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[.A4 &

935 223 vItiof Holu Ay B oF
W 280) Fst AR, 48 vitle] el 3
& 9L A AZFNY o] WA 323
A= FAIT, ABFAE A1) i ot 2
O] BRI BAE 9 ARG HIEE A7
Pelz ReM, DA FAL T Y, 3
Aol ANZ B Bel S0l '%f&%bm

QIEFAA e
74] 011 H 3171 A THDrenten & Brooks, 2020). 7Fy
EFAAME 719 F AR 859} ofw]H o)) w)
EP %‘P HHO R AZE 7Pge] EAR1E, ©
71E JAEFAA KL} oF 3‘5H7]"j/k Xl°i|E(engageInent
rate)©] =3 WHE AJGAIE RHolF=1 $lti(Baklanov,
2020). FofEolt @ #EOW/] 5ol 2lo]A(like),
S E (comment), #]©](share)2} £ WH-S Sh=
299 HlES S, =8 iSRS JIEFIA Y
ol AAZ IS 7= BELC vgo] 5
S ©JW|SHHCFI Team, 2019). 352 Fo&-S Ho|H
W2 Z7F T4l Qlsell s Eretal 7P QI
Mz 7PEe] EA1017] ulitel] 71E2] AEFAA 2}

[} o 5
71— 03751— _/’\__ug—

Atk AL 7V ﬂiﬂ——er A= 22 mlt]o] AdefA]
MZAI Al 7] QAEFAA tin] f-2]u]ek vE-s-
72}01: Fri= y_iﬂﬂ%a(oh et al,, 2021), m]&Hal Q1
EFAA AL o] 71 IEFAXMZ A

| 7}—”01 FTHL 557]% $tk(Ivanova, 2020).
7P AEFAAM ) 7 & A T shue o

o] Al&Ate] ofteo] whet A EdE < vk
= X*Olt}. olgig 542 dAl %}th A= TP

Aol ofe] ¥ ATl Thke B A
7Pg QEFAN B AR Bt e
FEjAk) S

A e w7 4 Qs 9
AR A BAOZ Fk 2 =
TN vliH9l 19 TRl WE 3D 1A
& Az AL Bk SAE AR 394
o% GF TV QBTN A6l B A
A 8 AR FME QBTN Al D AT A
F8% % Q= A 3D A 9 e =
&

= T vk AellA <7t Sich

. o]&A w7
1. 71A} QIZZOIMQ} AMA DA

The Oxford English Dictionary(OED)(n.d.)*lA1&
Virtual ‘senses relating to essential, as opposed to
physical or actual, existence’, &% HEx AAIA
A= WitE= BRI A3 dbE 7o)
gk gosith =, MRS EElFoRE EAeHA
e Jiae SAIgT AL 7Pgska QIAERE 2ol
gk olal|d = itk T RE TP QIZEFIA
© AAlEHA o= TiEA EAoAE AEdar
7Hdskal A8l IEFAXE vt 544
oz sl BrkolA] AlgnalEle] Aske &)
= EAIZ 2= A HBaklanov, 2020; Oh, 2021b),
273 wirjojoll A AFEI ME|AE TR A
o] H| 2 2 HPowers, 2019)2t1 A&7 & gt
2021 89 7o R TP At R 2 UM /IE
AM AR, 2 AR Afe]EQ BFA FH
(Virtual Humans)©| A 7d €Jsh= 71 Q1&F<
ujtjo] ellA F&EE 712171 9l }01 ﬁ%ﬂ
T o7 WMEo|7 1913 ]xal] 2
A9 AEE ousith. 7V J1E =
o Ak 558 S4& Ad U&% 7)1

=



7P} olZZolr o] iAol o TRl Ex

FAA 9 vma] 2le] mdo] glo] Y AHE
He Adoh o523 AR 2 7ol oJa 47
A, BE v1EeE 9491 @A) A, THH, A
ol A4 T TAAR RS Folwlol By
sz, AR W 719 7P IEFAA S B
= s AR 28T 5 At Mosley, nd).
2 ATl E 7P QAEFAAVE HFE 28
o= AFtEE 7P EAlE s 18 ols
o] SE EFFSH AIZHA o] Thsd 94 &
20 AE b or Hosigich

F 3D 7|9 WO TP AEFAAE 4
LR Ab} Rl RS ) 2 2fol7t flE v
A A 2BAFENA] AllE L AV EE oW A = vt
2UHKoh et al., 2021). 73 QAEF1M ] 2l 3
7¥e wf TP e s Bt Vo ® AN
glpl.. 7].76]—)@‘0/] /\].;q;ﬂ 2{/]‘:_ «)\11—“;2134 E]_o]x]u]—
dAH o2 EAGH o= ARE oulsh=,
7P IEFAAM ] S AT Avke Au= )
doluk B} Hlwab| o HEE wilg- fAkeE
QTS A o5 ofF W TP S, 1 1
WEHA FEERe 2T A o5 ofF & 7P
& Aok F7KEE = 9lthlang & Yoh, 2020).
7V Hadsto] Bk 24| (uncanny valley) ©]
£o] =oH7 % itk EAs 2| v R B
2](Masahiro Mori)oll 2J8]] A7) 0|20 2 ZHo]
IZFe BFI FA AT Qo] =7A| He &
7o) A ST A4 So] TuE Hd 57k
AR 3L ARRo] 55A3] S7RIThE ol&elth 1
2u 9 S Avk 1 0] 2k &
Ex BFo] fAiAE 542 v sk Ak
(Park, 2021b). 7F3/3 <] el whE 7k 9 ARt
o] 7S el AHEA dskont, A4 24
2(Rozy Oh)9} & m|Z2KLil Miquela)9} 2o] vlj-$-
W TP S B 7P JIEFIATT diEEe
g v glom, weelli= A7k} 7P <17k
THEe] B of# A 1L o] Fo] ¢s] FER= ¥

lo,

7ro] = 7FsAdo] =rhar Bars]ar Ik (Shim, 2021).
7o) ZAlEhs B4 7 QIZ 2ol Mo B
Fs/d<& Fofsh71 = shAu, tisellAl <

o= 2HE g Q=T et ek =2

e
% .
N
o
ox

o
N

- N
Hv S )
s TR

o it
oo
Mo
|z
=
I
r,
Auls
bt
o)
™
ox
ox
=2
o
2
Y
ro
o

= & Q=37 ]‘ M‘:]'(Korea Communication
AN A ATEHA &
2 HEo = <l 11*7}%?'& A 2l g8 o
F-¢-27F Qlok sk 71 Cﬂa—r"*’ﬂ A A
e Zlojy gl oS g4 v
A& Aoz F% UtKKim, 2021; Park, 2021a).
AAZ FfellM= ZAE Ao R, of2] A (Lizzie
Yeo), $IH(WINNI), FA](Lucy) 5©°] 7]& &5
*1«] oJghs tidlalA aekar ok 78 7 QL
FAX oLl Wavy)e] A=A} olde] 15
(Emily Groom) -8t 2 (limitless freedom), 73
ZﬂH (affordability), w2 2 3Hg (fast turnaround)©] 7}
b AEFAA G F-3e] Alolet sk, B TR
7&"& o7 groof wpet ks FHep| Feah] A
I 22 =who] gla, 917 et golsirtar
3

o]

B oA 7P Q1219 Q)| FES
o tize] vhe-g I 4 gl 9lat 54, 2 vl el

7 tiRjel 4L 8s17] Sja) A o] A
& Fn= 3l vlejol AIE el Al
g AR 11 R Susit) mi el
o 27] Ao vt Mg A2 Bl Big
AAA wjEg oz Ao FHCaballero & Solomon,
1984; Morrow, 1990). ZI12{t} McCroskey and
McCain(1974)2 A1 A1 A wfjHol] A}3) 2], J3L2 wj
< F7HE A718ke] Q)ellnt g =] QI A
ol Mos sl on WEs ERIS Fofah=
Aol gt Ak, Adehe] SRzl thall $A =71
A2 A 98Itk Ashmore et al.(1996)0l] ©]8HH
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2A A o= wjE Ao)gk 212 shte] xpo] opd th
Aoz A AFo R AR, A e Ao
Y Ko} sElo] Q& Ao drEo] el
7= Fo) A A o) A1A AJ A u) e (sexual atraction),
A, e o ® s Eola BA I A7
TteE wiEl BT = (nurturance/helping), A
A, AR Avte 2% WS o)A vhes 2
PA olgtES Kk T o]dll(aesthetic
appreciation), TFA| B0 2 Ao 9]4Q1 B&s AT
afo] Wil 42 7ol = WhEE iS(leam
from) © & 7 2JaF3{tt.

L ATelx= b HSlE Edshs wiE Fol
A A BERie 2% Y1) hsst v del 3
%317] 918k] McCroskey and McCain(1974)0] #1A]
S ARS] A, A e wlAl S ALAIA e A o
gt om, AAA v s vk A ds o
© H$4 0% a43 Ashmore et al.(1996)2] Q1+l
ARE3F 23714] AA1A wjlgA AEsS Aug 9ok

follower) & Q7-3Ith @ 7he F2 9
U oy AlLleE A Abgto] 298k I2ELL
A Z2E ouishd, 2021 8¢ 7|

185712] 71 QIEFAAM7L = SIT) 1857 <) 7F
A QIZZANE Z 14719 FEoR BFEE),
9% )R} 7} AA o] H-EF (animalistic), @143 3
(feminine), 243 & (masculine), 213 & (doll-like), A17F
% (humanitarian), HHP2D) .= 6719] F3 7 A4
1 F5E 99 FIste] 724 (musicians), 21713)
T(most popular), FZrS Wi=(funded), HH=29]
(branded), Bl =oll4] &-53k=(on TikTok), QVXEFL
&l A%o] 2P AG-verified), 3N A (first), 7]T]0]
2% (media darling)®] 871 -8 b3t it

AL ME Frizel S23 wew AR
BRE Farste] 2 QG WP oz B
Rk 99l ) st Argle] Azt
o BTt ¥ A, Q17 W 5 Q17 Fy
& AU G W) QIO TRk oA Y
O LPRglom, o] TR A, PIAY, A

|o

o2 ARtslsiitt 7153 (bust point)S 7|ESE
4 |

SRR e A9 A, 51 vaist i) S 7
FOR Sutito] wEE A9 AHIAL, Held ok

M) wEE AR MO TR, 7}
sl kel 4 33 A it el
g

Az, 2%, AAIRL 59 FHivE 89 2de A
KX
A=)

2 7
B ATE P QETAN} wmEEs 59
E, Qzs Al net weEE AR e 5
ArRs BE mefsel 20219 88 V1FEOR W
39 ez 559 P ABFAAS Zza

ARE FaE PO o= <Table 1>7 2t}
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Table 1. 9712 &

o Jhat AZTAM

o5 o AR 7P AEFAA
Al Teflon Sega, Plusticboy 5 & 107
33 Al Ion Gottlich, Koffi Gram %5 & 94
Q17K d= FN Meka, Pol Songs & & 4§
KaE) Kizuna Al, Sera Reikka & & 379
Sk ekl Lu of Magalu, Lil Miquela 5 & 527
d= Violet, Ami Yamato ‘5 & 257
=3 APOKI, Guggimon & & 209
IR AR+ Pete Zaroll, Chill Pill & % 16
! Ark Hollow, Mono Mars 5 % 124

ATFARTL AnpEEzALel] Fofaigion AT
Fozks sk 7MY JIEFIA ZeE AR
185%(Table )& Agwtar, “AlA| Aoz uj2f o]
o Zu]Z-2-7HAttractive and Interesting)’ 2t
AES jha agupe} cagx gvpE )

Ay, G P AZ2AM ARG
Ik o] FA3FT) we EA TR YEste], 9
M Feolx] Mert g B s *V**ES}O%

f
off
>

1T
N,
o2
ol
ol
o
Jo

7F &3 FHFEEIAE) T Aol RS AW
omg fFoo] AQle]l Ia¥heta HrREE
St 7 AAR @A YeRRs 7231 63 o]
231 oA E F7kske, I 7MY QIEFIA
157H91r HIQIZIE 7P AEFAA lE TAE
2371e) 71 JIEFAAE e A%
EP@E}. ofu] At Fodt Aoz HiE
Tosly 7P QEFo 229 By b =
Al veR b= 1841~344 (hypeauditor, 2020)2] A
el b 7 AEFAAM ] AAERTR A%
= ZEE Aol A, vHoE FE 7R
JEFAME WETE o] QU= o= T4 H3]
AT Aedista i AlAEe] 34
5 skl dgh & Al 291 AlFoR Fo] X

oX, 0 2l ﬂ-]m

2. 7k QIEZAUNMC| nf= Xl 9|2 C|X|el
EM C=
/o ==

Ashmore et al.(1996)°] AR8-3F 21414 wj=)4d 2=
£ = slo] 1k RS I o ARgE
X == Ashmore®] A-olx] ZP7] BH& 225 Fo
o] Bl AR AAA Wi & bkl A
H A=, AT FHAG AR HA o0 AR
H1eol7]e] o]& Far sigitk & Oi?ow AMg-SE
RS T 270e] AA1A v o R A
o] 3o th3 2tk Cute/Natural(+] 125753,
Sexy(A A8, Trendy(E @] S, Brooding(w-&3h),
Feminine/Masculine(®]/d 2~ 2] /'3 2~ 8] %),
Confident(AF31 7 91%), Strong(%d213h), Physically
Attractive(A1 4] 2] © 2 w2} Z]]), Good fashion model
A mEEA A3, Unclothed(':mEo] ),
Formal/Informal  attire(Z4] Ql=/7154ds 57,
Smile/Comfortable(<3}$HHQtSh), Older age(“+]7}
22, Dark Hair(®] 72 ™2]4Y), Active/Outside(Z-5
2]Q)), Accessorized("d2]0] H-2), Direct Eye Gaze(ir-2
HIE}HE), Moral((=E2]Q]), Interesting(31] =22,
Well-Adjusted(“3 <73, Potent/Smart(553H 45 )
1), Challenging(=72]Q1), Social(*}5] 291 2] 237} 41
A2 g G A S Slall 7 BE A=

2 13 0] Rk 13k el Folet Aol
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(Institutional Review Board: IRB)Z5-E] 5415 tH%
Q] WM& IRB Np.2110/001-012).

3. 7H QIEZOIM RIEID BHEIY HE

N

AR A 9 1A QI Ak vigo® 3D

gAY

B e AT ESOIE E8slo] kK MY
FAA T ek HIQIZEY MY JIETFAA FE
AT AR S ESol = A1
3ds™22(3dsMAX), 412K~ #|Q1E] (Substance Painter),
o]%=H] X E 2K (Adobe Photoshop)© |t
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Figure 1. ¢i7e| SEE.
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V. 7V QlEFdA] wiHA o2

tizel =4

HAAE A ABFAN F A7) sgehs

% 157|% <Table 2>} 2t}

Figure 2. Figure 3. Figure 4. Figure 5. Figure 6.

Koffi Gram2| o|o|x|. | Baby Elis2| o|o|x]|. Ria2| ofo|x]. K/DAS| ofo|x]|, Aoi Prisme| o|o|x],
From Virtual Humans. | From Virtual Humans. | From Virtual Humans. | From Virtual Humans. | From Virtual Humans.
(n.d.a). (n.d.b). (n.d.c). (n.d.d). (n.de).
https://www.virtualhu | https://www.virtualhu | https://www.virtualhu | https://www.virtualhu | https://www.virtualhu
mans.org mans.org mans.org mans.org mans.org

#
E—‘Q /\]_;(] &
Figure 7. Figure 8. Figure 9. Figure 10. Figure 11.
Mila Sakurai2]| Yasmine Varma2| Bella Hueman 2| Nana the Shrimp2| Lewis Newman<2|
o|o| x|, ola|x]. o|o|x]. o|o| x|, olo| x|,

From Virtual Humans. | From Virtual Humans. | From Virtual Humans. | From Virtual Humans. | From Virtual Humans.
(n.d.f). (n.d.g). (n.d.h). (n.d.i). (n.d.j).
https://www.virtualhu | https://www.virtualhu | https://www.virtualhu | https://www.virtualhu | https://www.virtualhu
mans.org mans.org mans.org mans.org mans.org

Z23 A
Figure 12. Figure 13. Figure 14. Figure 15. Figure 16.
Rozy Ohe| o|o|x|, | FN Mekae| o|o|x|. | Amara2| o|o|x|. |Teflon Sega| o|n|x]. | Knox Froste| ofo|x|,
From Virtual Humans. | From Virtual Humans. | From Virtual Humans. | From Virtual Humans. | From Virtual Humans.
(n.d.k). (n.d.h. (n.d.m). (n.d.n). (n.d.o).
https://www.virtualhu | https://www.virtualhu | https://www.virtualhu | httos://www.virtualhu | https://www.virtualhu
mans.org mans.org mans.org mans.org mans.org
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2) WIeikkg 7P ke ShaL olF), AERIH, AlA, = 47bA] W
AR 7P AZ2AN Z n]Qzke| sYst 2 EAE S CK(Table 4). ¥ A7 B& A, A
= 7P AEFAXE F 8/HE <Table 3>} . Aol AA= 52 2B, A o8 AR
Zgshe ANder Aofeiglon, A= A
2. 71 QIZE2IA Q| nfIFOl 2|7 C|XIQI FAYE AT e ek de® st

EA 3

1o

FAX G dEe mgA ol
D Y 7P AEFUA VAT Q718
QMY T EFIME dEd moR I g2 nl o A=

&g
AR $ s |
Figure 17. Figure 18. Figure 19. Figure 20.
Janky2| ofo|x|, Apoki2| o|o|x], Scazy Boye| o|o|x]|, Geico Gecko2| o|o|x],
From Virtual Humans. (n.d.p). | From Virtual Humans. (n.d.q). | From Virtual Humans. (n.d.r). | From Virtual Humans. (n.d.s).
https://www.virtualhumans.org | https://www.virtualhumans.org | https://www.virtualhumans.org | https://www.virtualhumans.org
Eo
A7 L3
Figure 21. Figure 22. Figure 23. Figure 24.
Ryane| o|o|x|, Ark Hollowe| o|ao|x], Chill Pille] ofo] x|, Mono Marse| ofo]|x|,
From Virtual Humans. (n.d.t). | From Virtual Humans. (n.d.u). | From Virtual Humans. (n.d.v). | From Virtual Humans. (n.d.w).
https://www.virtualhumans.org | https://www.virtualhumans.org | https://www.virtualhumans.org | https://www.virtualhumans.org
Table 4. QIZH8 It QIER ML o=l ozt Cxlel SA.
B s Rk
9, = v)E0] oy dF
WA oA, obsa A31e] BEAo] FEshe =
o] &) 2 533 o] ZHE
Az Az sl A7t
3% ¥4 9 AT ot 24
EY = B 55l =
ol Edse 238k wlo]24]
Eflse] B3k slo] e
Az wE
A1A AA S g vE
I
" Edlse] Rglshs B4 ~ERl
= T AA|
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& AL @ A, oFsdt AdRle] 540]
=8 ] 2 H7RE wotth

“Mila Sakurai <Figure 1>5)) 2/=0] oMF ojf
3, zejy7} Fpo} ofyolior. 2] oy
HolQ (97~} PCH)

“(Mila Sakurai <Figure 1>7=) F&7}? Z1]5
il FH Az 78 YFE ofu 9=
X #ol. Qe Fr]E rfi ofEl A
A D) IR o 2 X Zhe IF
o] 2727 (917X HH)

“o] AFZRS <Figure 1>+ & OF 7FX 2 §l0/2.

 OFZF o 7] Zo} Hofi= JEE Y1 Y
P QlofA] g oz 7] 51 Zo}FQ.” <Figure

1> (95*#9I =} PCH)

F -

!

ok

d£ & 2 x 2

Z
&

QR 7P AEFAA L] w2 v A AA s
g4 =2 AR I TP JIET
o Al A v R dEnlEe Ads
ARl Ao vepdor, AlAle] o] =
ol FEAYA] QR e mEe] WEdE
AT Ao e B3 EdlEe] g

SR Fod PEow Agaglon] B
o AAE ARG W A Bk Wkt

“oj ) 12 elo]2} Ria<Figure 4> 38 A5 9
Z30] EEfolE 1 wFo] 25 Sh= A &
gz oz wopLolz  golg.” (¢17-FIA} KS)

“jio] FHoE nE 7 i A Z2FE]

o} 5] AFY B Ol E 2 )

F W gore 7¢ AE AgHEo] omiiz
QA M QEFANE ol Az L A YA ooV FHAY 1Y Ed Bad
oo/ = o) Z]Xlol o » (o] ZZ}o
el 23902 dof B ofo] ZHES s EOS T A AL (ST AT KS)
o= A% g H AoT IS wekor Ao et e
)=115] 4 AF o)|= A
sele S A7 L3k B o) Wakg - 2 MR 7H AR
_ H]o1718] 714 ol Z 2ol 07k A} ol
e Rojajel B el Zjoigin 19029 7 BT Kb A1 QS
Mg} B FHak, 9 Al 54
e dpERI 2 Ao] A 28 A ¥ FLE|L, o] 5], A, ¥ 47PN R 24 E I
ohe. HIF NS TJFEG She LYE P (Table 5).
A H AHAOE AN AR L BRIz b ABFAME B Qo] 23
(E7F K el RE)EE viEo 2 AT REX Q2o
“lpge g WA ezt Zgked F4ole. N ) ]
A o REA 27t 9 5502 Fojo] AYE 99
2 ¥ @) dgore. 28 Hold 7 U o] o) A0 e
& A lzre] Jp7RE - (71 KIA) e ”
Y Y AEFING ro]ZY Fol
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Figure 25. ®M|ZHEl QIZtE JHa QIEFQIA,
Captured by the author. (October 10, 2021)
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ok RESL 929 38 17} Ul 22 915 4. RIDE T QIBRUN It Y 4H
of, akolel ° w9k, A, meEl, F9E AL 1
Folo] BAL Fangon, vAA A v DAL RUCA L
H2el A4S wasy) 98 w9 971 nFA A2 QARFE TP JAEFAA S AR
qow =7 Asel RS Eglod, ue ) 918 1k AE BT gu AE 7
2 27 vAiaE A1 = TR At ¥ ATl A ATeAE Hefaigitt. V&
g mofols] Me UErd wek aaF gl 7 AETING 1A AR Beg) 24 AR
gro g FAH0 AFS SAEE ) o FIE dieit T A4S S8 A5k
WA BS gl wuele] WeE anel  Ch JIE M QERAN) @hs g
A9} g3tato] olFR o] Fsd A T2 AL 7he W A, iAol 9
AU sdor], d2g Bl wle) A TAs =9 A & wdE slow wdsiglon], v
3 23 o2E FA ALete] AAuES 245t BHrE % JhXo] Host Hro 7 I
Q3, AAAA 7] FeE eubket FHOE % et oS T A¥H= <Table 6>
ddle] A9 BS Ad 5 WA maa. @
Table 6. 212t 714 QIEFAM HSEET Za},
AE 7P AEFAA Mean SD t p
7PE QIZEAA 3378 0.549
Cute/Natural} : S i - 5278 0.000
(TR Az 7P QIEFAA 4.741 1.347
P B Py 4289 0.610
3% °© dT_ -1.744 0.093
(AAgh Az 7 QlZEelA 4.778 1281
Tt QlZ 2ol 4792 0.655
Trendy ET# 221 | 0035
(EAIT]Eh A& 7P AEFAA 5.370 1.149
: Tl o1zl 3.306 0.774
Brooding R 0210 0.835
(==3%h A 7Y QAEFAA] 3.370 1.363
ini 7P QEFAA 5.136 0.606
F;“/\“mi qET — -0.652 0.520
(o1328%) AR 7P QJIEFAA 5.259 0.944
JAF elE=elx 5.449 0.534
Confident ET# 2233 | 0034
A3 ) A2 7P Q1 Z=o1x 4.852 1.350
Tl o1zl 4.831 0.657
ffoﬂn_% - e 1967 0.060
(FR1%h AEE 7Y QAEFAA] 4.185 1.688
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QMY 7P AEFAA Mean SD t p
Phys?cally Attrac}ive 7P IEFAA 4.516 0.507 2810 0.009
AIAIZ 02wz 2]l) A 7 AEFAA 5222 1.396 ’ ’
Good fashion model 7V AEFRIA 4.800 0.677 .
2 g A 7P AEFAM 5.444 sz | 2! 0046
Unclothed 7P AEFAA 3.123 0.654 .
RS A AP QBRI 229 o | % 0.002
Formal/Informal ;attire 7V QEFAA 4.202 1.208 0269 0790
A2 deFdeS 2 AR 7P AEFAA 4111 1.867 ’ ’
Smile/Comfortable 7V QAEFRIA 3.635 0.762 396" 0.001
(Z3helaekeh) AR 7P AZFAA 4.630 1.305
Older age 7P AEFAA 3.173 0.800 A6 0000
(7t B2 AL 7 QlE RN 2.148 1134 : ‘
Dark hair 7P QIEFAA 4.480 0733
S AR 7P EFAN 6.444 osor | 7 0000
_ 7P JIEFAA 5.121 0.533 "
Active/Outside (Z-54<0) — 3.434" 0.002
Az 7P QIEFAA 4.185 1.469

Accessorized 7V QEFAA 3.848 0.628 -

(g0l B AR 71 ETAA 1.778 osor | 0.000
Direct eye gaze 7P QEFRIA 4513 0.556 6920 0,000
(e HRHELS) AL 71 QlE A 5.926 1.299 : ‘

7P AEFIA 3.701 0.604
Moral (&254) — -3.956 0.001
Az 7P JIEFAA 4.778 1.281
Interesting 7P QAEFIA 4.570 0.802 059 0560
CEMED) AZE TPF JAETFAA 4778 1.601
Well-adjusted P R E I Py 4384 0.749 Lo 029
(3= AL 7 QlE RN 4704 1.589 ‘ ‘
Potent/Smart 7P AZFAA 4,050 0.586 08 0053
EEHAE ) Az 7P AZFAN 4.593 1474 ' '
Challenging 71 A5 4694 0™ | 1117 0.274
(E=RAQ) Az 7P QEFAA 4333 1.593
Social 7P QEFRIA 4519 0.597
QD) AR 7P AZTAA 4593 o | P 08l

AR QTR 71 IETFAN ] T A
M AEFIMG R 2 a2
Cute/Natural(t=-5.278, p<0.001), Trendy(t=-2.221, p<0.05),
Physically Attractive(t=-2.810, p<0.01), Good Fashion
Model(t=-2.091, p<0.05), Smile/Comfortable(t=-3.961,
p<0.01), Dark Hair(t=-8.370, p<0.001), Direct Eye

“:P<0.05, "":P<0.01, “":P<0.001

Gazed(t=-6.929, p<0.001), Moral(t=-3.956, p<0.01)31 >
1, 25 Aol S AUA] 2= F2 Sexy(t=-1.744,
p>0.05), Brooding(t=-0.210, p>0.05), Feminine(t=-0.652,
p>0.05), Strong(t=1.967, p>0.05), Formal/ Informal
Attire(t=0.269, p>0.05), Interesting(t=-0.590, p>0.03),
Well-Adjusted(t=-1.079, p>0.05), Potent/Smart(t=-2.028,
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p>0,05), Challenging(t=-1.117, p>0.05), Social(t=-0.242,
pPOM)E 9] 187119] B2 Heto] BH Q3 JHER
TeFsielet.

AIZFE QIFR 7V QIEFAAZE A E 7S Q1
EFAM B e 7R E W B9 Confident
(t=2.233, p<0.05), Unclothed(t=3.363, p<0.01), Older
age(t=4.076, p<0.001), Active/Outside(t=3.434, p<0.01),
Accessorized(t=12.836, p<0.001) = 1718 71 QIEF
= ezo] Ao b2 A9 viEHlolek: vEd

8 2218197 Undothed F5-2 578 87" ARelA

%

= H7HE W2 7S] el fofsh 2
2} QRS W33 47]9] 3 5 Older age,
Accessorized, Active/Outside= H.¢Fo] Z Q3 710
2 Jebdth 22y Active/OutsidedH 5ol tha}o]
AT AFE A TP AEFA
AA7F wolx] k7] wiitel] weho] oz w2
A5E ke 358 &S RIERIAL ool 5
AKX AlQletdek. 91 el felste] 22k
JEIHE Hasion 13} QEH B4
SLE WS ARgSte] WFst S Bl 57N

KR
9] S EEsIIth(Table 7).
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p<0.01), Unclothed(t=-4.812, p<0.001), Smile/Comfortable p>0.05), Strong(t=-1.593, p>0.05), Physically Attractive
(t=-4.983, p<0.001), Active/Outside(t=-8,826 p>0.001), (t=-1.593, p>0.05), Good Fashion Model(t=-1.098,
Accessorized(t=6.565, p<0.001), Direct Eye Gaze(t=-12.908, p>0.05), Formal/Informal Attire(t=-0.134, p>0.05), Dark
p<0.001), Moral(t=-3.334, p<0.01), Interesting(t=-3.572, Hair(t=-1.254, p>0.05), Potent/Smart(t=-0.077, p>0.05),
p<001), Social(t=-5.245, p<0.001)° ™ F-2]& x}0] = 1. Challenging(t=-1.860, p>0.05)% < 197119] =2 4
o]A] k= S Sexy(t=-0.813, p>0.05), Trendy(t=0.940, o] Hda3h FEER FIsIGich

HIRIZHE 7Md IEFIA Mean SD t p
Cute/Natural (71045231 s @*g%jdfi 4.440 0.776 0048 0.000
AR 7P AEFAA 6.185 0.879
Sexy 7P AEFAA 1.611 0.480 0813 044
CHAT Az 7P AEFAA 1481 | 0.802
Trendy 7V QIEFAA 4.255 0.938 0540 0356
(=4l AR 7 QlERAA 4556 | 1805
i TP QEFIA 2.940 0.733
1(3102‘1:? AR 7P AEFAA 1.926 1.035 4762 0000
Feminine 7P AEFAA 3.482 1.013
i) AR 7P IETAA 1.815 1.001 o 0.000
Confident 7P AEFAA 5.019 0.683 .
Az A5 A 7P EFAA 5.778 1.188 297 0006
Strong 7P AEFAA 4.065 0.833 208 0238
) AR T AE TN 3630 | 1884
Physically Attractive 7P AEFAA 2.278 0.650 1503 o2
(A 2= wi= <) AR 7P AEFAA 2741 | 1723
Good fashion model 7V QIEFAA 2.745 1.032
(A BemA] 9 AR 7P QETAA 3.111 1761 1.0% 0282
Unclothed 7V AEFAA 2.187 0.782
(o] B AR 7Y QAETAA a0 | 238 | 0.000
Formal/Informal attire 7P AEFAA 3.980 1.573
AH AT 54 Al 7P AEFAN 4.037 2.410 o1 0894
Smile/Comfortable 7P EFAA 3.963 0.793
(&3fahekeh AR 7P AZFAA s29 | 1oes | 0P 0.000
Older age 7P AEFAA 2.370 0.726
(el7k ‘5’53 AR 7P QAE TN R 0000
Dark hair 7V JAEFAAN 2.367 0.676
Ol =) Az 7P QETAA 2778 | 1761 R 0221
Active/Outside 7P AEFAA 4.625 0.886
(FH<) AR FhE QZ RN 6310 | ose | O° 0.000
Accessorized 7P JIEFAA 3.069 0.745 ”
($2lo] W) A by Az | soo | L | 0000
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H]171E 71 QIZF91A Mean S.D t P
. 7 Q1Z oA 3.620 0.732 s
DiriCt He}ie gaze °© — -12.908" 0.000
S k) A2 7 QZFo1A 5.963 1.018
o 7P AEFAA 3.625 0.892 ”
Moral (E14/=2)49)) = 3334 0.003
Azrg 7P QEREe1A 4.519 1.221
: - THF QIEZ A 4.384 1.049 -
. nteresting e s o veT — 23572 0.001
(U2 TR ) A2 7k o1 Z2o1A 5.185 1272
Well-adiust 71t olZ 2ol 2.991 0.749 X
e/ﬂa}(}];f ed — 2.800 0.010
(94:3h A2 7P QdERAN 2259 1.259
7P 91 Z =014 4310 0.951
ngéimlsin? g =T ~ -0.077 0.940
FHEHAS d= AR 7PF QZ2oIA 4.333 1.664
llenei 7P AZERA 4.324 0.924
C@;;g:}lg = — -1.860 0.074
(=R ARFE 7t 91 Z 2014 4.926 1.730
Social T Q1ZFe1A 4.130 0.797
. ?c;lo] - °© — -5.245 0.000
(AF31ZRY) AzkE 7 Q1EFA 5.481 1122
“:P<0.05, "":P<0.01, "":P<0.001

AZE 117t 7P JAZEFAA 7 A= 7].4
QIZZAX KT} ko 7 PALE uke. g0
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Abstract

Within the realm of social media, influencers’ activities play a crucial role in shaping brand images and consumer
purchasing decisions. As a result, identifying and engaging with suitable influencers has become essential for optimizing
interactions with consumers. A novel type of influencers has emerged in recent years: virtual influencers, who are
computer-generated entities. Despite their intangible nature and inability to engage in direct face-to-face interactions
with consumers, virtual influencers have garnered substantial support from numerous followers. This study examines
the concept of virtual influencers, which have surfaced in conjunction with advancements in modem graphic technology.
The research analyzes the physical appearance of more appealing virtual influencers from the existing examples and
identifies the characteristics that contribute to their attractive physical appeal. Applying these characteristics, human
and non-human virtual influencers were developed using 3D computer graphics software. The physical attractiveness
of the created virtual influencers was evaluated, and their appearance design was revised to ensure the proper incorporation
of the derived characteristics. Ultimately, the study aims to present the characteristics of an appealing physical appearance
that resonates with the majority of the public. The attractive physical appearance of virtual influencers varied by type.
Both human and non-human virtual influencers were deemed attractive under certain real-world beauty standards.
However, there were differences in attractiveness depending on the degree of virtuality. This research holds significance
by offering insights into the attractive physical appearance of virtual influencers, an area that has not been extensively
studied before. It is expected to provide a foundational guideline applicable by practitioners and researchers in the
virtual influencer industry during virtual influencer creation and research in the future.

Key words : virtual influencers, physical attractiveness, physical appearance design, 3d modeling, influencer marketing
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