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% (shape), =171, A, Azt Foll sl 74 Q4
2 9, kst FelformE EdSHAl €k
(Wong, 1993/1994).

ek deH o A - (matter)ol] THE
oA kg ouisid, UAnkHoR B3 &3
(contour), &, 32 o] 2|7 (mass),
Zlo|zo] 3= 329 (three-dimensional) A& 9]
] gHCH(Han, 2006). 32H9] FEl= G019 form S

E-H(volume),

2 WS, ek 2xhle] FEE o) shapew
Wie] 7bs e 8, mepow Buld wi wA Uy
£ 3 FAF dehie 43 39olt =9, 47
5

o] golZ AT figure® W HITh
HEE <Figure 1>9] W3t o] 24 33
4 2E% golEizt 55 73 AR <Figure
1>9] 1, 2, 3, 4ellA ¢} ko] A} Aol whet v}
kg Ul weko g wdE 4 glon, ofu i}

E = Hehde 3ol %D‘r weba 33}

~—’

l.
3
Figure 1. L}29l2| ofz| &

From Wong. (1993/1994). p. 140.

A
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ﬁé hya
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of continuation) ~12]3L 3 d-1)|7d (figure-ground)©]]
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o]¢} 2 Y A7t dElE At AR TFeld
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(Woo, 2003). T7/d2] 2l <Figure 3>3} 720]
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Figure 2. ol Liett ZHMol fla|.
From Cho and Kim. (2003). p. 36.
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Figure 3. 2%} Q4o LtEtt Z& Mol fla|.
From Min. (2011). p. 215.

& D-1 D-2

Figure 4. AFEE x|Zte| 2z|.
From An. (1999). p. 31.
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Figure 5. ffAMM e |a],
From Cho and Kim. (2003). p. 36.
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Figure 6. "Rubin’s cups.
From Rubin vase. (n.d.).
https://en.wikipedia.org

FW(Bdgar Rubin)ell 23l #HxZ A7E o]&2
= el wiAd g telzt
Q12 TH= Zlo]th(Behrens, 1984/2001).
5, Akl AlZF AAZE s Q1A o) )
o] TAel JEFITh= %El |TH(Im, 1999). <Figure
6>2] TRubin’s cupy> FA-ul7A 9 85 HolF
EAHE AR AR A4E Jd S
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Figure 7. ZX[E|E HE).
From Wong. (1993/1994). p. 48.

Figure 8. WHEIE HEl.
From Wong. (1993/1994). p. 48.

AEH Fele] wiFo] Hi= A FEzb s
A R ZEEA = o
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1993/1994).
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Figure 9. ZX|E|E2 HEef 2|X[of

Figure 10. ZX|E|E &HEel<}
HHelE 32
From Wong. (1993/1994). p. 128.

o2 dHEE e,
From Lauer and Pentak.
(1996/2002). p. 152.
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Figure 12. "N5
(1893). Mediterranean, (1942).

Figure 11. "Salome;

From Milosevic. (2016). From Henri Matisse
https://www.widewalls.ch (1869-1954). (n.d.).
http://mjames.com/

index.html
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Figure 13. "Silhouette of a Figure 14. "The Black  Figure 15, Za{Zh A%
woman; (1882-84).
From Lauer and Pentak.  From Lauer and Pentak.  From Lauer and Pentak.
(1996/2002). p. 153.
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(1996/2002). p. 153. (1996/2002). p. 154.
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From Delicatessen. (2002). p. 36.

Figure 17. E2|o} de2|oA EA =M
A AEFO|M,
From Morris. (2006). p. 157.

Figure 18. 0|7l ZHZE zjM
Adz{AEz|o[M (1990).
From Blackman. (2007). p. 311.
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From Downton. (2010/2012). p. 3.
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Ye{AEg[o|M (1999).
From Downton. (2010/2012). p. 189.
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Figure 27. 22| =& |-a.
Photographed by the author.
(October 7, 2017).
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Figure 28 =2 ZE |-b.
Photographed by the author.
(February 1, 2018).

Figure 29. Al =E ll-a.
Photographed by the author.

.

Figure 30. Al =E 1l-h.
Photographed by the author.

(February 20, 2018). (October 7, 2017).
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Figure 31. ¥t& =E ll-a & & .
Photographed by the author.
(October 7, 2017).
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Photographed by the author.
(February 1, 2018).
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Abstract

This paper examines the positive and negative forms based on the Gestalt type perception theory, aiming to
develop an experimental and creative fashion illustration. Through the literature research, the researchers have
organized the concept of morphology, shape perception principle, positive and negative morphology and typified
positive and negative forms of shape perceptions. In addition, the positive and negative shape perceptions are
applied, introducing 6 pieces of fashion illustrations. Types like positive form, shown as figure, and negative form,
depicted as ground, are categorized as ‘separation type’, which separates each others spaces, ‘suggestion type’,
which shares positive and negative spaces, and ‘reversion type’, which transits positive and negative spaces.
Development of fashion illustration utilizing positive and negative types of perception used only white and black
for drawing so as to maximize positive and negative effects of perception. After this basic step, the project as a
whole was done through computer programming. Among positive and negative forms of perception ‘separation
type’ was applied on Work 1, clarifying the distinctive boundary between shape and background in order to
separate each other’s space. Work 2 was implemented with ‘suggestion type’, so that each other’s space can be
shared through the structure that partially eliminates the boundary between shape and background thus recognizing
the disappearance of the boundaries and forms through implications. Work 3 is applied with ‘reversion type’ and
composed of structures allowing inversion of each other’s shape and background. The development of such works
breaks the framework of a dichotomous idea of form and background. Fashion illustrations perceiving new forms

and spaces were made possible by composing works that can recognize variety of positive and negative forms.

Key words : positive form, negative form, gestalt, forms of perception, fashion illustration



