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e} v AATE A ET, Chang(2002)
Wdao] 7 QA4S Fa, Tl AA, AE 7
Pz

22 AL o AAE e, 21,

L O>
28, 9, $goR BRAYL olF Erz B
AT L0 T 2o FAZ B T,
W] Bass AA 3 29 U 9 fa,
ol wHe] HER, An0) FA 0%
om R S BAsA Sk $49
A3ke o) kel vehd TAEFUe A
54€ BEUT AT PR TAEFAS B
f Y =8 Y ) 18R, A ARES 3
e, 14, S AR AlE 9 B E
o1 ol T APk 7IARE: Rlste] QA

ot AT W= 2014dFE 20199714 5333 @
x¥ 9 A9 5, AlolR, 2R -z A

A, A7F AR T 719EE I 2AEFW
N3 FA7F Hes] A5d 7 AE <A
2 473t (“Cyborgs and Chanel’s”, 2016; Furniss,
2015; Valenti, 2018). AF2)(Chanel)2] 2017%3 S/S RTW
2] AU, TR (Gueei)e] 2018 FW RTW I

=AM, o]g]2~ Hb &2 (Iris Van Herpen)©]
2014 FW RTW 32| A4 9] djdis IAE
el Aide] & vl AHIEA, olE T4
o7 QI st AlAel el AlEAl A= 9

£ EAEFUL) A S42 2askag

o

u] Al 357 (Michel Foucault)”} M3} A& (Les Mots
et les Choses); o4 Q17T FAS XA ZA R
gk xAEFHo] e oR AFE]
gk 71 1990 d ] $-Rbel A 20001 T ZRbel] &
¥ 749 &Y *(Katherine Hayles), 712] &3Z(Cary
Wolfe), ' ¥l =" &l (Neil Badmington), #[Q1 17|
%(Elaine Graham)2] #|A]ol|A] ZtoHz 4= QITHNam,

>

FAEFR AAlol v ofe] a5 =)
= A F28 A0 olrrd 715d S
o vjsts S0z ool w ek vleEAt &
A F2d|0](Jose Cordeiro)= EAEZHS A28

2L
AA A, e, Al nhed A s

Y
W, A AT, ARV, 71 seks,
olH=AFH T Akt BEIE Vol FHA
AeA 5oz Ashe A= AA 7ide2A Vs
2 Sraelr g elslith(Park & Cordeiro, 2006). HH,
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2914 TS Afet AY¥ES sulsl sk,
olefgt Zggt EAfel| thgh Vg2 If-5F 2l
gk s1ol9l 2lAA SAE FHtE e Sl
HIZE QIREe] 2] ddo] Fdd Zlojgt &
4= ek 7193 3417] 28 A AlleE A3 9
I EAbe] & 7R 53t @22 (Talos)7t )
ou, frjol AE Al FEE IS 7 A
th3t AZ2I7F ZF(Golem)©] St} o]2dt 1y
Zlelgt st & EAIES FA 7| dey &
7l Hzk A7HE BARE 58S 2k 7AIA A

Z
E7 JfeE7] A2 EHCho, 2006). 174171 3}
o] AgFolq ogko g AlA F2E WAHAYUS

o7 AT E VAR AAE I, F4) sdto)
wlgslm A @17k siEiEint ol U A V)

= 2k 71A1R1E @ EvkE(automaton) O E
g ol # ‘?;M EAH4 E® AW
/ skt w8 AVl vt
#1519 THCipolla, 2013). tf 0% QI71-g e 7]
] FAE S5 theiAtzA A
2] ok= Eeal 49 3, A A V)5S 2 2

o=

]

E
1
o
Fi
0?
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2 s ¥ ATHLim, 2013)
3ol Q9] el §
o] AAF el digt 7ol i—“m} UU‘EF 71
== o]dskE It A7t ﬂﬂal A2 (Mary Shelly)
9] 1818 7] A TEEAl9rERR] (Frankenstein)
M= HxE FoE %iz}% ATE 71 A
Sk QIZRIZE AfO|RIE FTAAITIH EAEFH
Aol tigk w2 %S FUTHCho, 2006). AHY
7} T} sfeislo](Donna Jaraway)= 1991'd0]] A<
sk MRQl9, Atolr 1 183 ©3/d(Simians, Cyborgs
and Women),; 9|4 7]A12} A3 QI7H Alo|H 1
off thall 7=kl on, o] el 19] 1985'd =i
PAFO] .7 A1A7(A Cyborg Manifest); ©] #|45

wA] Afo) B FAF 3kEke] AlAlolA] "o} &
A4 EAR F7hE7) AlFEITh o]$- 1990 )
A 7)% W] wet FAE?‘WM] lis i-‘ﬂ

B Q7 PP Vs AUW A
V52 A 7, 9%, €% Bo T1A% A

5
7b Agsta, OJ%XI o %iﬂ—crﬂ, i%ﬂ gl
W7 §3
o} ol e A}011-11 A= Lﬁe
AE Holde ¥AEFWS 7
TR A glom, AR HHG oF, 95 A
Ao A == GolE RHeshs TtellA Q1EA
s A 7 diE 2RoR sdkE ARt
o] AlAl U= WolFolA 1L girk HH <
719 L EE(Ottobock)®] H]HF] 2 Y (BeBionic)
AUt &7kt FA99 Ede ¥ 5 s
ofufet UWHAQl #O] 31 o] Hul] 45kg]
7S 5 4 9la(“Bionic Hand”, nd), ~¥% ¢
= 719 @A (Ossun 8] F7 Adeg EEA X A
EKFlex Foot Cheetah)= “goll B3 7198 &-&
Hold= 7150 Mo 719 4o gigt o]
7} A7157) % 3t Lewis, 2011).

AFA s APge] Gl AlA 22 1T 719
=] A BA, 8 A, T wkeAle] uig
A AR o]oA 3 gUrk. 7-2(Google):> DNA
& F4sto] QIzke AlA) wigkE: 4zt FA =
3 Z2AES AAHT, obulE(Amazon), 2.2}
Z(Oracle), F|o]H(PayPal)> =3} A& T3 +
g A%l T3l A8k 1o (Woods, 2019), 4l
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A 719 ¥ A euralink)= 17+ el Q1

AT Ae Aslel AarE ek 3 dkke] 24

5% A#sh= WAAlel UkKnapp, 2019). 3

Axp B4 7]4:2 oln] Fyj 98t A gl B9

o] Age} Hrp T2 P FHAE AEsH|

g5 7 9tk o2l SALEke WAL g

ZAske uhy] AWS X837 el Ae
J

Ag %
ol Izt BAE fi71der st z4st
© AR B Ve oloxuA, dfF
a1 $1tH(Knoepfler, 2016).
2013 A H4 HFLFJ(UC Berkeley) 917419
T B = 829 A2 (Crispr Cas9)>
3= 919 DNAS FuwshA dehfo] -1t
& wAsta AR 71ERA o) & A5V
& Axshe d o] 7ES T8 MR /3
o7 WFsta, A EHE dshs dl® i =
A 9SS oJv|stthKim, 2005). o]

sfate] 2449l gl AR 5 A A4S

Zre] /el ok &4 At 01:7]5& Ark
(Braidotti, 2015). 157812} {2 Sl2}e](Yuval Harari)
= 2015 "A} I (Sapiens) o)A Q1 ABESA
SHAE Bekalr] QI8 HarHele] Ak A9
Zoletal Azabe] AuAlsel et e dF
SHaL, E2l8At 2E]E 3 7)(Stephen Hawking)<>
2017 2JHF v]E X5 AlE|(Leverhulme Centre for
the Future of Intelligence) 1’3ol A] QIFA| 5= Q1
3 AR A BE ) SEiME Tlsel F
AlE| oot gty 7 83 THCellan-Jones, 2014). <
T BYE EXWJr *Hi$ 7]%0] HRZOR
HPAEEA A
o} sAlel 7]%01 A7k Fg WoA7)E vl
AR Aekorw THFEHIL Qth AF V&S
AT g} AA B F= Al el 9
oAl Ealo] FX13} A Atole] AQ) Sl
o] Q%31 SItH(Lee et el., 2004).

. Aol el Jepd

ESNEE SRR
1. 20194 S&¢

2019 Az YERS T2
o} G 7IAA AA B 7P A7
A d gaks Fel ddsh EdE
<ngre 1>91 U< & (Dior Homme) 2019 Pre-Fall
HAxE 12m Fole] Adfgh o] 225 4% 7

%Oﬂ *ﬂ 1L, T FRIE ARIR T AuS
St Rd 58 5AA A THDoig, 2018). <Figure 2>

wHdlAo}7KBalenciaga) 20191 §/S WAL E
360% LED 3l o7 ¥ EldS AFEsle] 33 Tuﬁ
EAMatrix); 9] 7HE d4E REEE 3T
(Silbert, 2019), <Figure 3>2] ZZ}tKPrada) 2019
FW i Z2@Z7mERle FAZ S v
of & A5 AR wiA|ste] #8}t A3
oJuX|E A48 THMenkes, 2019). AFo| 2
o] Ax 7S Bl Skl Ve FAER
W2 nl A2 (Marine Serre) 20191 FW A%
9] = o]’ AENS G K(Figure 4),
AE] A$-(Xander Zhou) 2019'd §/S A2 2] QA
o A Rd(Figure 5) 12|31 A|#T] o) 2~(GCDS)
2019\ /S &8 TEo] A N &
(Figure 6) o= 3xgEo] Qo] Ato]H 13}y
A ©EY EE 7193kl 71E AR AlA
TR Blejut SlES
el dist 224 WS FAISkaL A4
SAE S5 o S WEsty vk &
B2 (Thom Browne) 2019 FW A4t &
AA7E 7 vdE Ay 23 REEo]
o As Althe] AZF APEHE BojFa glom
(Figure 7), 8 2~ (Rick Owens) 20191 FW 3|
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Figure 1. C|& 82 2019 Pre-Fall. Figure 2. L#llAlof7} 2019 S/S. Figure 3. =z2}c} 2019 F/W.
From Dogi. (2018). From Balenciaga. (n.d.). From FW 2019 Womenswear.(n.d.).
http://www.telegraph.co.uk http://www.lamodeenimages.com http://www.prada.com

EW WORLD BABY

1

Figure 4. ol2l M= Figure 5. Mlcf X< Figure 6. X|M|c|of| A Figure 7. & Halg Figure 8. & 29A

2019 F/W. 2019 S/S. 2019 S/S. 2019 F/W. 2019 F/W.

From Fall 2019 From Xander Zhou From Spring 2019 From Fall 2019 Menswear From Fall 2019
Ready-To-Wear Marine Spring/Summer 2019 Ready-to-Wear GCDS. Thom Browne. (n.d.). Ready-To-Wear Rick
Serre. (n.d.). Menswear Collection. (n.d). (n.d.). http: //www.vogue.com Owens. (n.d.).
http://www.vogue.com http://www.vogue.com http://www.vogue.com http://www.vogue.com
QA AAE WA BoFA JrkFugue 8). itk AR shaa: W@ ol HFE ARE
20199 WM BFE AR P2 P wEPor  nushs deld AEE gEdel frE Az
e Fgatel AFFow mhERA vd Q1 o ABATH $RHE TAEFUS GAHoR
el o RS e Aohin gtk £ mdagth Yot Aitwe s &E, W,
A AAE, AD GF 71, 7 3R 5O AE Bl Sl 9S Wi Aude] myoR Sue
ot} QIZh ZRe] AT, MY AAE ZAF Aolg7 st=dol7t AHEE Al wj=s] =}
o&x, AF7F 7y B wt [skE= E 2] 3L lthFigure 9). MlEElstal AejEdt =,
SEFHE wjE QRS Edsta vk Fe 2 A AFL A £ a7k

2. ML A 7l B3k QItkFigure 10). 24419 o2= A

A SAFTE AT Clate] AT AE A

AFDe] 2017 §/S AHAML F5S HAER ik dlofe] AlE F3F gkl 4=8-¥lrhFigure 11).

A|(Intimate Technology) #h= FAIZ {13k} 7]& At 23 Fguo Al g7} B e T
o 4% YA wiAE vid AFHer xdstu m o] Afo]n 1
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Figure 9. Abdl mjM4 Fif,
From Saillant. (2019).
http://www.chanel.com

Figure 12. AP & 1. Figure 13. At'—é g2

Ready-To-Wear. (n.d.).
http://www.vogue.com

Ready-To-Wear. (n.d.).
http://www.vogue.com

ERQIA, RS W Alo|R <l
U= AR A ZA & E o]9]9
Sl ThBianca London
for Mailonline, 2016). /\]EH'-J tE A0l EYE A
2 AAZ =R, AolE 9 AAdE0] ¢s|ln &
o A EAY A @ A 7
(Figure 13), TRIZ2 9] = Fyo z7
(Figure 14), 7HH2 AEE Jde PJPA40 HE
‘ﬂ(Flgure 15), HAZ JAsh= oy 73}7_<](Figure

6= #&ato] HAEEA7}t 3¢ ddf M
31 Q%S xdsta qlck o] whel® AFH IF=
Wigol7h mdel| ude MIEks, 2R Y

x|, ¥ "HAEY} %20l LED 15_]1J(bag)

Figure 10. APl M4 S 2t
From Bianca London for Mailonline. (2016).
http://www.dailymail.co.uk

Figure 14. AR & 3.

Ready-To-Wear. (n.d.).
http://www.vogue.com

Figure 11. Apdl mjMd 4 J2H
From Bauknecht. (2017).
http://www.sandrascloset.com

P 2
Figure 16. Apdl 5 5.
From Chanel Spring 2017 From Chanel Spring 2017 From Chanel Spring 2017 From Chanel Spring 2017 From Chanel Spring 2017

Figure 15. Akd & 4.

Ready-To-Wear. (n.d.).
http://www.vogue.com

Ready-To-Wear. (n.d.).
http://www.vogue.com

S I HAFES Hol7hs il 2Rl Mﬂ
S A7IAZ)13L U thBrady, 2016). AR S 2
¥ e 7152 dleolEl AEE 3l Cd#ﬂ
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2 Agska, Qe 55 TR QS
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 ulE T T el ek

vl el g 74 il (Waming)E A= o
TR 2] 20181 FW AL Hekx} vl F579)
HEY APIZE B sz ge]e] Ale]R Al
A e D, ARlRT SAE AFgshs oA
ofeflA] Alsto] S 2Yd FHAA T
AA 2] o]5-E HFAIZ HDonvan, 2018). 29|
Fois vs vUlAESMinnesota)oll = A7l
ol Bl wlo] 2 FeYMayo Clinic)] %%
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AUE TdE Adstar, RS
& ZEshes dA el
M NzeE AR oA
3t ZApAT SfolH|=E AM&Eslal
17). Tl Tels =54 AEZE Hl FEit
ofglom %4 LED o] ¥ AA Stk
=49 7IAIEEC] A% vhs el B ARRA
15 AlAo] AafiAl= ek 5F At F
Hola Aaee #2715 AETITHFigure 18).
& B g7 AR QYA IAES

A5 71tk AR AAAHA o]YA
EREFHO FA FREES Fow F
1 th(Figure 19).
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Figure 17. x| sfM4 2o,
From Fisher. (2018).
www.harpersbazaar.com

Figure 18. T+x z{M 4 Faf,
From Fisher. (2018).
Www.harpersbazaar.com

A Holgh HEoR
20). RAE2 ojutg}
o] 2ol gl uA
A=) AU HFigure 21). 5 vk, T, A, 4
H 5 Aldigl E3kE H4lo] ot 7]
ol Hlold Tk wolx 9}
(Figure 22). B FE=Z A 2HFigure 23)
B2 vlA A Figure 24) A3} QFA)
=iARE HuA saA e
w3 A7AE dorl)E aFitHMower, 2018).
et JRE T 7 a7 24
& IAEFUE R TeR ] Az
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Figure 19. & zfM
From Fisher. (2018).
www.harpersbazaar.com
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Figure 20. & £ 1.  Figure 21. & £ 2.  Figure 22. #x £ 3.  Figure 23. & £ 4.  Figure 24. 78 £ 5,
From Fall 2018 From Fall 2018 From Fall 2018 From Fall 2018 From Fall 2018
Ready-To-Wear Gucci. Ready-To-Wear Gucci. Ready-To-Wear Gucci. Ready-To-Wear Gucci. Ready-To-Wear Gucci.
(n.d.). (n.d.). (n.d.). (n.d.). (n.d.).

http://www.vogue.com http://www.vogue.com

http://www.vogue.com

http://www.vogue.com http://www.vogue.com
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=384 oFe(Biopiracy)’ = TAZE XAEFHO] 9
H2 AT gEe] TEAQ AY dE oFa
Row Az THEo A= QI AR )
= AAEiTE Adist A £ PVC T
Atolel] AF HE ¢EE 2] Hxuas
= AHE GHekk W 9}% globe] B&EE AN

A Z1CHHowarth, 2014). |3
F& vl A & H
2l AR il A AEE A JEe

% E?J& *Wé}i(ﬁgure 26, =& SLAYE

%, Bl 2ol o= EEE A4 B

Fato] ARt At vl Q1Fe] Fxo}
Ao w2 R I QlckFigure 27).

ol g3t

n: U U{H
kKl
[4_8{_:
A H-l
2
i
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E
[\]
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< dge] tAE HAY e

Figure 25.
olz|A gt =8 M4 i,
From Biopiracy. (n.d.).
http://www.vogue.com

Figure 26.
olg|A gt §l=2H sjML F 3
From Biopiracy. (n.d.).
http://www.vogue.com

AfAe] Aloks dol WA T wige AEAA A
& skl ] 1R BES AlTHEr
AeFz e 55 7 A5 7R Q)
A A2 AEAE QFAI7IH QT Ed el
HEAZT Holzl A& Alo]Z b

9 Z(Figure 28), -84 WALE = =59 AEX
H(Figure 29), 932 =719 Q1% X 3|(Figure 30),
& Fee] iyl s Aasl e olF
A E(Figure 31), HAFE o R g W Jlo &
2] E(Figure 32) 52 A9} AANES] HeE A}
gato] A2 BEIES] f7|AE AREstal Wa
Ao 2 E ¥ thBiopiracy, n.d.). ©]2]~ HF 3|2
e T a= QET }¢€Hﬂ 71“* 3}k A A7

£

Figure 27.
olg|A b sflz2H mfMar Z7H
From Biopiracy. (n.d.).
http://www.vogue.com

Figure 29. o|a|A &t
sz =1, sz £ 2 s|=2=

Figure 28 OIEI* i

From Fall 2014 From Fall 2014

Figure 30. o[2|A &t

Figure 31. o|2|A gt Figure 32 OIEI* gt

£ 3 sz £ 4. H2H § 5.
From Fall 2014

From Fall 2014 From Fall 2014

Ready-To-Wear Iris Van  Ready-To-Wear Iris Van ~ Ready-To-Wear Iris Van  Ready-To-Wear Iris Van  Ready-To-Wear Iris Van

Herpen. (n.d.).
http://www.vogue.com

Herpen. (n.d.).
http://www.vogue.com

Herpen. (n.d.).
http://www.vogue.com

Herpen. (n.d.).
http://www.vogue.com

Herpen. (n.d.).
http://www.vogue.com
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W IAEFUS FAHo R st qlok ulF] AFE FeHow ML} oz A HE
23 e FAHY T Yo viske 71
3. B 2AM 2 7)eg Qe 91zke] A4

AR 2017 jS, A 20189 BW, ©fRl Wb 4 no) gz mdeigint Ruse 24w
d=A 2014d FW A AL ARG o) myow AWy, o¥e 3D TAP
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Abstract

This study is about the internal characteristics of Posthuman in a contemporary fashion show. The purpose and
significance of the study is to present a new perspective on Posthuman in the fashion industry at this point when
the evolution of humanity is realized through technology. The study intends to examine the Posthuman experimental
and multifaceted direction and performance of the contemporary fashion show. Research methods include literature
research and case studies, reviewing prior papers and periodicals related to Posthuman, Internet materials, and
collecting and processing related photos and articles from magazines, fashion information sites, and brand homepages.
The scope of the study was limited to Chanel 2017 S/S, Gucci 2018 F/W, Iris Van Herpen 2014 F/W collections
that revealed the concept of Posthuman among fashion shows from 2014 to 2019. The three selected collections are
the fashion show which was evaluated as a comprehensive art with strong expressions of props, models, and stage
productions, including garments of brands, and the research analyzes the internal characteristics of Posthuman,
focusing on creative expressions of the future human figure. This study drew internal characteristics of Posthuman
through the analysis of the contemporary fashion show. Through this, this study revealed that the internal
characteristics of Posthuman in contemporary fashion include both positive and negative repercussions and would aim
at disidentification that is Convergence and transition Identity crossing time and space. It is expected that the result
of this study can be integrated as a new visual presentation of Posthuman in various fields of creation, including

fashion design.

Key words : fashion show, Posthuman, technology, humanity






