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Table 1. Formative characteristics of sustainable fashion.

Author Characteristics of sustainable fashion design
Eco-friendliness Use of smart materials ease of recycling and biodegradable materials
123?: Fairness Practices such as donations and improvement of labor conditions
Economic feasibility Reduction of waste and realization of resource circulation through reuse
Environmental dimension Eco-friendly materials redesign fashion
Baek & Kim, Economic dimension Zero-waste multifunctional fashion design
2025 Social dimension Slow fashion ethical fashion design
Cultural dimension Multicultural and craft-based fashion design
Timeless design Design emphasizing durability beyond trends
Wi & Jung, Multi-purpose design Garments designed for versatile use and adaptability
2021 Recycled material design Use of recycled and eco-friendly materials
Fabric waste prevention design Minimizing leftover fabric
Circulation Extending product life cycles and creating added value through recycling
Functionality Enhancing usability and protecting from external environments
Simplicity Minimizing processes and pursuing sustainable production
Deconstructiveness Reconstructing garments to redefine the role of materials
Traditionality Acceptance of other cultures and reinterpretation of regional characteristics
Leezg; 4Lee, Craftsmanship Expression through diverse materials and creative techniques
Unexpectedness Visual surprise through unconventional arrangement and recombination
Rarity Unique characteristics derived from eco-materials
Naturalness Expression through natural colors, patterns, and materials
Ethics Ethical production methods such as fair trade
Temporality Expression of time through aging or temporal elements
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Author Characteristics of sustainable fashion design

Eco-material design

Recyclable design

Redesign up-cycling

Zero-waste design

Hwang & Lee, Craft-based design

Emphasis on rarity through craftsmanship

2023 Timeless design

Design transcending trends and time

Transformable design

Flexible and transformable design

Emotional design

Design conveying symbolic meaning

Ethical slogan design
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Figure 1. 2026 F/W.
From Verner. (2026).
https://www.vogue.com

Figure 2. Marine Serre Upcycled.
From Marine Serre Website. (n.d.).

https://www.marineserre.com
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Table 2. Criteria for case selection and expert review of Marine Serre collection cases.

Evaluation criteria

Review criteria

Sustainability

Is the use of up-cycling and dead stock materials verified through official sources

characteristics

Are reused materials and circular utilization methods visually identifiable

Visual Are the formative characteristics of sustainable fashion visually apparent

representativeness

Are the formative characteristics centrally expressed within the collection image

Relevance to research |Is the case appropriate for the formative characteristics analysis conducted in this study

purpose Can the case be utilized to explain the sustainable design characteristics of Marine Serre?

Applicability of cases | Does the case possess representativeness and analytical applicability for formative characteristics analysis

Are the collection season and official source materials verifiable

Verifiability of sources

Can the use of materials be verified through designer interviews and official sources
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Table 3. Reconstruction of formative characteristics and expert review criteria.

Formative Related concepts derived Reconstruction . s
. . . . .. . Expert review criteria
characteristics from previous studies basis in this study
. . Reconstructed based on cases in which .
. Circulation, . . Does the category appropriately reflect
Environmental . the reuse and circular utilization of : .
. reuse, up-cycling, . the resource circulation and reuse
sustainability L discarded garments and dead stock .. . .
eco-friendliness . . . characteristics of sustainable fashion?
materials are visually emphasized
Couture-like Craftsmanship, Reconstructed based on cases Does the category appropriately explain
decorative artisan spirit, emphasizing craft-based decoration and | craft-based formative and decorative
characteristics decorative characteristics | three-dimensional formative expression characteristics?
N Reconstructed based on cases in which Does the category reflect the
Traditionality, o . .
sl . traditional costume and cultural contemporary reinterpretation of
Traditionality culturality, R . . .
historicit symbolic elements are contemporarily traditional and cultural symbolic
S| .
Y reinterpreted elements?
Originality, Reconstructed based on cases in which . .
. Does the category explain the formative
heterogeneous contextual displacement of everyday L
Unexpectedness s X . L. originality generated through contextual
combination, objects and functional materials is

contextual displacement

emphasized

displacement of materials and functions?

Deconstructiveness

Deconstructiveness,
reconstruction,
transformability

Reconstructed based on cases in which
new structures are created through
deconstruction and recomposition
of conventional garment structures

Does the category appropriately explain
the characteristics of deconstruction and
decomposition of garment structures?
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Figure 3. 2020 S/S.
From Nnadi. (2019).
https://www.vogue.com

Figure 4. 2025 S/S.
From Leitch. (2024b).
https://www.vogue.com
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Figure 6. 2022 S/S.
From Holgate. (2021).
https://www.vogue.com

Figure 5. 2019 S/S.
From Holgate. (2018).
https://www.vogue.com

— 43 —



SIZIHMCIXIQIE!S|X| X267 25 (2026.6)

gooOd. boob 0o oboo oodgob bo
gooo ooobo oodgb oobooo ooo o
o0 obbo oooo boooo.oo oo o
b goobooo 0ooob 00 00 (future wear)
o0 00 0O0bOo ooobob oob goo
b oboo oob 0ooo oobo oo bo
0 0000 0obo ooob oboo booo
oo oob Do og.2022ss000 000
<Figure 6> OO0 OO0 OO O0OOO OO
b oob oobo gboo oobo,bon bo
Uob boobo oooob. ooboo goo o
b oooO obooobo 0obo boo bogobo
b oob 0oob 0 ooooob,0bo oobo
goo 0oodob ooodgb ooobo ooo bo
Uob o odob obo bobooo oob goobo
b oboooo oboob 0ob oboo oo o
0ob 000 oooo ooob oo o b0 o
u.00 oob bobob boob 0o oo o
ob ob obbo boobo ooo coboo o
b ob obod0 o0 oooo oobo bo
0 oooo oo oo

2) TH=4 444

2019 §/S OO0 OO0 <Figure 7>0 ‘Hardcore

Figure 7. 2019 S/S. Figure 8. 2025 S/S.

From Holgate. (2018). From Leitch. (2024b).
https://www.vogue.com https://www.vogue.com

Coutwre’J0 OO0 O0O0OD0OO0 OOODOO OO
goo 0oodo booo obooo ooo bo
o0 obo oooo boobo.obo ooo o
goo 00 oboo oob oboo bogobo
b booOo ooooog, oo oog gooo
b ooo ooobo oo. 00 0o booo
oooOo obo obooo obg, 0og goobo
U oog o000 oo 0ooob ooo o oo
O0tschyd 0 000 0000 O0O00O0.
<Figure 8>00 2025 §/S O0OO0O OOOOO O
0 0oob oboob 0ooo oob obo bo
U oobbodooooo ooboobo obo oo
00 0oobo obooobo ocobo ooogo.
2026 FW 000 000 <Fgure 950 OO0
ob 000 obodo oobobbo oooobo o
b oooo ooboo ooobo. oo obo o
b ob obo boo oooobo boo o
gooo obob ooo oboo, ogo bo
0 ooboobo oboo obob bogo. o
U oo odgb ob ob obobo ooobobo
obooOo obo obooob. oo oog gooo
b obo boob oo 0ooo oob obo
oo 0obo obooOo. 0o ooouoo o
U oog oo oo ooo goboo oo oo

LARTISTE

Figure 9. 2026 F/W.
From Verner. (2026).
https://www.vogue.com

Figure 10. 2025 F/W.
From Leitch. (2025).
https://www.vogue.com
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Figure 11. 2020 F/W.
From Holgate. (2020).
https://www.vogue.com

Figure 12. 2022 F/W.
From Mower. (2022).
https://www.vogue.com
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Figure 13. 2025 S/S.
From Leitch. (2024b).
https://www.vogue.com

Figure 14. 2026 F/W.
From Verner. (2026).
https://www.vogue.com
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Figure 15. 2023 F/W.
From Leitch. (2023a).
https://www.vogue.com

Figure 16. 2025 S/S.
From Leitch. (2024b).
https://www.vogue.com
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Figure 18. 2022 S/S.
From Holgate. (2021).
https://www.vogue.com

Figure 17. 2023 F/W.
From Leitch. (2023a).
https://www.vogue.com
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Figure 19. 2024 F/W.
From Leitch. (2024a).
https://www.vogue.com

Figure 20. 2022 F/W.
From Mower. (2022).
https://www.vogue.com
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Figure 22. 2022 F/W.
From Mower. (2022).
https://www.vogue.com

Figure 21. 2023 F/W.
From Leitch. (2023a).
https://www.vogue.com



SIZIHMCIXIQIE!S|X| X267 25 (2026.6)

0000 OO0 OO0 OO0 OODO O ooo
O, 0000 0000 OO0 ooo cooo
0000 0000 OOOOo Ooooo. 2022 W
OO0 <Fgure 20>0 OO0 OO OOO O OO
O 0000, 0000 0bO00 (camouflage) U
00O 000 00 000 oobo O ooooo
000 0OOoO00oO0. oobo ooo ooo o o
00O 0000 ooooooo, oo ooooo
000 00O 000-000 oooo oooo o
O 00 OO0 Ooog oooo oo.

2023 FW 000 000 <Figure 21>0 00O
OO0 OO0 O0OOOO@rocade)y OO0 OOOO
0000 OO0 O 0000 OO0 oooo o
OO0 OOooOod. oo 00 ooooo ooo
0000 OO0 00O OO OO0 Ooo ooo
OO 000000 o000 ooog ooooo
000 0000 ooooooo, 00 oooo
O0o0o0 OooOooo 0O0 OO oooo ooo
ooo.

2022 FW OO0 000 <Figure 22>0 00O
0000 O@Geans)d OO O OOO O OOOO
0000 OO0 00O 0o0O0 oo oo ooo

0 000 00bo ooobob ooo goo
U oooo. ob oo boo ob obooo
gooo obob ooob, 00 oodo bo
b ooob ooboo. oo 0o oobo o
U0 obodo o0 OO0 oobo ooob oobo
goo oooob ooobo oobooo, oobo
ooo0 Oouo oobo oob obo boo o
oo 0o boobo oo 0ooo ooobo bo
o0 0obodo boo oobobboo oob o
oo ooo oob ooo oobo oboo.
goo obooo oboob oo Oob oo o
g-oboogb booooo 00 obo bobo
0 ood ob oob oob oob bcoobo
oo oo.

00,00 0o0b b0 oobo oob boo
gooo oo goo,bob0 bboo booo o
000 odb oboo oobo ooo boobo
goboboodooo.obbo oob oo oo
o0 000 0ob 0o0ob b oboboo oboo o
oo booo ood, boob boo, ooo, o
oo, 0000 Oob 00 obo gbooo.

U0 00000 0DOO00 <Table 4>0 0OO.

Table 4. Formal characteristics of sustainable fashion design in Marine Serre and their expression methods.

Formal characteristics Representative cases

Expression methods and

Materials . q
formative meaning

Environmental
sustainability

Up-cycling design through the
recombination and assemblage of
recycled materials

Dead stock fabric,
recycled garments

Couture-like decorative
characteristics

Recycled objects,
handcrafted
embellishment
materials

Craft-based embellishment,
repetitive arrangement of objects,
and expansion of volumetric forms
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Formative Characteristics of Sustainable Fashion Design in

Marine Serre

Jihyun Lee"

Concurrent Professor, Department of Fashion Design, Dongseo University”

Abstract

This study aims to analyze the formative characteristics of sustainable fashion design found in the collections of
the fashion brand Marine Serre. Based on this analysis, the study examines how sustainability is visually expressed
within contemporary fashion. The research methodology combines a theoretical review based on previous studies with
a case analysis of Marine Serre’s collections. The analysis focuses on collection images and materials obtained from
professional fashion platforms and official channels. After reviewing various classification systems proposed in previous
studies, this study reconstructed the analytical criteria into five formative characteristics: environmental sustainability,
couture-like decorative characteristics, traditionality, unexpectedness, and deconstruction. Environmental sustainability
refers to resource circulation and reuse; couture-like decorative characteristics emphasize handcrafted and decorative
expressions; traditionality involves the reinterpretation of historical costumes and cultural elements; unexpectedness
reflects the combination of heterogeneous materials and functions; and deconstruction denotes the disassembly and
recomposition of conventional garment structures. The scope of analysis includes collections from Marine Serre’s debut
at Paris Fashion Week in the Spring/Summer 2018 season to the Fall/Winter 2026 season. The selected cases focused
on works employing upcycling techniques identified through designer interviews, the official websites, the YouTube
channels, Instagram, and fashion-related articles and reports. The findings reveal that Marine Serre’s sustainable fashion
design extends beyond environmentally friendly practices and creates distinctive formative expressions through the
recombination of various materials and structures. Furthermore, these formative characteristics tend to be manifested
in integrated and hybrid expressions rather than isolated elements. This study contributes to a broader understanding
of sustainable fashion design from a formative perspective rather than limiting it to environmental considerations. Future
studies should further explore the aesthetic values and narratives embedded within these formative characteristics.

Key words : sustainability, Marine Serre, upcycling, formative characteristics



