 7IAIA AR IR 28 X, Ak A e gE 39, AR
e d, A AES B & AR B AR 2| & Bl Al AYEE] v AES B9 EAEH
o] ARbe] 555 Tt $Hds <1 AIZE A7F A AR A
AR BFOF ek W |« ATRE £3A AAR W | 7P FholA AT - vheFst AES FASE
SHE AlGsiA FHAIRY BT AR 239 Az AES FE Al ARske ¢agEeR Al
= . SO e s FE =0 %
s 1wl o] %4) A %—g ;JEEQ’]%%;}:; jg 2k SFel=o] 28
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Fel=o] g
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O 73| olvA, 594, Uxd 2| ° Zu= T oY Felx | o] AsAes B B4
= AlZre] E#o] 7hsst o
e =
o Al 'On air projf‘:ct 110-1 "Dans le Métro Parisien; ;rBlebliJ\ ™S - Time Machine!
#7h (New York series), 2005 (7)) HE & FF712h version 5, EOOSJ
(Boleh (ePht=)
Table 4. T E XY =mfMd YqAEzo|Mo REYH EF.
% AER (d5) =7}
"Untitled; (2011) 297} QFE L 2 (Rebecca Antoniou)
"The bad apples (2007) Z2} F(Laura Quick)
"Tssey miyake A-POC insides (2007) /\}(i&ﬂ;;}};]:l g_iiﬁ;‘;}j;:
2 "Bijou gets undressed; (2004) =g iﬁ](Julian Opie)
Al “Summer trends, for esquire magazines (2003) o]#l- o}~ (Irene Jacobs)
’85 sylvans (2005) = Eaﬂaaohn Prikry)
"Cosmopolitan boulevard; (2010) 2] d E2El(Mary Lynn Blasutta)
Catwalk edouard roques animation; (2014) (E:j](iﬁfRoiqzﬂsi &&I\Zi?k: ]—V;’?}];er)
"Shaia walking 1; (2016) =29l 29](Julian Opie)
4317 "The run; (2010) ol
Al "Fashion industry / illustration; (2014) E]l 21} 7229 KTeona Gagloeva)
"Tea tonique a fragrance by miller harris; (2016) 22} #(Laura Quick)
"Print colour bike peoples (2005) Al°|E Z}(Kate Gibb)
"Fall fashion 06, (2006) 7191171 (Kieki)
"Vouge pelles (2007) A|QJ2~ t]1%](James Dignan)
wlH 2 "Travel oddities; (2008) A2} Hl<>(Sarah Beetson)
AR Cuntitled; (2006) 2] 72 E(Molly Grad)
"Underwear; (2007) H]& HEF] A (Bjorn Brochmann)
"Mother; (2007) o]#l- o}~ (Irene Jacobs)
"Forest; (2007) sllo] H]oj&E](Hey Beardsley)
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Figure 9. "Untitled.
From Kim. (2011). p. 99.

Figure 10. "Shaia walking 1.

From Opie. (2016).

http://www. julianopie.com
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From Borrelli. (2004). p. 51.
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Abstract

This study analyzes the present situation and expressive characteristics of the digital fashion illustration in order
to present a new direction of digital fashion illustration which accepts various digital media and enables free visual
expression. Firstly, a representative type of the time concept was identified based on the epistemology of time in
religion, philosophy, science, arts through literature review. As a result, the types of the time in each field are classified
into four types, namely, linear concept of time, cyclic concept of time, spiral concept of time, fragment concept of
time. In order to analyze the characteristics of the temporal expression concept in the digital fashion illustration, a
comparative analysis with the digital painting in which various expressions of time concept are presented is carried
out. As a result of analysis, in digital painting, all four types of time concept were expressed, but in contrast, digital
fashion illustrations showed only three types of linear concept, cyclic concept, fragment concept. This is due to the
introduction of digital in a relatively narrow range in digital fashion illustration, unlike digital painting, which can
be expressed in various ways through the introduction of active digital. As a result, it was possible for the digital
fashion illustration to make a limited visual representation only, hence it was analyzed that it is difficult to use the
spiral temporal view in which the new concept of time is created through the change of the physical time. Based
on this, it was proposed to express the spiral concept that generates and extends the direction of time by using interactive
contents for more diverse time expressions in digital fashion illustration. In this way, if the digital fashion illustration

is actively accepted, it will be possible to expand to a broader new area beyond a limited expressive category.

Key words : concept of time, digital fashion illustration, digital painting
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