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L 718, 2014304 201702 A= §/S A

pe)

=8 425%—4.571%—5.28%—6.51%%, FIW A&
22%3.16%3.65% % ~Efo]| 5 g3t At
A2 Hdn7t A&AQ] 7t FolE KBt A9
HZ = Uehe(5.18%) AN dul7t 7 =
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192,
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Figure 1. AlZ o X|9H AE3jo|=& HEF At FHH|,
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A3, 2AE1642%), M =]
2~(15.47%), N>=(12.21%), A7 T E(11.23%)
59 £oF FAHY. g9~ mYAae A

¥ 9 W(cardigan/pullover), WI2~E /& (vest/shawl), A7)/

o
FEE H) e

veR g,

oli= A o}

oe) P4e] Aolef mHE Ao SNk

ﬂ-ﬁ]oﬂio] 7].101 li_g &EE Hol o].o]a]o]gio
™, EJM 229 EX 2 (sweatshirt), 27 Ex= W] 4] 3) ofe|d AEeto|x HH FF
A9 G A7 Wi o FAEdch At ofoglel] whE AEeo]L 2 WS, A Rk
HOZ M2 ks, AETRE (umpsui)= §/S A A g, W e, e X, SR 28]
ol 7k BW Alells ghashes b, 743y 2 B3 Aiks <Table 3>3 £om, BlES7}
Table 3. ojo|elld AEalo|z= EH 49 &EH|,
Bz | Az | A0z | e | Ay | A | 2AE | x| 99 | "= SHA|
Eis 29E | SEhen | o & IFE | A9 TYA | FE
(%) M=
n=631 | n=915 | n=230 | n=138 | n=664 | n=68 | n=971 | n=722 | n=1491 | n=83 |n=5913
e A 8336 | 91.15 | 7870 | 90.58 | 90.66 | 80.88 | 90.83 | 9751 | 79.75 | 8193 | 87.37
;H; ;1 R 1664 | 885 | 2130 | 9.42 934 | 1912 | 917 249 | 2025 | 1807 | 1263
) 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00
2 92.87 | 81.09 | 8217 | 8551 | 8494 | 8529 | 8043 | 91.69 | 75.12 | 8434 | 8270
A1 | 079 2.73 6.52 2.17 2.56 441 2,57 1.39 3.02 1.20 2.52
::k =4 1.90 3.06 2.17 435 3.01 1.47 3.09 291 4.43 241 323
o =3t 4.44 1344 | 9.13 7.97 9.49 8.82 1390 | 4.02 1744 | 1205 | 11.55
A 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00
7= 7179 | 3257 | 7217 | 47.83 | 4006 | 5294 | 4367 | 2729 | 4950 | 4096 | 4531
Al 19.18 | 4852 | 1391 | 3261 | 4518 | 2941 | 3553 | 6551 | 2596 | 37.35 | 37.10
ﬂﬁg AR 3.17 3.06 2.61 8.70 1.81 1.47 525 1.39 3.62 4.82 3.35
=% 586 | 1585 | 1130 | 1087 | 1295 | 1618 | 1555 | 582 | 2093 | 1687 | 14.19
A 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00
T3 86.53 | 89.07 | 7739 | 8623 | 91.42 | 91.18 | 8507 | 9294 | 81.09 | 8554 | 86.32
. =113 1094 | 929 | 2000 | 1232 | 678 5.88 1277 | 623 1442 | 9.64 11.13
%;1 Kk 1.58 1.09 1.30 1.45 1.66 1.47 1.24 0.28 3.15 3.61 171
=% 0.95 0.55 1.30 0.00 0.15 1.47 0.93 0.55 1.34 1.20 0.85
A 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00
ol wjx] | 87.32 | 8546 | 8130 | 9420 | 8584 | 7794 | 8435 | 8934 | 7471 | 8554 | 8324
e | o HiA 4.44 4.70 5.22 0.72 2.71 1029 | 422 2.77 6.51 4.82 458
WA & A 8.24 984 | 1348 | 507 | 1145 | 1176 | 1143 | 789 | 1878 | 964 | 12.18
A 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00
Sk 444 | 4579 | 348 | 4275 | 5407 | 3971 | 3172 | 53.05 | 2736 | 3494 | 3430
yd 7036 | 372 | 8957 | 2971 4.07 7.35 1442 | 748 1663 | 2048 | 20.56
| =Zud 13.63 | 3749 | 261 870 | 1943 | 3382 | 3275 | 3324 | 3085 | 3494 | 2284
;i],g 2 EHY | 317 4.81 2.17 1377 | 1401 | 1324 | 9.58 235 8.45 4.82 727
Efy 5.86 426 1.30 2.17 241 2.94 5.56 222 8.92 241 5.16
7ef 2.54 3.93 0.87 2.90 6.02 2.94 597 1.66 778 241 4.86
A 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00 | 100.00
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Figure 3.

Figure 4.
A HE. 22 X8

From SPRING 2017
READY-TO-WEAR Jil Sander.
(n.d.).
https://www.vogue.com

From SPRING 2017
READY-TO-WEAR Neil
Barrett. (n.d.).
https://www.vogue.com

Figure 5.
=M, = w,
From SPRING 2015
READY-TO-WEAR DKNY. READY-TO-WEAR Port 1961.

(n.d.).

https://www.vogue.com

-7 -

Figure 7.

M, £
From SPRING 2016
READY-TO-WEAR Milly.
(n.d.).
https://www.vogue.com

Figure 6.
M, MZ sk
From SPRING 2017

(nd.).
https://www.vogue.com
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(low gauge) UE 7H 71/ 2 H(20.00%) 1141, A=
2 <Figure 10> 3]~ =8 23.15%)014 &
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@ i wix|

3 3] W AEFo|ERkE ARES W
Hi%](83.24%)7F F 7HA 8 ol o] AEgo]s
5 AR U ilX)4.58%), BF woFeke] &3 b)
2](11.86%) B ct W1 sHA| &85 ek B ofo]dl]
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Q3] o}o| Bl <Figure 11>, <Figure 12>, <Figure
13>39 @A viX(74.71%), T WX (6.51%), =
o i X(18.78%) 2] Bl A Theksh siEl wix] W
o] AMEE L QISlth A S €} ofoll
of nlsl wlw 4 W omlA] AZo] A
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o]7] WjEoF sjAFch

2

[H

6) E3714

XEgo] s T QI8 21 (34.3%),
2E(22.84%), UH(20.56%)2 & AH&aka 9%
Oy, ofolele] wh} FE EH7|HA o]zt

ASTh YRS <Figure 14>A ¢ A2 W3 AE

Figure 8.
THEF dihE,
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Expressions of Stripes in Contemporary Fashion Design
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Abstract

As stripes have become a major fashion trend in recent years, this study was conducted to present a wide range
of ideas and directions for fashion design by evaluating the expressions of stripes according to the application range
of stripe, line shape, line direction, repetition pattern, way of arrangement, and expression technique in fashion design.
5,913 items in 4,733 outfits of striped fashion design from 2014 S/S to 2017 S/S fashion collections were collected
to analyze expression aspects of stripes and to suggest how to adapt them into new fashion design. The results are
summarized as follows. The proportion of striped outfits to the entire collection showed continual increase according
to S/S or F/W season. The percentage of striped items was ranked in the order of one-piece dress(25.22%),
skirt(16.42%), shirt/blouse(15.47%), pants(12.21%), jacket/coat(11.23%), and etc. Fully striped design(87.37%),
straight 1ine(82.70%), horizontal direction(45.31%), regular repetition(86.32%), single arrangement (83.24%), and
weaving technique(34.30%) had the higher percentage in each factor of analysis. One-piece dress was the item that
showed the highest usage of stripes regardless of seasons and that applied the most various expressions of stripes.
Based on these results, application methods of stripes to create diversity in fashion design were suggested in three
aspects. First, it is possible to develop a design that affects the optical illusion of the human body structure and
the clothing space by changing line shape, line direction, and repetition pattern of stripes. Second, fashion design
with a visual effect of clarity or complexity can be developed by switching figure-ground relationship of the stripes
according to the application range, repetition pattern, and the arrangement of stripes. Third, it is possible to create
a design with a difference in visual texture by defining the surface structure of the stripe using various expression

techniques such as decorative details or trimming.

Key words : fashion design, stripes, illusion, figure-ground, visual texture






