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[.4 &
FE AL AGZR AAG 7]Ee] ¥, T+
oA Hojuh= Ade A E sjder FF 3
ZOZA(Lim & Yim, 2017), FAAF2] AT 2]
(Davis, 1992)2} FA Fdol| W 7HAI-A 2
848 71 tHPolhemus, 2011). 3+ AF3H A&
T Q3 o wA QAL 539
A AERS A= HaL o)A AR 13
A2 FEE olojx] A tiaRle|] oS
o3H= ofolrio]o] Mo ® Fitolgirt
ql-E]gH/\qQ_ :7_740] Hl—/\g 5]‘— ,\]7(4/] WTH"’
HAZE Qe BE TR AEYS Fxde], 1

.=

537} 22 o Ao dld W] Al~E
S wWEA ¢H=THPolhemus, 2011). ©]3 W] o=

QME|HALE 2 Al Fashs 7 dAe] A8
sto] By wiTel QrElsAS] B3 waY
212 Aldjell wheh e

25 HEIHAE Hd skelEsE wAEe
gsto] 2EE djdoR tEs= 2047] S
gEe] Qe o] At xfolzh lvk #HZ o
E ) H(fast fashion)©] AIE W= A3olA 5
= A% 7hs sl digh v sl of
gt 9= 2015 3¢9 2] oEFEE(Li Edelkoort)
QFE]9 A A8 A (Antifashion Manifesto)’ = ©]
ojzlty. 1y A 7} ofe HslR sl wiA
Al2~glo] ek Zl(Lim & Yim, 2017)°]=h A
22wl WEE F9e3la, oHF2ES] QI
AL wjAe] Ax wlste] digke] E 4= 9)
= 9284 A (ethical fashion), EZ-F A (slow
fashion)®] 73S E3hsic)

2012 29 <HESAS 3Esh= Al ol (Oceupy
Wall Street Protesters)”} A4 @7 Wlsk=
Aol Atk I-Y FuFAL A9l ¢
o] g3t A= g UE ma7} Ad eh}
©l(Anna Sui) £xo|M FLelo] -G BARe}L A
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e
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rlr
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4 oL

o] Hlseet ekt JEje] tARRlol itk (Wilson,
2012). °|ZE o5 A i Al A
AZF BEaxl As Ao HojF= Alth

T st kA BAE Bag A
AellA, 7 sidel g st wide

FEohs Hlmel o] wh L, vlFF A
olg} & = Q= IH WA FiF ] BAE
Eoafiglvh tElsid e 5 A s e wA
UF HollA e85 satel Faslel Al g
, Al F23kE] o] o o) tiE AR BAl Fo
A %HDo, 2013).

o|H¥ FEHAF i el AT Wt
Shof| w2} 214)7] QHEJFMH0] TR &= K TE &
/0] & Aoz Azt sHARLE o)A 71A] 9]
A (Beon & Chae, 2008; Ham, 2007; Im, 2008;
Jeon, 2004; Lee, 2002; Lee & Yang, 1992; Yoo &
Hong, 1993)5 EH S 57 it s
= Xl 1 vFREste] AR A, b
g d tiateluze] vA-29 4 ARl w3
AT7F FE olFaL Stk 1Ear FHZel= )b
PAE e BENEeRE Ao e, FF
A7 s HAA 1 el Qe 7 E
WASH= 9195 Do, 2013; Lim & Yim, 2017)5°]

A7T QEEISA L] S-S el

T+ wEE *EJX*OIE}. olefgh wjFe] e} 2 A
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m rSL
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glele] & Atgo T vERATE Almila2016)9}
Davis(1992)= QFEISiAS sidell ofsh o442l
AR Aelsta 1 AFe dike e Al
A, 7159 ¥dat =7, Aleles), e £4 5
o2 M} Schiermer(as cited in Almila, 2016),
Wilson(as cited in Almila, 2016), Flugel(1966), Polhemus
011 eI S BRI El X (timeless) 2~EFY 2t
Ao Aulsta 4P EMC] wet |
skeh= sS4 5, f3ol diddshe Aow
Edaaia=

5 ABATERE JEHELE T AT of
S w83] B8], 1 AP oidel wEt Qe
el At ool ol7t Qi 2E o 5 9l

ofe] wet B ATAE HelAE AT

o]

0 30 & o>
o =
bY

Pk

. oox |o

§ E2ehA) ol T A 560 4
A skahe A Fereka gelaka b
=A% Aol Uk shue) Akio] of
Jololl EAIaHs $2le) 4k 1 Alnje)
Qe st THesE Frh

A

=

to o

£

o T

il
=

Aol At el <bEFAL] A
o] Y-S HlEOZ Davis(1992)7} A|AISE QFE]
A F8S 79 -meste] el Ao
oS HFHlth(Table 1).

D 5 e digk A

(1) fr3g-Hst

QFEJ A EUGe] Wslshs wjke] £/del
F8aH= 18E AothFlugel, 1966). SFE]3|A-L
9] ¢17g-8 F4aFHA (Polhemus, 2011) Fol =
2 k3 AAY 2B (Helman, as cited in Almila,
2016)= AASHE EFIEI S AERIE UERdTE
3} Ailol] A= QHE|FALS W] FU3)
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Table 1. QtE[mi M| xEte| CHAL

Qe ] A g o

e At
AE e §4 FF A Almila(2016), Do(2013)
A9 A oY) Fa - REZEQl AEHY - AEFIE]AIEE | Helman(2008), Flugel(1996), Ham(2007) Kim & Kim(2001),
W3} ool Ui AA S dshE s Lee & Yang(1992), Lee(2002), Steele(1997)
o) 0] wHARI vA A .o = Beon & Chae(2008), Ham(2007)
SEEAAL, o) w)QIzkE Bt Ak TIdFE | . . -
;i]" JgH hey sl mjelksh Sdshe thEARE 71 Kim(2008), Kim & Kim(2001), Lee(2002)
A7 AAE hshe oA Kim & Kim(2001)
-0 e] ARl nA 2] Lo = Beon & Che(2008), Ham(2007)
71EY % Sl W] U] B4 £33 Do(2013), Jeon(2004)
Helma(2008), Beon & Chae(2008), Jeon(2004) Kim(2008),
T ARlS] AEER AA 7S] AW, TR sk Kim & Kim(2001) Lee(1992), Lim & Yim(2017),
Steele(1997) Yoo & Hong(1993)
2] tigk gk 71 o0 AA 710 H4) {3} | Do(2013), Jeon(2004)
ARE)7F @FkekE B oA Kim & Kim(2001)
Hoju= EHIE
AT BEE ), e vlagAel A S A%l nXE 2 I ) AR AAAHA] B S o ?/
-o1de] AAE gtk gl [ o3 A AEE sk Al JJW ajz 2 | -5 Al7|eF ARkl o 2delAl 7
Sh= oA AlAEe] 7R A -5 djAe] e A1 B 54 ) -ddikE] o] SakEeld UeRk= Efi}é‘.L
g} gy Gn), dukgh npdgAel A
-3t }— FAE e 39 AYAA % A B
2ER ) HAC) A Eds
F5 94
WA adet B ) Hed ) HAE 9A
e e T
Age
t“)g- Li] ] AEZ ol /\10 I G
1574 b S R IR
;Ie‘_%a]ﬂ )g ‘—’}Z" \i/\] / 01/\1 OJ /‘]Zﬂ‘: omys]__ ] ‘
F5 A1)
Fil, 2FUE, B9EE 1F, AFF oAy
HF5 54 £3 ’— 2z
£ 758K Davis, 1992). o= 2] A Al HF sFRketa QFEJHAL o]of] A& sle] AlEultt uf
SHA] = AEE 5 Q= Aglo|thSteele, 1997). e Az A 9], S9N Sl tisiA b
olwf FEJHlA-E A8} M-S BAS A8 T+ kL, 3S B ok wlo]4) st tixjRlo] 7]kE
e oEAow AR AEdR mEEt o] Ht 9 ) Bl e Axe
(Lee & Yang, 1992). WA 2] f-8 A RS = 9 o5S AASKDavis, 1992).
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@ A A1) gt ol

eI % #iMo] 7HE ALt
Al2aglo] Z4A)= Egte| tigeit). 123 A
Aol e Wgkel 2g-S Fdshd, 71 A
2711 A8k aA; gk, o, QrEjw AL wij A
ALl 2 Qs vzl Eds), 7t
9] 4H(Yoo & Hong, 1993)°] A&},

HAAE S thEshs 2AHHZARA) 01A] A
AH&M), FUEZ(Uiqulo)®} 22 SPA Bill=E&
o] A AlA el wheigh FEEE 7| WA, i
Ak FAoNA o= @@ & 4], o5 )
71ER S e ol HOItHLIm &
Yim, 2017). oo ol <QFE]AS iRt 2
oA ke 8 e qdell A Fsto] o3 WA, &
29 94, dAtelE" B A% Tk 9l 59 2
AFe] e o2 ERdTtHLim & Yim, 2017).

b 1o e

2) FRAS oiE 4%

e 7129 HE, T, AAE AR F
FARSlo) Agsto] ek o]ug qrelslAe)
FAREE 2047] olF FHE B4 A S,
Had, A25F Fol 72 o] Fui(Lee, 2002) ]
So Aiis)e) FAEN ek FHE

& At o)SelAl AgsEA selws
Aol Ade 8o S sl ok
o EHet o5 selws 18] A

A s Bdste] 15 AAE EE IRk

B e At Aolsh 4 QTS A4
= HAY ez Agselgkn JEHAS of
25 AEA Ae EHHE B4 e 74414
Agow s v ARE HdstelgrhLim
& Yim, 2017).

AEAOR olge] 4 ABE Bsha oy

NAE urshs el AFsto] BT ol
2E QIS

THDavis, 1992). &
SO AL A 25

Age) UeEow 1 Y dae Susd
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e
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I
g
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fu)
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S| st 2
dg AYsh § A 1ud wAE Sae

(Lim & Yim, 2017).

EXof o3t AAS EESTHDavis, 1992). ©]|5
9] QrE|FAC B RE] AEL I AEto] e
SHAY ZAQ] AFNESEe] Aol AEA T

E1k7| EtHDavis, 1992).

3. QE|mMel HEY
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JMEIHAES A A Fx2E TR
HAst Ao 2 QIS 2184 HAde]
o]tHDavis, 1992). Polhemus(2011)°1] &3P o] A
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A9 AelIRre] RS Awelds g ol
Hezr1g FHach AT RS0 s
4 apgAgeleks 1B AR AZEY TEe B
oska HFHoR e, Alslgeel] &3 A}
Y5 Moz BRsks o] shsda 2}
IE0] APk BEsE Al Qozlo)x] o

3 TR TE9) AERlY) DulE 5 Qi) ol
Aol QElae 54 Alslee] ol g

=
AAE PR oE gz‘s&wﬂ & 4 9ok,

fd
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ki
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ox
r_\'@,
|t
Mo
o
'
5
S
o
o
>4
?
my
mlo
-

CH(Polhemus, 2011). QFEJHAHL 1
obd AbgEolAl ZRE9] HiAA 9} TS A
el A48 2%l A ol ) e
NS g9dos Fesglshs o

el = Akl A, Fi,

r>~
)
gﬂ,
k=
)
O
r°4'
=
=X
g
g
§

FEA At A AREIA S T
A AR PAE SR P ey
(Polhemus, 2011). 19603t 3&}9&3= 817

S 929 ~0aEe) Aekle Aol
= A15le] Z5-S A HEITHWilson, 2003)

ahte] T AERdo] AujE f1Alel glo
LABE 159 AEFAL Al Zlo] I, o
o] v BE I ojdleRr]A AR &
2 9dg BEro] ootyy 22wt} uely

AgEe Ao g4, sstow A8y

eAE:)

"2 v
£ 2FoN} S9IaFe 2EAR 23 914 Hob
oF sha, AMAel AER] AR 2l

Béalo} Tk 2% 94 7
FlEe) Ak e whE 4 gl oo A%
o

AP elrel elelsA AEfl

Evoll njHE deli= Ago] HthPolhemus,
2011). SHAIRE oW Fcke] Qtejuj a2 A= tiF
F HY=7 = k=t o]

oA 5§53 FFES
Ae AR H 0z o) Al that q1e] A
83} 370 ol5e] Aol QI FgHrke

SOR A oR F ofulE ZRItk(Davis, 1992).

QtejsioR 2 AEklo] A= L, A
o we AEelS 2830 28 19 He ogjedo
R R B A R o B e MRS i S

eplo)] QLS Seiriele] s, thekd
Elle] BES J1EY FR A 9L

ASFITHLim & Yim, 2017).

i

. 35 g 2
1. 95 e

2 Ao A= 20000 1€95E 2020 102
7HA19] TEEF) A~ (The New York Times); I~
‘antifashion’®} ‘anti-fashion’©|2h= ©o]7} Eitof
EEglE 7IAEE eIt A9 iy A
| olo] A At WA Qe AT A
T A e thEsty] uiitel] A5t o
YollAl wiAIBIITE. T SERl A = AAbe] 22t
AP |EoA] AL ARE AlA ot A
AlZE d&to] 7hsshe s Alwsto] Akm Rl &

0 rlr 2

S‘E

ojgitt. FARME rEERE 3% HE
£ 3l A FobelA Falgo] gla, S 4
A & Z~E}F (Fashion & Style)#+2] 1174 A|HS &
3 22 A oHlES} d)¢] txtols} FAE
7IAFE HX(An et al., 2015)3}aL Q17] wjio]
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A7 S Davis(1992), Wilson(2003), Polhemus
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4 82

= SH(Creswell, 2013).
Aol = AA g e =
29 AR AT AA e
gt T2 olEou
14 A5 A W SR (Weber, 1985),
AR SJml7lE] Fel s veEru &
Als Al ol obet Wi 21
sall e 2AA ofmlel vjAA ojn] 1
ﬁ%%% 1Ho]TH(Choi et al, 2016). D2 U]
SEAY AL AR BE dolEs ol vt
219 g H*TE Fratel B A vehdiE
A& 2u3HH(Choi et al, 2016). ¥ o=
Krippendorff(2004), Elo and Kyngas(2008)2] 2]
P& Faste] HFsl(categorial), T
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= EEE W8y SEE wQE, AR IV. Sd] ote]afjde] AZA o7

S 93 A ARE B4R Aol o)

Aol g I7Ish= Ao]tiChoai et al, 2016). AT wp sl Al wel AME DE 7)Ao

V2R 3RS AEZF o7 E4YY A9y A A WEE FAQ QlElsje] Ao thak, A

o 7 3= A Bla AR ARl ol W Ayt 3y, 2elelah g £, dol, 1 W)

F 1O P F (Chang, 2014), 21A4|7] SHE]FHALY A o] ]3] 2 wROoT EZ3597 oo Uet A=

28 545 wels At Adsigich <Table 2>S} 7t} the o7 7} W3] Zqz
AARE T AE oE Aol olsd BAE] 93k, o]2 thA] WMol wE FAr

T QLS F¥shs dE2 WAlo|THKrippendorff, 2 Aalste] 2AEHITh
2004). * Aol x= B ZIAR R <k
o AFe] by, 3 FA, 2eds Bag 1. 21M17] QEITM| KiZO| THAL
o135 Hlstol BAskL o]5 MAlstel] A&
= o]ESI A Ay FEE e A ot
Table 2. QtEITAM Of#] EE & oAl
T delhae) Age g [ aespas] FAs 39 el ekl
A
Ms. P(e)rftecj Opts -High level of maintenance. | -Career women with the income and |-Jeans and T-shirts,
v expensive beauty treatments. | youth -Flip-flop
(2001.08.19) .
-Career woman in New York
-Luxury classics
FARE -Luxury, high-quality English clothes
-British elite -Military styling
-Directors and Popstars -Hunting-shooting-fishing, producing
Londoners ~ . . .
(2002.07.01) -Throw away fashion -Real blue chippers an urban-country hybrid
. 23 -Safari suits in the winter
-Opposite of throwaway fashion -Tweeds shooting jackets, riding
-Luxury classics jackets
-Walking trousers
A
-New generation of would-be billionaires . .
-Mr. Zuckerberg’s t | attire; th
On the web -Young entrepreneurs UCKETDETE'S typical attire; the

(2011.03.18) -Entrepreneurial culture

4%
-Given us a new sartorial standard for
success in the Internetage

baggy jeans, T-shirts or hooded
sweatshirts and casual shoes

Why is~

(2012.05.11) -Wall Street

AR

-Silicon Valley/ Mr. Zuckerberg

4

-His anti-fashion statement

-Signified a brash, youthful self-confidence

-Like Mr. Jobs’ black turtleneck
-Mr. Zuckerberg‘s the hoodie

-Cruel diktats of the
discredited fashionista
treadmill

-Disavow the concept of
fashion seasons

Toogood’s indigo~
(2015.05.26)

AR

-Brand Toogood

e

-Humanistic exploration of the
possibilities of handicraft

-Unisex, oversize piece

-Finished with droll details(handpainted
mask appliqués, “Abolish the High
Street” spelled out in frayed rope)

— 8 —
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QeSS Agel aid

el e FAISE 3

Qe e] el

Brand to ~
(2018.01.16)

-Prejudice, discrimination
-Southeast Asians or
Muslims or transgender
people were rarely
represented in the
fashion world.

A
-Brand GmbH design

-Traditional workwear

-Many designers in the collective (there are
between “10-15 of us on any given day,”
says Huseby) are the children of immigrants
3%

-The fashion collective making modem armor
-Diversity

-Fighting for equal pay

-Big political discussions involve the
integration of refugees and the closing
of border

-Taking apparel associated with a
certain group and tuming it on its head.;
Turkish oil wrestling trouser/ apart
vintage Scandinavian sweaters and
piece them back together with the kind
of brown zip-up sweater that our
migrant fathers used to wear
-Took traditional workwear, using
vintage, dead stock or club-friendly
fabrics such as vinyl

-Models were all from immigrant
backgrounds

Wear clothes~
(2019.11.03)

-Environmental problem
-Climate crisis

FAR
-Consumers, apparel industry
-International cooperation and mainstream
attention

4%

-Sustainability and ethics fashion

-It won’t even make a dent in the problem
without international cooperation and
mainstream attention

-First we need all people who -care about
climate change to understand that they’re
part of the problem and the solution

-Switching more of our purchases to
secondhand and online resale, renting
for special occasions, and repairing
clothes instead of throwing them away

(Wray,

. ?ZfiEH
el whEt

= Sapael

“young urbanites swear off the tired street-style

clothes of last

2 s
EAIS) FeolEe ShE 2kl
gt A A, 2elal
7)ol gho] AL 2ERIT} oS AEsof

I3 tH(Table 3).
of Ageh= e
2016) FL3}e]=
fraoll B4

vg28 w7t}

decade "(Hawgood, 2015)

A U] QEE|SA O] A& i

sdell Ags

e g 9

%9

A71EE
EdEs Azt A= QA
T Z 233k

=
T

}_

ol

exd AEEe F
vhed, 2 AR
Aols) 5 2

t}. Patterson(2015)S &2 FH|8}aL
WEsh= AukA] sk

“Trash Jeans makes trash.

4

AJ2E

O 413) 5 A oo

industrial laundries

gobble water and spew poison” “Garment workers
choke on chemicals and dust”(Patterson, 2015)
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Table 3. 214|7] Qte|siMo| xato| cidbat #HE ofF.

Al oPg

‘Wasting my time on thinking about what I have to wear’(2015.04.03)
‘Trendy style’(2003.06.11)
‘Useless extravagance’(2006.01.17)
‘High level of maintenance, expensive beauty treatments’(2001.08.19)
‘Against type in fashion magazine’ (2003.06.29)
o = - ‘Fashion fatiguv’(2019.11.13.)
8 Wat . . .
‘Throwaway fashion’, ‘Trendiness fashion’(2002.07.01)
‘Taste for luxury consumption’, ‘Fashion seasons’(2007.10.25)
‘Vagaries of fashion’(201.10.19)
4 ‘Tired street-style of clichés of the last decade’(2014.04.02)
= “Fashion trend’(2014.08.27)
‘Season-specific fads’(2015.10.07)
‘Animal-rights statement’(2008.08.07)
‘Environmental problem’(2010.12.06)
‘Dedication for fashion’(2017.04.19)
=284k} vl | “Environmental problem’, ‘Climate crisis’(2018.04.26)
‘The mass 21st century’s distressed denim‘, *Unsustainably costly‘(2015.04.28)
‘Big brands, notion of manufactured luxury’(2012.02.11)
‘Mass brands’(2006.11.02)
‘Dress grown up’, ‘suit’(2010.04.19)
‘Wall Street’(2011.03.18)
‘Entrepreneurial culture’(2011.03.18)
A%A A Cultural exception’(2010.02.18)
‘Prejudices stereo type’(2002.03.12)
‘Cultural norm’(2002.07.23)
F5A18) : :
‘Current fashion and obsessions’(2010.02.25)
A9 ‘Anti-capitalist’(2013.11.20)
H5-5 57 &3} | ‘Prejudice, discrimination, the integration of refugees and the closing of border’(2018.01.16)
‘Demographic gendered’(2018.08.02)
AFA0 4] A | ‘Repressive government to mixed race, size, gender and age’(2019.02.13)
‘Gender stereotypes to what’s even considered clothing’(2015.08.19)
Al FHeL A, A%, Yol AA| Alo]=e ) (containment and stability), |5 7}-5(sustainable), W]
& 2Pdo] JWAE7IE ristth(Ferla, 2019). “1¥] L T SFelE Sk subculture) & =& SISITE 2F A
ofg]gh FEELS FAA WIS 7 sdow off whE FAALe} F-E ]3] <Table 4>8} 2Tk
Atgle] Ash= mIAAE B TRRIY ANdE “Brand to Know: The Fashion Collective Making
7}t Modern Armor”(Williams, 2018)2H= #|5-2] 7]}
A i e TRl ER o] Fo T4,
iAol =x X _
2. QeS| FHot SE e o159 TRl T1e)a QS Al

Arom wgsg dokel g eEae o
AolulEat BAE, Jeln ol 5] M ES
FESE frshop) SN WAL 53] ol
FRold Foli= 4 olW B AFe] A

mlo

Aol A 2T FARke} AAE FEE EE
HAste] 21417] e S] Ao w2 AT
(modern armor), AF217}7} /4 F(success and confidence),
Ao} 9l WA (unfailing fashion), 212]2} <%t
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Bac &

“Young designer in Belin-Hugo Schneider, Thatchers, Eisdieler(2002.03.12)’,
‘Designer, designer brand in -To be confirmed’(2002.07.23), ‘Prada 2010
collaction’(2010.02.25.), “Young designers’(2013.11.20), ‘Many designers are
the children of immigrants’(2018.01.16), ‘Brand 69- founded in 2011 by an
anonymous designer-artist’(2018.08.02), ‘Designers-transgender women like
herself’(2019.02.13), ‘Rebellious young designers has emerged’(2015.08.19),
‘Tara Subkoff’(2007.10.25), ‘Brand Toogood’(2015.05.26), ‘Mr. Gvasalia’
(2015.10.07), ‘Ken Downing’(2014.08.27), ‘Miguel Adrover’(2012.02.11),
‘Emale graffiti artist, vintage-fashion collector and designer Claw Money’
(2006.11.02)

‘Full-fledged filmmaker’(2010.04.19), ‘Silicon Valley, Mr. Zuckerberg’
(2012.05.11), “New generation of billionaires, Young entrepreneurs’(2011.03.18),
‘Facebook mogul & Tech emperor-Mark Zuckerberg, Fashion patriarch-Giorgio
Armani, MoMA PS1 director-Klaus Biesenbach Snug(2015.04.03)’, ‘Television
host- Stephen Colbert(2015.04.17)°

‘Career women with the income and youth.’(2001.08.19), ‘Novelist Maria

PAE A o1
49 s 4 7elel $4 Fllok(2003.06.29)’, “Women who strolled upper Madison Avenue’(2019.11.13)
A9}l kg7t d=ro] A3} AT E | ‘British elite’(2002.07.01), ‘British nobilit’(2006.10.19)
e ‘Olympic medalist Amanda Beard’(2008.08.07)

A% 7

‘Helen Storey’(2010.12.06), ‘Apolis store’(2017.04.19)

27}, s AR

‘Consumers, apparel industry’(2019.11.03)
‘People who had no use for fashion’(2015.04.28)

T5A, B}

‘Coastal research education society of long island, professor at the Fashion
Institute of Technology’(2018.04.26)

EA HER AT

‘Doses, mugs’(2011.10.19), ‘Scruffy young urbanites’(2014.04.02)

3 ol ehol 1t 4 45
Se sl sel v

_—/_%0] 01015 ]

ERRIE

AAE Adate e

= U=°

M 2712 A8 Williams, 2018). ©]5
=R, o]
ofulsh= A
oF A Frow

Aole el

sHo%

e A

“He(designer Serhat Isik) continues to weave these

ideas and political statements into the clothes”

(Williams, 2018)
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they are also designed for a fight”(Williams, 2018)
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™ I (Mark Zuckerberg) 2} A~E]B. F~(Steve Jobs)
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“GmbH clothes are not just made for dancing;
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“It(anti-fashion) signifies that you're busy making
things that are really, really important to the world”
(Sengupta, 2012)

“I really want to clear my life to make it, so that
I have to make as few decisions as possible”(Mark
Zuckerberg cited in as cited in Willams, 2014)

20153 4€ 34 7]A} “The Men Powerful Enough
to Wear the Same Thmg Every Day"& ‘WY -2
Z(QEHD S e W W5k o] = AR
o7, wld 2 25 Yy AHAAY S
Fsl7] flste] 595 7INte® & Aplgto] ek
E|ojof sith= A& AAISITHHawgood, 2015). &
et 719-ol| E(Jonathan Caouette)= 3t S1E]FH-ollA]
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“I used to be a fashionista. Then all of a sudden,
when I realized I had actually metamorphosized into
a full-fledged filmmaker, I decided to go all out
slacker ~ shabby "(Jonathan Caouette cited in as
Dietrich, 2010)

“Mr. Zuckerberg’s the hoodies is his anti-fashion
statement. signified a brash, youthful self-confidence”
(Sengupta, 2012)

I3 S mE2E e 9E23S 2= A
go] S AfolelA MgEkE Qe AL Al
e WS gt o5 FHeA AAsh=
5 A4S A48kl (Salamon, 2003), 2IEE 7H*
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b= Cline(2019)9] 8- 2 HojFErh 4213
A, S ARE TP A47bs elaa
& A Aazo) Wajot),

“First we need all people who care about climate
change to understand that they’re part of the problem
and the solution”(Cline, 2019)
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& AR (scruffy young urbanites)5-2] 34 0 F H]
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o] 7]o]3t opI7}= = (quaint avant-garde), 7 =
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(new normal), = 22](classic), B3t % (rusticated
wardrobe), &-2]52] (utilitarianism) S 2147] <FE] 4]
A AEMUE E=E3IITHTable 5).
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Quaint style

‘Made of recycled’, ‘80s revival shirts to custom-made, Gore-Tex suit’(2002.03.12) ‘Quaint style’(2002.07.23),
‘Perfectly square sacks with leg- and armholes or skull-hugging hat that covers the face with a mop of denim fringe,
Oversize cuts denim trench coat custom-made’(2018.08.02)

Avant-garde

‘Hand-draws and paints odd, plaintive, raw edges, frayed seams, pieces turned inside out or cut to twist oddly on
the body, Play on scale, Jackets with sleeves that trail to the knee, sweaters that do double-duty as dresses, the
clothes were a mess, sewn back together to distort prints, warp dimensions’, ‘Haphazardly layered’, ‘Oversize suits’,
‘Coats drowned skinny male and female models alike’(2015.08.19), ‘Species adapting to alien habitats’(2018.04.26),
‘Eliberate and quietly humorous, matronly dresses, the classic cable-knits’(2010.02.25)

Queer’ style

‘A tailored jacket with lace lapels, a sheer frock combined with bear like fake fur slipper, unfinished look’(2015.08.19)
Apparel associated with a certain group

‘Turkish oil wrestling trouser, apart vintage Scandinavian sweaters. piece them back together with the kind of brown
zip-up sweater that our migrant fathers used to wear, took traditional workwear, using vintage, deadstock, models
were all from immigrant backgrounds’(2018.01.16)

‘A satire’(2013.11.20)

‘Logo mash-ups remakes and parodies’(2013.11.20)

Casual attair

‘Plaid shirts, jean, sneakers’(2015.04.17),’Like Mr. Jobs’ black turtleneck, Mr. Zuckerberg the hoodie’(2012.05.11)
‘Slacker shabby style’, ‘Patched-up denim’(2010.04.19) ‘The baggy jeans, T-shirts, hooded sweatshirts, casual
shoes’(2011.03.18), “The new normal’(2014), ‘anti-style’(2014), ‘Normcore’(2015.02.18), ‘Vintage look, baggy blazers.
ugly sneakers, light-wash Jean’(2018.01.16.) ‘Jeans, T-shirts, flip-flop’(2001.08.19), ‘Dressed against magazine

= | type’(2003.06.29)
Personal uniform(succeed celebrity)
‘Mark Zuckerberg- gray cotton T-shirt, blue denim jeans, a hoodie’, ‘Giorgio Armani- navy blue silk T-shirt, cashmere
sweater, navy blue drawstring pants, white sneakers’, ‘Klaus Biesenbach Snug-fitting blue suits and shirts by Zara’(2015.04.03)
Geek style
‘Synthetic materials fleece pullovers Jyaajii, jersey, loungewear’(2006.01.17)
Classic style
‘Matched suit, knee-high equestrian boots or some tweedy variation on an old-school uniform’(2019.11.13)
24 |Luxury classics
‘High-quality English clothes, military styling for hunting-shooting-fishing, urban-country hybrid, safari suits, tweeds
shooting jackets, Riding jackets, Walking trousers’(2002.07.01)
Bty ‘Rusticated wardrobe of English country, tweed skirts, Wellington boots, shapeless cashmere sweaters, spirited
=3 tartans’(2006.10.19), ‘Their cuffs are so fraye, Seven-year-old crew necks have more hole’(2003.06.11)
Ethical and sustainable design
‘Made of an experimental enzyme’(2010.12.06), ‘Available in wool, denim, natural canvas, an indigo-dyed
blazer’(2017.04.19), ‘Ethically produced another black t-shirts or socks’(2017.04.19), ‘Idea of labor was connoted
52|52 | by the clothes, handsome chore jacket, customizable market handcrafted bags’(2017.04.19), "Raw denim’(2015.04.28)

Utilitarian consumption
‘Purchases to secondhand and online resale, renting for special occasions, repairing clothes instead of throwing them
away’(2019.11.03)
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“At the same time it’s a political statement, a symbol
of resistance against a repressive government. It’s a way

of stating, ‘I'm going to push back’”(Ferla, 2019)
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2014 77 =1 440 B2 BlE Y (mock turtleneck)
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anti-fashion’(Hawgood, 2015) <, WM UIESH <1E]
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“It doesn’t take me very long to decide on the
clothes 1 like to wear”(Mr. Armani as cited in
Hawgood, 2015)
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“But conceptually there was a big difference
between old(antifashion) and new(antifashion). The
early 20th-century artists, high on utopian thinking,
were creating antifashion fashion, with the aim of
breaking the market’s planned-obsolescence flow”
(Cotter, 2011)
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Abstract

Anti-fashion has its own symbolic system that is independent of the universal values and traditions of the same
age. Through this, anti-fashion has differentiated from mainstream fashion and has served as an indicator of the
characteristics of the society. As a means for expression and distinction, anti-fashion has attracted attention as a source
of ideas in that it creates an original fashion style, which in turn leads to the creation of new fashion and gives
creativity to fashion design. However, the boundary between anti-fashion and mainstream fashion is blurring today.
Anti-fashion and mainstream fashion are no longer mutually opposing. Under the idea that there may be specificity
of anti-fashion today as the relationship between anti-fashion and mainstream fashion changes, this study aimed to
reveal the specificity and values of modern anti-fashion that reflects the context and social changes of the times.
Literature research was conducted via previous research and fashion-related books, and the empirical study was
conducted in parallel that collected and analyzed articles from the New York Times from January 2000 to October
2020 including the words “antifashion” and “anti-fashion”. As a result of the study, anti-fashion in the 21st century
recognizes the dark side of fashion by itself and has the concept of an alternative fashion through progressive change
and the concept of inclusiveness that embraces diversity through integration and harmony. The symbolism of
anti-fashion in the 21st century emerged as a progressive change for a worthwhile life based on various intentions
and purposes, success and confidence, and a means to challenge mainstream society, and this symbolism gives
anti-fashion a positive and progressive image. The 21st century anti-fashion style emerged by embracing various
tastes. However, since the anti-fashion style is determined by the origin and the intention of the subject, not the
expressive characteristics that are visible, there is an ambiguity that anti-fashion and mainstream fashion cannot be
judged only by the visual expression characteristics of the fashion style. This study is significant in that it is an
empirical study based on data from the last 20 years to understand the characteristics of anti-fashion in the 21st

century.

Key words : anti fashion, The New York Times, fashion symbolism, anti-fashion style, qualitative content analysis






