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Figure 2. 8 &&.
From The Place
Museum. (n.d.b).
https://www.dom.

Figure 1. &
From The Place
Museum. (n.d.a).
https://www.dpm.
org.cn org.cn org.cn
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EAHQ) FEolr, T Bae Wel(uko
g9tk BT A9E Uehls 2 Bt mg
B8 1 295 B2is) Far 48y

wgolge] 23 ARG TLIHS W
o) zge 915 e, Yo F vielr) ob
FE1E A oL BT S ATz & Ha,
2015)
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From The Place
Museum. (n.d.f).
https://www.dom.

Figure 7. 222,
From The Place
Museum. (n.d.e).
https://www.dpm.

Figure 3. Af-E.
From The Place
Museum. (n.d.c).
https://www.dpm.

Encyclopedia. (n.d.c).
https://baike.baidu.
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Figure 9. of3}2.
From The Place
Museum. (n.d.g).
https://www.dpm.
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Figure 4. M2,
From Baidu

Figure 5. LH| 2.

From The Place
Museum. (n.d.d).  Encyclopedia. (n.d.d).
https://www.dpm.  https://baike.baidu.
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From The Place
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From The Place From The Place
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Figure 14. o2,
From The Place

Flgure 13. 2&.
From The Place

Museum. (n.d.k). Museum. (n.d.l). Museum. (n.d.m).
https://www.dpm. https://www.dpm. https://www.dpm.
org.cn org.cn org.cn

Figure 16 3| X2,
From The Place

Figure 15. o{2| &,
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Figure 18. S=A}&.
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Figure 17. 2|52.
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Figure 19. Figure 20. Figure 21. Figure 22. Figure 23. Figure 24. Figure 25. Figure 26.
Gucci 2017 | Guo Pei 2019 Gucci Vivienne Tam | Stella Jean | Vivienne Tam | Jil Sander Gucci
S/8S. S/8S. 2016F/W. 2015 S/8. 2017 S/8. 2018 S/S. 2020 S/S. 2016 S/S.
From From Guo From From From From ~ From From Vogue
Spring/Summer | Pei 2019 S/S | Fall/ Winter |Spring/Summer | Spring/Summer | Spring/Summer | Soring/Summer Korea
2017 Ready To| Collection. |Ready To Wear | 2015 Ready To | 2017 Collection | 2018 Collection | 2020 Ready To | Spring/Summer
Wear Gucc. (n.d). Gueci (n.d.). | Wear Vivienne | Stella Jean  |Vivienne (n.d.).|Wear Jil Sander| 2016 Ready To
(n.d.a). http://vogue. | http://vogue. | Tam (n.d.a). (n.d.). http://vogue. (nd.). Wear
http://vogue. com.cn 0.k http://vogue. | http://vogue. com.cn http://vogue. | Gucei.(n.d.).
C0.kr CO.Kr com.cn co.kr http://vogue.
CO.kr
-k E, B8 1=, A, B, U S
A - Pl 9 A AFES EFe vk Ful, ARIA BAE 2S5 I AE, B4 8 53 2ol wid
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Figure 27. Figure 28. Figure 29. Figure 30. Figure 31. Figure 32. Figure 33. Figure 34.

Valentino Gucci Tadashi Gucci 2017 VFiles 2017 | Vivienne Tam | Armani Privé Ports
2019 F/W. 2017 S/8. Shoji 2017 S/S. F/W. 2015 S/S. 2015 S/S. 2020 S/S.
From From S/S. From From From From From

Fall/Winter | Spring/Summer From Spring/Summer | Spring/Summer | Spring/Summb | Spring/Summer | Spring/Summer

2019 Ready To | 2017 Ready To |Spring/Summer | 2017 Ready To | 2017 Collection | er 2015 Ready | 2015 Haute | 2020 Ready To
Wear Valentino.| Wear Gucci. | 2017 Collection | Wear Gucci. | VFiles. (n.d.). To Wear  |Couture Armani| Wear Ports.

(n.d.). (n.d.b). Tadashi (n.d.c). http://vogue. | Vivienne Tam. | Privé. (n.d.). (n.d.).
http://vogue. | http://vogue. | Shoji. (n.d.). | http://.vogue. com.cn (n.d.b). http://vogue. | http://vogue.
CO.kr CO.Kr http://vogue. Co.kr http://vogue. CO.kr co.kr
com.cn co.kr
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Figure 35. Figure 36. Vivienne Figure 37. Figure 38.
Dries Van Noten | Tam 2015 S/S. Valentino Etro 2017 F/W.
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A Study on the Characteristics of Chinese Traditional Court Dress
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Abstract

This study is about the patterns of Chinese traditional court dresses from Qing Dynasty which is the last dynasty
of China and a representative period of Chinese traditions, The types and symbolisms of the patterns were studied
and analysed using the standards of this analysis framework, and the collection cases from modem fashion were gathered
to do the comparisons. First of all, through the literature investigation, the patterns of Chinese traditional court dresses
can be categorized into 3 groups; animal patterns, plant patterns and other patterns, For the modern fashion cases
studies the collections of New York, London, Milan and Paris from 2015 to 2020, were reviewed. Among the traditional
patterns of new Chinese style in modern clothing, the use of plant patterns was most common. In Qing Dynasty,
the characteristics of traditional costume patterns are realistic and complex, and all the patterns had symbolic significance.
The patterns that appear in modern times are simplified and expressed in modern ways, sometimes in more exaggerated
and gorgeous way. The application of traditional pattern of new Chinese style in modern fashion design has raised
people’s interest and provided important significance in using traditional modern interpretation in fashion. Results show
that the essential characteristics of this happenings are the inheritance of traditional values such as Qing Dynasty’s
palace attire pattern, the integration of traditional elements with various modern elements, and the pastiche by eclecticism.
The modern reinterpretation based on the tradition in the field of clothing can also be used as a reference in other
fields.

Key words : Chinese traditional clothing, Qing Dynasty, the pattern of the court dress, eclecticism, pastiche
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