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Table 2. Derivation of expression types of sexual images in fashion photography.
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Flgure 1. "Guilty thing, 2003,.
From David LaChapelle. (n.d.a).
https://www.artsy.net

Figure 2. "Thai me up, thai me down, 2006.
From Tarantino by LaChapelle. (n.d.).
https://www.quentintarantinofanclub.com

Figure 3. "Naomi Campbell: Cat house, 1999;.
From Artnet. (n.d.).
http://www.artnet.com
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Figure 4. "Taxi driver, 2002;.
From Pokpokindustrias. (2011).
https://pokpokindustrias.wordpress.com
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Figure 5. "Naomi Campbell: Have you seen me, 1999,.
From “Naomi Campbell”. (n.d).
https://artsandculture.google.com

Figure 6. "Angelina Jolie: Lusty spring, 2001,.
From “David LaChapelle”. (n.d.).
https://www.provokr.com

Figure 7. "Amanda Lepore: Melon, New York, 1998..
From “Amanda Lepore”. (n.d.).
https://www.mutualart.com
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Figure 8. "Steroids shrink balls, 2004..
From David LaChapelle. (n.d.b).
http://www.artnet.com
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Figure 9. "Hollywood Babylon,

) " .
2001 . Figure 10. "My own Marilyn, 2002;.

From LaChapelle, D. (2006). From Indiepost. (2017).

p. 174.
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Table 3. Expression types of sexual images of women in fashion photography of David LaChapelle and their inner meanings.
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Abstract

This study aims to examine the types of sexual expression in fashion photography through the survey of previous
studies, and based on this, to analyze the expression types of sexual images of women in the editorial fashion
photography of David LaChapelle, eventually analyzing the inner meanings therein. For this purpose, this study was
conducted as follows. First, through the concept of fashion photography and the survey of previous studies, the
expression types of sexual images of women in fashion photography were defined. Second, based on the theoretical
analysis, the expression types of sexual images of women revealed in the fashion photography of David LaChapelle
were investigated. Third, inner meanings associated with the expression types classified earlier were derived. Research
methods were the literature survey on fashion photography and the case analysis based on editorial images in
photograph collections. The results are as follows. It was found that sexual images of women in the fashion
photography of David LaChapelle were expressed in three types. First is the direct expression where the sexual act
is directly expressed, or group sex or bestiality is explicitly described. Second is the symbolic expression where sexual
organs or semen is depicted symbolically through other objects, or sexual imagination is stimulated by producing
the suggestive situation. Third is the distorted expression where women’s body is expressed absurdly or bodies of
a woman and a man are expressed as if they were combined. Inner meanings of these expression types are as follows.
First, they expressed the multifaceted sexual role of women. Second, they expressed the women’s own independent
sexual desire. Third, they criticized androcentric society. Fourth, they were derived as the expression of plastic
sexuality.

Key words : David LaChapelle, fashion photography, expression types of sexual images, women’s body



