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2) TSavage Beautys (2015)
LS27F 20151 V&AOIA TlRtelu gty

AD3 TAo|hFigure 1). E3] o] EA= At 7 (Alexander McQueen)©] A5 FfefolAd abd
Table 1. CfFC research works.
Year Research Title Form Description Note
2014 Exhibiting Fashion: Book ® Fashion exhibitions and curation )
Before and After 1971 from 20th century
® Behind stories on Alexander
201 B . i fF i
015 Savage Beauty Essay McQueen exhibition Contributed on CfFC website
2015 Louis ult}(::n La Exhibition |® Louis Vuitton archive exhibition 'Co}laboratlons with specialists &
-2016 Galerie artisans
® Curating with a local community,
2016 Cabinet Stories Exhibition pI"lSOI‘l & nu{smg hqme 'Collabor‘at.l(?ns with LCF Social
® Displaying with cabinets Responsibility and external curators
® Hosting talks & workshops
. ® Support of a MA Fashion curation
Nice and Sleazy: Punk e . . s o
2016 and Post-Punk T-Shirts Exhibition |® The 40th anniversary of Punk project st}ldent s ex.hlbmon
® Film screening event
2016 Hardy Amies: A Exhibition ® Along with the public cultural space|® Funded from Create London
-2017 Dagenham Designer establishment project ® Workshops/history-tour events
2016 The Vulgar: Fashion s ® Curating with the research on works|® Collaborations with literature &
Exhibition .
-2017 Redefined and literary text psychology researchers
Present Imperfect: ® Experimental research on displa
2017 Disorderly Apparel Exhibition meIt)ho d-objects/body/text /instaﬁat?on ® Guide-tour programme
Reconfigured ) v
e Coll i ith 1
2017 Gluck: Art and | e Exhibition onwith the life & fashion|® CoLaCorations with external curators
. Exhibition R ® Members involved in the exhibition
-2018 Identity of the members of a community . X
® Talks & interview programmes
Breaking the Mould: Seminar & ® Seminar & discussion on fashion ® Funded from British Council Art
2018 Fashion Curation for Discussion curation at the University of Cape |® Planning collaborative project with
New Style Re-Publics Town South Africa
o Exhibiti i h . LCF hi
Regularly | LCF Archives- Object | Research d;;}clfslst:zz Obiia ;Ziﬁa:;u d:ns f;rl’g;?;i by LCF archive
organized Reading Group & Discussion group ?

researchers & professors

 Interdisciplinary method




Figure 1. "Exhibiting Fashion:
Before and After 1971;.
From Clark. (2014).
http://judithclarkcostume.com
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3) "Louis Vuitton ‘Ta Galerie’y (2015)
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= 7F~F F0]¥E(Gaston Louis Vuitton)©] 1930
Aol gHEo] Wl AIQQ <3}el)7] (Pateki) ol G-
Aol 7] AES 24AH AEHJAY. =
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Figure 2. "Savage Beauty..
From Centre for Fashion Curation. (2015).
http://www.fashion-curation.com

Figure 3. "Louis Vuitton ‘La Galerie’s.
From Clark. (2015).
http://judithclarkcostume.com

eh= A Fere] Faold 24 54 o7
Stk oS A ARl Mot e %
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WHoRE B QTHKim & Lee, 2017).
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4) TCabinet Storiesy (2016)
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v sigickFigure 4. A1) ol FA i A
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5) TNice and Sleazy: Punk and Post-Punk
T-Shirtsy (2016)
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Figure 4. "Cabinet Stories.
From Centre for Fashion Curation. (2016a).
http://www.fashion-curation.com
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6) "Hardy Amies: A Dagenham Designer;
(2016-2017)

o] MAI= dE|A| A 24 o] Tt tixjo|y
oz} FE A RAE sht] oflo]n] 2~ (Hardy Amies) 7}
FAAEES HUd FHQ §lo] ESH-2(the White
House) & 3% 351 0® 7|38k X2 AES)
dslo 7 WY thFigure 6). UA] Ao A}
£ HolFE oMIEAS] 5 AAZA dFEe
k. sobA Adetes ot

q& 7 a AEH :Loﬂ 2t %

@ S ool 2ol 5 el g
B, 993 ool QR £} 719 fd
AES) ART B S ek, e olg

From Centre for Fashion Curation. (2016b).
http://www.fashion-curation.com

Figure 5. “Nice and Sleazy: Punk and Post-Punk  Figure 6. "Hardy Amies,.

T-Shirts.s. From Centre for Fashion
Curation. (2016c).
http://www.fashion-curation.com

7) TThe Vulgar: Fashion Redefined; (2016-2017)
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Curation, 2016c).

3} tH(Centre for Fashion

8) TPresent Imperfect: Disorderly Apparel
Reconfigureds (2017)
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Figure 7. "The Vulgar: Fashion
Redefined,.
From Centre for Fashion
Curation. (2016d).
http://www.fashion-curation.com
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9) TGluck: Art and Identitys (2017-2018)

o] M= A o) A EW (the Partial
Decriminalisation of Homosexuality Act) 17 505
W& 71dste] 19175 H 2017\ d704] = A4
7~(Sussex) A/"%-°] LGBTQI (Lesbian, Gay, Bisexual,
Transgender, Queer or Questioning, and Intersex) 7]
U] %L@%Eaﬂ Jue I5e PAYE B
she srroma of@) ol §alETlE HolFY)
E‘r(Flgure 9). WEIAY gt AojFRIEe)

& 3] LOBTQIE®] oW 2852 53t

Figure 8. "Present Imperfect: Disorderly Apparel
Reconfigured, .
From Centre for Fashion Curation. (2017b).
http://www.fashion-curation.com

* Figure 9. "Gluck: Art and Identity..
From Centre for Fashion Curation. (2017c).
http://www.fashion-curation.com
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Figure 10. Breaking the Mould, Fashion Curation for New
Style Re-Publics.
From Centre for Fashion Curation. (2018).
http://www.fashion-curation.com
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Figure 11. LCF Archives-Object Reading Group.
From Centre for Fashion Curation. (2017a).
http://www.fashion-curation.com

S| A 3

= dlel 1 9elt ik B4, A A &4
of TEF ATANE AP AL o Bl
S A RS Aeka gtk ol o
A ATE B oA o] IXA ek, A7
AA MBS Bste] AN WUE WAl

ol
2ol oMES W3t s KAl )
AES FASAZIEA A9 ZolE A7)
A shs 2 A A A EFAY] shuiz 9
skar oItk AlA|, AA] QHAE FeE Aol A

AR 53 Ao R HA] B AES] s

ST
%
1%
_OL
H
[
-9,
=
gl
O
)
ol
=
o
o
|z
-
Hy
tlo

o

\ok olell whet el n
7b Ha o] et A L HAES
kol e} ZAjellA] Hol: whaw)
2lx)7) ©} A, Felold Eakel| Bat A
A AAF AHE-5kA @Akl o

-r
3!

e
rlo

Mo o

>,
1o
rH

(m

roat o oo o o
o



= AW Felold Al o] APARIE S A Felold H3% 54 AT

Table 2. Types and characteristics of fashion CfFC works.

Type Characteristic Works
Research'on « Broadening of rescarch methods on fashion ® Exhibiting Fashion: Before and After 1971
museological exhibition ® Savage Beauty
exhibition ® The Vulgar: Fashion Redefined

Research on
fashion
exhibition
solution

® Practice-led research on display
methodology

® Depth-widening and concretization of
fashion exhibition context with related
programmes/events

® Exhibiting Fashion: Before and After 1971

® Savage Beauty

®Louis Vuitton ‘La Galerie’

®Nice and Sleazy: Punk and Post-Punk T-Shirts
® Present Imperfect: Disorderly Apparel
Reconfigured

Research ® [ouis Vuitton 'La Galerie’
Subject ® Cabinet Stories
Research on | ® Approach/interpretation/narrative . .
. .
exhibition | construction of exhibition objects through .%?zd{, ?’;‘fs‘F a/:hj]zﬁg;‘ifgngs‘gm
objects interdisciplinary convergence research wear: .
® Gluck: Art and Identity
® LCF Archives- Object Reading Group
® Exhibiting Fashion: Before and After 1971
N o
Research on | ® Approach of fashion curation trend based RZZE?;;T;W&CCL Disorderly Apparel
i historical/cultural di S
curation trend on historical/cultural discourse * Breaking the Mould: Fashion Curation for New
Style Re-Publics
® Savage Beauty
® Louis Vuitton ‘La Galerie’
o Cakyi .
® Challenge to conventional way of curation .Ii?fem:l dSt;Il Zsz . Punk and Post- T-Shirts
Exhibition through a variety of experimental practices K ¥ .
implemented by the CfFC members * Hardy Amics: A Dagenham Designer
Y ®The Vulgar: Fashion Redefined
Research ® Present Imperfect: Disorderly Apparel Reconfigured
Form ® Gluck: Art and Identity
Seminar / o A variety of participative/interdiscipli ® Breaking the Mould: Fashion Curation for New
discussion / conver e}1,10e Izo - P o pinan Style Re-Publics
workshop & prog ®LCF Archives-Object Reading Group
Book / research | ® Writing for both academic resources and ® Exhibiting Fashion: Before and After 1971
paper / essay communication with the public ® Savage Beauty
Educati({nflll-md 'Pri)VISI.OIl of Zreatlvt:(ex]pemn]&:ntal v:i)rk.st.to o Nice and Sleazy: and Post- T-Shirts
coou;errlziion f:: z:ﬁz;s:s and practical work Opportuntiics | g e Vulgar: Fashion Redefined
®Louis Vuitton ‘La Galerie’
® Attempt to diverse research subjects & ® Cabinet Stories
form through collaborations with various ® The Vulgar: Fashion Redefined
Collaboration organizations/communities ® Gluck: Art and Identity
Research ® Encouragement of the participation of ® Breaking the Mould: Fashion Curation for New
ration community members in research/exhibition tyle Re-Publics
Ope’ ity bers i h/exhibiti Style Re-Publi
Method ¢ LCF Archives-Object Reading Group
o i ies
® Contribution to research operation through Cabinet Stfmea .
Funding funding from various ® Hardy Amies: A Dagenham Designer

organizations/institutions

® Breaking the Mould: Fashion Curation for New
Style Re-Publics

Social media

® As means of communication and PR for
continuous research operation

® fashion-curation.com
® https://twitter.com/CfFC_UAL
® Mailing service
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Study on the Types and Characteristics of Fashion Curation
based on the Works by the Centre for Fashion Curation in UK

Ma, Jin Joo'

Assistant Professor, Graduate School of Fashion, Hongik University”

Abstract

This study aims to raise the awareness of and interest in the field of fashion curation through the discussion of
the current situation of it based on the works by the Centre for Fashion Curation in UK. With a literature study
of fashion exhibition and curation, the study classifies the types and characteristics of CfFC works between 2014
and March 2018. The types of research subject of CfFC are museological exhibition, solutions to display fashion,
exhibition objects, trend of fashion curation. The research forms are exhibition, seminar/discussion/workshop and
bookfarticle/essay, and the ways of research management are industrial-educational cooperation, collaborative work,
funding and social-media. The followings are the characteristics of fashion curation by CfFC. Firstly, they research
the discipline of fashion curation based on experimental practices. Secondly, they plan and execute a variety of
experimentations on ways of displaying and different types of programmes. Thirdly, they manage their projects through
collaborative works and on-line communication. This result has an implication that future research direction of fashion
curation should be to challenge current trend of fashion exhibitions merely providing visceral experience or focusing
on commerciality through the implementation of experimental practices and researches in depth. Further, they try
boundless potentials of meaning and contributions that the field of fashion curation could have. This study is expected
to inspire concerns for the field of fashion curation in Korea and further aid to vitalise creative and innovative practices

and researches in diverse contexts.

Key words : fashion curation, fashion exhibition, Centre for Fashion Curation, fashion exhibition methodology research,

interdisciplinary fashion research



