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A A AR A]E S| A = (https://fashnerd.com),
tjzpel A& AR "Dezeens(www.dezeen.com), E
A= 7 ZE (www.trendhunter.com)l] o2
B HAEEA ofE’, 9JojelE olE’, ‘wearable
technology art’, ‘wearable art tech’, ‘fashion art tech’
9 719 E 2w A S8l 1Ak A ARlEE
TSI 221 d e R VIR sgete] E
2 Ak ok 1513 5 o] A Al &
wabA EEska Q= 5919 27t tirtoldE A%
siSiTh o] 5 THQl FulelAE AMEhs e
sl A7re] A A, A 9k, AR Ve 5L
AFARL ARdo] Ful|o]Aof As] & 7]5E o
2 W8-S 8Es] & Qe tAelU R viEE
o} o] EeHMaartie Dijkstra), Hl-}= 3}2}5]
(Behnaz Farahi), 9 7}9(Ying Gao) 3%19] Z7}=
HE AAelnk 2+ A7PEE dolasEdhks 12

o

.o
TmE=

Me |o
2

i s

2

B (www.youtube.com),



sl BlFERA) ofEe] HH 54

7(2000~2021), F2Fsli= 97l(2011~2021), 7F2+=
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Ryan(2008), Kim(2011), Beloff(2013)7}
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2. Yloj2{= EHIZ=2X| OtE2| T

glolelE BlFmEA] okES] A 7S F
AR 194)7] T FHx0] FE ] 2] A
&7 Zthlee, 2016). 18831 d H27) tixkISH 2h
¥ USpirit of Electricity; & =<5 B2 245
ggato] Ak w2l ojn]x|o] FEIE 9
ool oo ® wiHEE ARESte] Ble Ule o
Al ofolgle S mix]§k tiQlo]th(Figure 1).
o] Al7]& 3k At ETe] EhlkabAl dofuhd Al
712 AT, A719) Wgolehks 7]EdAlo] o] Fof

NS Ba) 7142 NS EHF B3 i)
URSS wHojFh

20417] Z 1914 m|EF=o] s e] op |z}
Bl e 3 AR el (Giacomo Balla)
+ Brand and Teunissen(as cited in Beloff, 2013)°]
w2, wEg el A7t Ugse] P Ags
ojE AR FAE wEF] vElelE AlFE
t} ol A T S FEE Fxs) A8 A
grEon ek dojeE HAEEAE AHS
Z237] cerielt). olgeel o] e
71AA e T HE9t FAUE Azberla, w

2A Wglehs ds 71eAd olvAE xdst

7) Sl F0 SO AgaIgon ool 7]
Fo] WS vHow REsels derl5e of

Figure 2 Electric Dress.
From Lee. (2005). p. 104.

Figure 1. Spirit of Electricity.
From Lee. (2005). p. 9.
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S S 2TA 9} A o Ak AlFel 2
e taelo HEHAS Qe AzkE o)
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20417] $1F FAJQ1 AFEKHussein Chalayan)>
1999-200081 A/W ZHEAMoA 2|2 AEZ
9J3)] HE]= "Motorized airplane dress 100% fiber
glass; & A LolA AR T (Figure 4), AFhQE ¥
ok olu2}l 4 £ a1E]ol(Jean-Paul Gaultier), E]°l2]

Figure 4. Hussein Chalayan.
1999-2000 A/W.
From Buxbaum and Affaticati.
(1999). p. 70.

Figure 3. Audio-Jacket.
From Maubrey. (n.d.).
https://benoitmaubrey.com/
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Figure 5. Denzipfaden.
From Dijkstra. (n.d.).
https://maartjedijkstra.co
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Figure 7. TranSwarm Entities.

igure 6. Hard Core Vein.
From Dijkstra. (n.d.).
https://maartjedijkstra.com

https://maartjedijkstra.com

Figure 8. Spectral Radiance.
From Dijkstra. (n.d.).
https://maartjedijkstra.com

From Dijkstra. (n.d.).
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Figure 9. Caress of the Gaze.
From Farahi. (2015).
http://www.behnazfarahi.com

Figure 10. Opale.
From Farahi. (2017).
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Figure 11. Iridescence.
From Farahi. (2019).
http://www.behnazfarahi.com

Figure 12. Can The Subaltern
Speak?.
From Farahi. (2020).
http://www.behnazfarahi.com
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Figure 13. (No)Where (Now)Here.
Captured by the author
From Gao. (2013).
http://yinggao.ca
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Figure 14. Neutralite: Can’t and Won't.
Captured by the author
From Gao. (2016).
http://yinggao.ca
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Figure 15. Possible Tomorrows.
Captured by the author
From Gao. (2017).
http://yinggao.ca

Figure 16. Flowing Water, Standing Time.
Captured by the author From Gao. (2019). http://yinggao.ca
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Expression Characteristics of Wearable Technology Art
- Focused on the Works of Maartje Dijkstra, Behnaz Farahi, and Ying Gao -

Lee, Min Hye * Ko, Hyun Zin"

Ph.D. candidate, Dept. of Clothing, Konkuk University
Professor, Dept. of Apparel Design, Konkuk University”

Abstract

The modem society of the 21% century is rapidly changing with the development of highly advanced technology.
Reflecting this spirit of the times, work on the aesthetic creation of fashion art using new technologies is being actively
performed. In this study, literature research and case studies were conducted, focusing on the field of wearable technology
art, which suggests the combination of fashion, art, science, and technology. To carry out the study, first, the concept
of wearable technology was defined as fashion art that uses wearable computing technology and new media art. The
development process up to the present was studied starting from the end of the 19th century, focusing on Charles
Frederick Worth. Also, focusing on the full-fledge growth of the wearable technology art field, which occurred as
society entered the 21st century as the result of the rapid technological development that started in the era, three
figures who have been creating works that combine the characteristics of fashion, technology, and art for more than
ten years up to today have been selected. This study examines the expressive characteristics of wearing technology
art through their works. As a result of analyzing the works, it was found that the three artists attempted to create
interactive media art that can be transformed by computing technology that interacts synaesthetically with the wearer
and the environment. They used cutting-edge wearing computing technologies, such as highly sensitive and responsive
electronic sensors, 3D printing, artificial intelligence, and robotics. Such wearable technology art tends to get presented
as a kind of performance because it is worn on a human body and interacts with it. This research is significant in
that it establishes foundational data on the field of wearable technology art, including its creative methods, designs,
and recent technologies, from the perspective of fashion.

Key words : wearable technology art, wearable computing technology, interactive media art, fashion art, performance
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