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K-pop SFEIZES] Aol tehps Eal4 A

o FE
A,
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"

—
Agdieti o5t} viAeE
Aedet oJsetet Fus

Kepop 21 AlZlelA] Q1712 Qlor] Faloje] H3e] 2ol Y o= Ae) ek e Lol
03] 4% s F Bahe] S0 A Kpop oEl 2B 3 Bl A1 0= Tlofsha gl
e BAlel BREIS] AALS EESH B9IR SR BohA A9 BAE A4 9k Kepopo
chepet B0 B AThIAl Be TS AT Qs v L ol ik 4 RA AT B AR
O 2 QT i T R 9 EEEE TN R Kpop oI AES] sAlelA B R B84 A4
of theto] AFRIRATE AN Fr2s 7S B8 AR Al FE18 A9t BAS 2,
57, Kepop OFEIZE 0] S UheR ke £81 A0) Al o] Aestel 558, Aol vl
2isfol $ 2L ks, olalel nietsle) S 3 uieh el m Fael 84 2 duskE F TH 4390
= olFolxl o $AFIT) 7§39 Aol SaslJolt Belso| A2 o) el mrer]
U} glstsista, Baolut o] ¥ FRMEA At vIH 0 2pale, oAb A3 T we
ek, Fmel GHQ v)E FAS R0 btk A, AT thOR A fFH 94 Taxs

1=)
=

A Akl 20, Wl w ol A 23 2ol 2=l Al 7 ol Qlgleh RR 9 2
A AN FEE AT Kepop OFEIAE] AN ek RaH4 A Al A Q%) dhet
491 2, QA SHE Y, Ao HT £5 1o LA s, oD AR A ) el 2

: : S BA 0

A gl &8 1A E5F ARl e A Ao w Xﬂodéb“'_ K-pop *JO,;] 7101% lﬂ] ok

FA|o] : K-pop, K-pop °FEI~E, K-pop HA, &34 A, thesla9

2 =2 Aeugn gAY AYor FHES.
+W A AR} M AE, kingkem2 @snu.ac kr
A4 20239 79 26, FH=ERASA: 20239 89 28, AAEEY: 20239 108 5YU
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[.A4 &
K-pop> 2318k 03#] §lo] ’OWOP 2EH ]
& oJulehs A2 33 ANEs 2o Frkact
(Siriyuvasak & Shin, 2007). HErAHGE W@ = g
100 K=l H* 109 &2 7} b s &1 o
2~ E7} ¥ 21 (Chung, 2022), 2153 = (Blackpink)
= Kpop HZ= 2023 v Hofjo] S FA1 2
Az} We] {2 A= o} FH|AEH (Coachella Valley
Music and Arts Festival)ollA] 1R £325 eJv]eh=
gl=etold 2 A7 ¥ At Chung, 2023). ©] A7 #3}
Aoz Aufgh JaFE m|A| AL = K-popOl A RE £
The Guardians;, "The New York times;, "5 U H,;
5 T 9] ABALS} fRE Aol HES #3H4
7 f(cultural appropriation)] =A1E A A3l Atk
g

o l‘

K-pop OFEI~E:= T AlFal FoAel sids
337 Yall ﬂ—‘%i}é 2H83HA Tk, 1 o)

Aol oA @55 ek e, oF Bl &
QAR *JXJ&E 77 3o} ~E}S) (Yang
& Yoon, 2022), |5 Q5 BA-S 3125 Frj o)
2H(Dazed digital, 2020), Q1ExPH ] o] QY=
o] A(blackface) - (Resnikoff, 2017) 5 K-po
32 A= Wilsta f5olakA] dojuviar
T} Kepop -8} % AILie} Q1% HAlel ot A%
2ol ATE A48 Park(2023)2 folxjo} B
X, 5 53 159 Kpop®l ERE3E Asialsh=
4 F F8H Ado] BHoR o]FojFon
|

E3, 252, FRAY o] FHHOw of
AZE E4o] Bl e EFehs WEow

T
K
N
A
2
=
~

O

e 7HAok tka gk
w3k A IAE AR50 (post-colonialism)
9] T &M AR Ae=, & AFYE} 7}
2 E3E olsit % glol E%é% 2 ofulet
E]{Meade et al,, 2022). ¥l A A= w3k w
ol w3k Afrell tiste] 1Fe4, At

A Aol A 123 A5 Huber & Solorzano, 2015;

Liu et al,, 2019; Ogzer, 2013; Sam & Berry, 2010),
K-pop?] w3H4] Hfroll Qlo] Fot4] Swe gt
&1 (Gardner, 2019; Lee & Lee, 2021; Um, 2013), 3
A S B8 284 Ao upl, 844 54
S 98| A} 3 AH(Kim & Park, 2021; Lee, 2019;
Park & Chun, 2020; Yi & Yim, 2020;) 5] it} o]
9] K-pop} AN €] ofoli= w3tel 1 Mol of
B Uhekst o1 (Lee, 2019; Park, 2023)0ll4= 3}
A AF) AHlE ekl YA Kpop O~
Eo] sfde] vehhs 3H Ao AHlE dd
o7 =29 Alde] =g A= gl Aotk
2 AT FA2 Kpop OFE]2ES] oA
ek w8k de] ARE 248k, FAIH
w3k @ & A Ags wA Al7IskaL =9
= Zlolt). olo] =8| flgt A7
=¥ 2 AA 234 el dig ¥ A5 1
s E{gﬂ o274 MIe x—l%} r)r A, K-pop

O

djo

.
A wAS st A9 FAE Eed
7

AR, A B3 PAe] 7o) 97l fRn
A B BAE Al §9 0882 A
@k nbutom AR Aulel 7)use] 154
AHE BT S ol P A olsh 2
& Fgow =0 Avke thrsTe] Al
3 35 A Qo] Jlelgtks Al ga o
o7} glor, wek BaA ARE PAT 5 9

&= Heo of

ro

ke

o

) Eoha 5ol A
R R e O S I DI



Kepop olElsEe) shlola] Ueht 2314 24

2)A] JoJAAL x}Aale] AHo] opd 3l ofd

¢

A& oldht % glol ASIAY AHgEHE
207 galsh, LA o] ARHL x)H) A
g} ALElZ} By, A, ololtlo] B BA7}
Holu RAAF S Aesh= oz A&}

(Kawamura & De Jong, 2022).
Sterlow il A3 AelA w3HA A
54 23k EEeta ek 2ls ol 1
stoll theh A E o)A BRIE FejEm,
5} A FS-(cultural offence)@} 34 217 (cultural
misrepresentation) 2} THE: 7' 0% TR0l ZITKLenard
& Balint, 2020). 314 RE-2 el £314 &
wolut AldE FAskal AAE Sl sk WA
ojm], #3HA opde 54 Estel| digh ot
Igell diste] @8] 2x7F Sl BARE Alwst
5 A, 8k RS 77
F=TH(Lenard & Balint, 2020). Whdl #3124 A4
w3 B8k A9E Aodun dnkdow
A ow et ke Avw Bk gtk
(Meade et al., 2022). S2H3lE TAoA] o]qiz}
oF B3 Hok& AT oist Auizks mdst
Aol MEE] E3te] Fojatal Atk ol
e AE e ) e Hfe A,
E, kA, vl e)l Ao gt Uils
A BAs o] 9 thKawamura & De Jong, 2022).
Young(2010)&- I:@V* AR5 A

Mo Hm rr

L

e ore

_1

01
o o Kl

i

A fr(subject
appropriation), T -(object appropriation) 2]
3 U4 “df-(content appropriation), A 7FA|Z YRE
o A A v wske FERlEeY o
OB A= AL XAy, oY A= o)
FukEvlo] 2~4d w2 AR g z2zh
I A2 w2l wE fes
ofujsh, wiAeko 2 Y- A=
s 5o ddolut 5ot AEH H= oo
AHgERE 2E ot weby 54 Q%
ojAfelu} ol dH AT T S T w3k

o

S|

Af e Aol aidehs Zow & 5 3ivh

2oho] U8 AFH B35 AE Yt g =
gHoz Atk 2S Fal 39S AEA 24

3= g2 L3S KLenard & Balint, 2020). =,
A Az colopehe vlEE AR FHE A
ool W8 AR H5A o)A Hehd,
frio A 2 9] WA elA= vleEA]
%i]b 7—13} 710] HH—C,’— i]-/ﬂ
A7 Ao)7] wlitel] =gho] x| ¢k=t} Wt
3l A= ek S Adehs A
L AlEE W o o]Fojx]7] wjiol
gh GARREeL ARt 7k & =we] tiide]
= Zlo]ti(Lenard & Balint, 2020). ¥ ¢17-= K-pop
ofE| ~E 9] sidelA UEhks Ulg A AllE
3l ofd AT o] EIE AFEHANEA A
AR Aol HFck

2) =oh el A
B3 Foll Qi Apde] iste] B2 AN

(whiteness) S
T Xé’dzi.c_’i é}‘lﬁri‘:}i T8k, =3t
& Rl eFols} IFFoE sty ¥AE
2 +5& OlE3UTHHa, 2012). FAE AW
Foe] 55 Foll w34 i st 71 v
7h A7y AA A A7 AT Rogers(2006)=
AL8) Trzg) A 3o s Arg wet 23wt
Oﬂ‘: S AL e Fdeh, w3H4
Af7F ek thFet AbA, Abs]E, AA]4,
ﬁxﬂ 2 Wk 7314 WR(cultural exchange), 3}
A %9 (cultural transculturation), -3} A l(cultural
dominance), =$}4 2] (cultural exploitation)] U]
7] ARHAR1 Fefellx] nlStdtha A Fch A
A, 34 nRE e Fehe T el
S Al s v Do EA, w5HA
o

=
&% B3 AL §E0] 2EA Az

Me pe offf
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e Ak A vlstar AA, E3H4 Auf
Au) ko] A ol AFA1S) 28HA] 2 aE
Q3h= FHE vehhz Zloln wixete ) 73}
A AH e A ek e A Heke] 7HA
e RoFE Ao thRoger, 2006). w34 FH =
Al ek} g Hek 2hel] ek e R Ao
Htfg& oJ413] BojETHMosley & Biemat, 2021).

thEskolol] 71kt ARslellA] QIF4], <A
oF tpeFst BeEE s JiQle] el AR W
Fab WsksiARl i B 98 AR o

rir

ol

FoixA] o=l Aol A ke 84
AR RIEA Aol digk AksA S o
sh=dl, o] Bl Eihe FANE Uehin
Al Abg]ef] Fefshs ko R ou)slE ot
AF 07 7553 FtkShin, 2016). ©]121 3 w2t
oM #3= FAE Egs vlslehs A

2 ee] Al gk f13e] =9, o]Eel
A RJFA Egppuls E8YUoZ 4 ITHHuber
& Solorzano, 2015). =, AHl] o] k4 Hf-
£ T &7 Jde E3E A2 AEo v

vl ZRlxE ek o] B3 ole-S 7Hzk

L Aol 2% Qe B AR 2 5 Ak
£ Zloltk. Ykl Fak AEL a5 Ado] 3

A3 B el At oo

P FAG Esrt AlzskE 2 YA
AOR, g E3} Qtof] IAE XFH,
AAMA, ALF PGS 7o F3EthJeong
& Seo, 2013). Kawamura and De Jong(2022)2 34
7} AEEIRIME AbdelA o) E84] df
of tiate] A or Fetgie], el qlof

He4
A 2314 A7t RIdsHA o] FolAl= olfE F

Askmovelty)e ZE A9 EAJoA zta Tk
1906 &3¢ "Fashiony oA A2 24 1 H(Georg
Simmel)>- s{AIA A dE sk o] =52}
Q0% AEshks Aol disf uietaoln AjEar
71018 well H= Zolekal S0 ® HARE
ok o] #e Wil §9 FAe] AuiAk #
o7 BREsHE AHAE AReRE AS At
oh S #oAdolut o5l Zle AHIAR
ARg-eRE Aol AFd st AbslellA = Al
the s 7HIth

A SRS s 1219 ol=AdE ARBEISIaL, Ak
A3} o1 AlUQl 2047 ]efl= o= 3 AdESIC
2004 78 WEZZE|E w3 The Metropolitan
Museum of Art)o|A+= < gjdlea]E: A9k =g
Eoll A YeEh = 592 A ZK(Orientalism: Visions
of the east in western dress)’2] A7} AH.oF )
AR ZEellAe 1841715 1980d el o] =
717 Feke] ol=mAdo] ofBA| Aoke] AlZto R
WA A=A Ao = ASNTHKoda & Martin,
2004). 194171l =2 He, QIwe] &, 9
7|Re9h 2 B AlA ukts] e A A
Mg B8l Aoz frd=son el Abejgl
ZEl(dhoti), ¥9] 7w, T8]a o] Fak B
TF e ofoltiol= AGF o] Y= A
% thKoda & Martin, 2004). 19511 7]%-9] <
e Wk ERIAloprEe] o]HY 7R (The Met,
nda)@ 1960t vl 1@(Madame Gres)7| 1%
o] AbglellA g7hs w2 7MY =@l (The Met,
ndb)& ol 2lsk Al o]$-o] eddee|E
AHIE AE = gleldh e elolE ]l
Koda and Martin(2004)2 “2@|dlghe]5-2 A2
AlZtoz i whEoXl soFolztal BARIA,

olx= ZokS 3| Elxlslstn AT €3}

P

r

iy
Y
o
o

TREE dxstE s roleha e gtk o4 | o
AAAbellA - e ejdlEE]ES Akst o] Aldiel:

et o H, tately= s AA 23k =%



Kepop olElsEe) shlola] Ueht 2314 24

S| Rohs B o]=AR] AL AEaa AP
& 98] AHe-gTHKawamura & De Jong, 2022).
Jefvt 1960 QIFARE Wi 253 TiEo]
S W52 737t AlFE L, o] Fdsol A%
P 19894 “‘multiculturalism’©|2R= ©of= &2
HE Gol Ao AejAl ¥ £ 0% thest
2] Aldlell “doiE A = SThShin, 2016). 2000
];H o]_,_ 1;].01:?5]— o],,_?e] oﬂ/\].%l 7]1:1}_(2. 7].;&
o] o} A HWA WIS, Q1F, AYAL A
sl 24 E ¥l 2l digk F2/40] iy
t} ol WIFe] BN e Pt Ak e 4w
AR 7= ] digh whis ojn|gs Fot
A omx Eske] SAZE AuAE thEsre]
ABle] SAdolgkar & ¢ qlvh olE So] 2022
E]Q(Dior)-‘ﬂ A Al v SkellA Z3H4
Froll Wiishs Sl 8] Al917E el
7]_1;_ 3ttt t]go] ARl xupr) =+o] A%
ol mhl A G TRk 283 ARk
tl o]F ‘Hl& 18 HARr o mHths A
O] tHChoi, 2022). T]&2] Az]eflo]g]v Tizlg, v}
2o} 72kx|o} X]-%-2](Maria Grazia Chiuri)= <}
o] =l oA A (Rachele Regini)=FE] A
el BREgle] o iks SEle 2l w3k et
a1 A Aol t]&-0] Fzjoflo]E]H. T]HE| R 7]ES]
249] WAellA ZA] Witk ofopr]gt up Qlk
Kim, 2017). X987} HA&s T2 Pozzo(2020)
o} 2L A7 gHrE dRE, I o
Al s A e G A de
43}s] sofof stal E3Hd HHE o) EE A
74 A2 2A A7) wisel] 93] Ad
W= i ofo shtka I
20181 I}k Al EJH(Sikh turban)= 0]
o Al 7 (Gueci)= A 2'dS 918l AH-H
© wde FAlSkL o2 A AAM el E ARGt
34 AfE ok v9E Eoksd|dch,

2019), oIA| A7 A AkdellM EREske] Ak

Z 32 é JI'N

F_L,

= WEHoE AsAshs Allle w3 dARtel
Al 2 BldE 7] Ao BlRIgS W
g op]stal Qltk RIS Svlah=
‘black’ 7 2AUES A deld 7HEe] QlEa AF
3= B9E AA3H= ©oI? “catfishing’®] FHgo]
E-2139)7] (blackfishing)> 2018\ 27} 9 &&
(Wanna Thompson)©] 7} 7}FA]¢KKim Kardashian),
olg]olt 13d|(Ariana Grande), 12]3 QIEF 138
Ty} QZRoE EEd AHAoRT oq:g}
w25 AREE SITK(Stevens, 2021). &29]/d

RIFo] ofd frgrle] EFo] s} Uﬂolﬂ‘ﬁ
219 o AEd ™S Fall vhA| 1=0] 5119 &
ARE H AL AV JIFA R BEE ZAAH B
oA sh= 915 A7 K Shennan, 2020). thiE2]
Ql AleBlE]Ql JIobA|QE-AU (Kardashian-Jenner)
AE Hdet v, N 95E dEse
3, 7k 9ol EuS AFshs 5 B

H=
4, des dHE ey e Ak,
=

.
E

rlr
o2
o,
bl
e
[Jm

O —1101' _|r,

ER1 o] A olgtheE AR =
Ao Z PHLang, 2021). EHIFE SR150] FHo
2 Q1A Aol Ak ofal v glFow
SR R A Esly] witel g nleke v

U}(Shennan, 2020).

o|g]3t A}3] dANS npEo 7 B3} Ao o
o A3 A7 2Rt RollA tlksb ool
39k WA S ARl B Aol
e e ATE 2E 5 AT Lee@019)
A st sl jtelels vehhs 8
fo) Abele AR 1 A9 Agstel 85
, geta) o, o) okge) AA Swo
2 Q8| Hgd wWdo] 9= AHoR Tyttt vi
and Yim2020/& )4 2blelA vhehubs wa
= gl #o] 3 opetHQ oful, o}
Holr 54 o], 2)a gl duk
%

A7} AR vReeieh

H

2
o

i
of
o,
=)
ot

v
9
=)
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Foha 0|2 WAT & Q= WHS AN A
B A7E Z= 5 U Park and Chun(2020)2
e e Fa Afel de AelE A 3

3. K-pop2} Z38 MR

1) K-pop & &34 -

K-pop =3 A, vl= Sote] HEA=
A 53] A% dn] F2ef lelME Az, A&
g, 7tnE T 9Fgg W Zlog Wridct
(Gardner, 2019). K-pop< 2293 A5 +
BER, B2 S|EFF0] 3] ZRFA 93|
ZAL L A2E T QT HE F IS vl &
Qlo|thDe Luna, 2020). K-pop©] Ql
715 QoA ;S ATl diste] O wiztkeka

AAEE oldlE 715kl JATHDe Luna, 2020),

K-pop oFE|~EC] St} sdolx] vhehi= 3}
A ] EAE AL QIckEmpire, 2022). X
A Hlo]= th8HGeorge Mason University)2] ©]7fEF
W4 ‘K-pop OFEIREZ}F thE Estel| dis) wlle-

Aol o] glom, s EFolut o] Rt

O 23kE whkes] Eshe BiHA =4S
akal Qlrk L B]ssk vl Qltk(Yang & Yoon, 2022).

TEAF 79340075 BAe A5H oldlEe} of
+1(Adeola Ash)i= K-pop &8} W] WlAlst $18& <!
T2 (racism), £ A, TFA T2 (colorism),
tHE3l 74 FA(cultural insensitivity) 2 A A 3
th. ofdl&eh= EXIDS} RS RM AIE
AFspaA, diQlo] ofrlol QIFe] olekS wht
FA IFApHolekar IAEkaL QoA Hith=
Q18] S wet sk A2 JIFAPHE oY)
| keths S Beeolrpetal ARk vh Stk
(AdeolaAsh, 2020b).

K-pop OFE]~ES] BE 8} 2182 Ab7 i
A AFe] =7k dido] Al et WE
deke 3| E DOL oA HolZe|FtellA]
St ‘Gpom’ 9] =M FHE WL doprE]7te]
%91 2} HeHGwara Gwara)S ANEA &4 510
AREBIATHTL EAE W THLee, 2019). R

FABT QoA ofZg]7te] 72K Ankara)
EZ 9u er]% &%)

Sl dlg Tl Ha g s

el
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e

dlot ok

N
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12 40 o
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m
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& op7IskA] il E3kE sk o]

I H7PEITHLee, 2019). ttobrh wekAavdwh

252} Sl B Hybe)i= S0 Soto] Sobd A
o] Zabelgta AFska, vl= Ul 321 Q1 &
591 Black Live Matterol] 1007+ E21& 7]5-3F -
A3t 150)7|% 3HthDe Luna, 2020). e
- &

=
3 &ota el dish IS BolE Zlow,
H )

-pop°] 7tiEt AklolH ste]
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K-pop oJEl2E9] sldejr Uehie #3149 7

7R 58] fote e e st
AAES QA Aol AFHOE Folshl
ARe ugl

2) K-pop 3} #3544 A

WAL ot B4 oA shidslT=
Azt xma s (Strahle, 2018), K-pop OFE] 2~
ARl goty} b A|ZF ARl o]__,_
i, 4*&, 0129 T2 T/dEolls B3
1l A7hs Adgith o]gA 5% Kpop oFE] A
Eo] E3HA oAz 7|52 yEhdth Sott
a7 s AE 7, A

S o flellA ARale] A% —% A=t
22 AAA wAAG Age ddeb]
"]-Eﬂ?j‘:‘q—(Strélﬂe 2018). K-pop> 2000
Z)x] A]-gj og tﬂﬁ.
Elxi, BEA AAE 7R BHEE
ot FAEThs 5o R AAY 7|eE
2531 HrkLee, 2017). “EAETL 2 goto|p
gl S WS TRFAM= AEYE 7L
2 olE|AES] UEEEE vlEE Zlow e
THLim, 2020). o5 5°] HF2 742 (Newleans)
o] ot} 3 mAERIA| oS ddsls S A
pas o]u]x]’ O =9 OH _‘161—;(4 7]§«E Zeak

T o= dEe
+ Alojth

TP (A w [ oS -}
J‘;‘.:%‘jﬂkmrlﬁ\_o
ol g T
2 b 1?&

l

F olol%

i rmf”

12

>
N

’

N

, K-pop oFEI~E Q] e otu} g7 A
A, A, WAA S YElEE A4 ARE A

=

317] A12HITE Cosmopolitan(2021)2] 7]AR= W
Afoll thst S2ol] wafe] oot

-

o] AdE =f 3l

EH 5Y AR FES FEe g
7]a =38 o] AE vpEpE = YL #
TS G 9oele] EamgaE A i
of HX okt AzEp) olEel FYE ki
(2000), HE ALEZ7} Ferjo] Az A A7
& 2003 AEE QT 28v) vjrfRrp HE
= pfAE me) g ZEmjo]rE HE
(2017), BRI} of2xjo]g) BT gL ¢
i AR LE FHUE w2018), (913 opelE0]
B2} 28 A EJA e m2019), °f
ol A2 FE KE AES Fagch ghto]
g S o] P f g gho2is 1]

ofof s}ir”

o|H7 FAItHE] K-pop oFE|AE= w3H4 A
o] wdellA Hlojd 5 gl AgelAnl, =7
Ao et M2 RE TARs o] AEL A
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oFAJoFEF] = 9] Kim(2023)2 K-pope] 7 3}
TS AXE geeka BARIY “gheo] 7k
7 ehs 23S AHS |2 SRglv Bgh Park
(2020 K-pope] 7Hl shsielo] A ow 253
4 S-S AFFY} K-popd EHESAT 535
3 Hol= Ao okde} I dgEoR
3 w4 EekgEe] 7E2E 7H S vk
2}A] K-pop OFEJAES] s oA e b= #5}H4]

A5 AL 1 2ol g )7 Folu

II. o35+ =4

B A= doly 3 Q8 Aol w3t
> @ “K-pop cultural appropriation®®] =%
A& ARSI, 2 AR 7Nk

2
# AT Gk 2Ex BAQATE Tl

2

b

it

K-pop OFE|AES] #3}4] Aol thgh Al
2014de) 274, 2015del 27de] X A A&
B8 WA Xk AN 2016\ 5-E] CL, W
dd, ofglste], emto]ds} 22 K-pop OFE]A
o] w3H4 A AbIZE 2 71AKe] A= o

o 1o rff

ImB N

Fojth WA 7 7IAF A4 2016 1
4 193 2022 12€ 31974 HOlHE =3

ol

?___]
Fack 3% 71AF SollA] K-pop OFEIAES]
A Afz BlE, 7KE 9 S S s
A AbE R oholREd A A o R
& A AllE ¥ eo7folh ATFARE 3
Mol w3H AR AtelE ol W g
oo R Wre BRich 7 B Al
oM #3H Hfe oz ol 2 HE
@37Me1 e, a2, sty 1Ea o
AHBZNE UERGTh thro® WA= njwet
sH317N), A& 3137, ¥ 9 dRtshasal) 2e)
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Figure 1.

o FELHo| ASe E3Ho[A,
From Yourfaveisproblematic. (n.d.).

https://www.tumblr.com

Figure 2.
EzC|
From Neuyen. (n.d.).
https://www.reformthefunk.com

Figure 3.
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From Resnikoff. (2017).
https://www.digitalmusicnews.com
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Figure 4.
=yl xole EE 0.
From CoconutStan. (2019).
https://aminoapps.com

Figure 5.
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From Cha. (2021).
https://www.soompi.com

Figure 6.
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From Yang & Yoon. (2022).
https://koreajoongangdaily. joins.com
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Figure 7.

From Ambika. (2013).
https://seoulbeats.com

Figure 8.
mo|of Bxju|c|ee| Atctat g, sl

From Koreaboo. (2020).
https://www.koreaboo.com

Figure 9.
HAE[F.
From Lyons. (2020).
https://www.koreaboo.com
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Figure 10.

Figure 11.

Figure 12.

E|o}a} ‘Yayaya'.
From Dazed digital. (2020).
https://www.dazeddigital.com/

NTX He{e] HME o4
From Sweeting. (2021).
https://www.koreanboo.com/

2|Ate| Foif At
From Spinorbinmusic. (2021).
https://twitter.com/
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Figure 13.
ofotg BRAL
From Sidique. (n.d.).
https://www.quora.com

13t

Figure 14,
=39 M.
From Lewis. (2021).

https://www.kpopstarz.com

Figure 15.
ratzxel ‘g’
A2,

From Lim. (2020).
http://star.ohmynews.com

Figure 16.
LOONAS| F=H|C| 2,

From Timesofindia. (2021).

https://timesofindia.india
times.com

Figure 17.
2uoto|H fol.
From Kim. (2020).

http://star.ohmynews.com
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From AdeolaAsh. (20200).
https://www.youtube.com

K-Pop 21&F

Figure 19.
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From DKDKTV. (2022).
https://www.youtube.com

Figure 20.
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From Sebastine. (2021).
https://www.youtube.com
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Abstract

K-pop has gained popularity worldwide, becoming both the identity and voice of the contemporary youth. Fashion
is closely intertwined with music and visually contributes to the creative activities of global K-pop artists. However,
the issue of cultural appropriation, an act of stealing the heritage from other cultures, is being pointed out simultaneously.
Given K-pop’s significant influence on the younger generation from various cultures, it is crucial to conduct reflective
studies. This paper conducted a case study on cultural appropriation in K-pop artists’ fashion based on news articles
and YouTube video content. Types of objectification and methods of cultural appropriation were examined in the
content analysis of news articles. First, seven types of cultural appropriation are identified through K-pop artists’ fashion:
typicalization and caricature of race; non-contextualization and fantasizing-romanticization of tradition; non-contextualization
and fantasizing-romanticization of history; fantasizing- romanticization of religion. In each type, K-pop artists imitated
and caricatured race through blackfishing or blackface, borrowed costume and hair traditions out of context, misinterpreted
historical facts, and ignored religious meanings. YouTube videos are categorized into three: introduction of concepts
and cases, criticism and opinion, and reaction content. YouTube creators criticized problems of cultural appropriation
in K-pop artists’ fashion, who posed risks such as creating stereotypes for certain races, causing racial discrimination
discourses, lacking in respect for tradition, misinterpreting historical facts, reproducing exploitation of colonialism,
and insulting religion. This study provided a critical perspective through a comprehensive discussion of K-pop fashion
and culture. In addition, this paper proposed multicultural sensitivity education, criteria development and application,
and economic contributions to cultural stakeholders, as a possible way to prevent cultural appropriation, thereby aiming
to enhance the contribution of the K-pop industry.

Key words : K-pop, K-pop artist, K-pop fashion, cultural appropriation, multiculturalism






