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Flgure 1. ’Salo, Or The 120 Days
Of Sodom,
From Leser. (2016).
https://www.theculturetrip.com
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Figure 2. "2E80];.
From Chitwood. (2012).
http://www.collider.com
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Figure 3. "t etxl,,
From Movie Review: Bad Guy.
(2010).

http://www.pocketfives.com
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Figure 4. "As Above So Below;.
From ILLUMINATIWATCHER. (2015).
http://illuminatiwatcher.com
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Figure 5. =0|k I X},
From Settembre. (2015).
http://www.nydailynews.com
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Figure 6. "PIERCING..
From Kookai Adverts & Commercials
Archive hive PIERCING. (n.d.).
http://www.advertolog.com
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Figure 8. C|AH|0{E2 1
From THEFASHIONSPOT. (2015).
http://thefashionspot.com
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From Patino. (n.d.).
http://www.bloginity.com
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From Phelps. (2006a).
http://www.vogue.com
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From New York Spring
2001-Helmut Lang. (n.d.)
http://www.livingly.com
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From Milan Fall 2010-Dsquared®. ~ From Dsguared® Hot, fun and
(n.d.). Sexy. (2007).
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From Phelps. (2006b).
http://www.vogue.com

Figure 13. zHLt si|Ql 1.

YORK. (2014).
https://nowfashion.com
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Figure 22. Yo 2 2,
From Greg Kadel Shoots for
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A Study on the Aesthetic Characteristics of Sadomasochism Fashion
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Abstract

In this study, the concepts and characteristics of sado-masochism were researched, and the aesthetic characteristics
of sado-masochism fashion were attempted to be investigated through the analysis for the types of sado-masochism
fashion. To do this, the literature research and case study were conducted in parallel, and after investigating the cases
of sado-masochism fashion which have chiefly appeared since 2000, the aesthetic attributes were drawn via the type
analysis of sado-masochism fashion. The body constraining type as a masochistic tool has the feature inciting the
sexual instincts and desires of men by expressing the oppression, constraint, etc. on the masochistic women from
the male sight, showing the clothing form limiting and constraining the body movements. The body concealing type
as a sadistic tool was showing the garment style of the form expressing some exposure and wrapping and concealing
the whole body as a means to represent the dependent relationship of domination and obedience, and camouflaged
the weak body and exaggeratedly expressed the ruler-like appearance and authority, by utilizing the items having the
violent and sadistic symbolism. The voyeuristic voluptuous-beauty expressed the human desire to see, emphasizing
the femininity, showing the explicit sexual expression with the exaggerated form. The horror cruel-beauty represented
the sadistic tendencies, expressed the male domination via the garment, and displayed the violence and the overbearing
images. The amusing corruption-beauty represented the unintended amusing state in the unmatched situation with each
other, expressing the straightforward emphasis on the female body. This study attempted to categorize it aesthetically
by interpreting the sado-masochism, which has been considered as one of the sexual acts into a part of fashion. It
is expected to be made use of as baseline data to understand the new tastes of the public which are constantly changing
and predict the aesthetic tendency.

Key words : sadomasochism, sadism, masochism, aesthetic characteristics
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