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Figure 47. Al %ol 14 H=E
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Captured by the author from
"Animal Crossing.
(May, 3 2021).
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Abstract

Under the influence of the 4th industrial revolution, the paradigm of fashion distribution, commerce and sales channels
are changing. In particular, the current COVID-19 pandemic is hitting the world, and the quarantine system is turning
our attention to entertainment, such as games. Players use games instead of the real world to hold events or socialize,
and play the roles they want through clothing. Various characters’ game costumes can contribute to enhancing the
competitiveness of the game, and among them, character costumes using national traditional costumes are worth paying
attention to. Therefore, this study aims to examine traditional culture and gender role-playing through game character
costumes, focusing on the popular Nintendo switch game TAnimal Crossing: New Horizons;. In addition, we will
analyze the traditional culture and gender role-playing according to the setting of game characters and costume selection,
and discuss how it ultimately affects game players’ values. The conclusion is as follows. First of all, game players
choose a variety of ethnic costumes to express their values and inner thoughts as well as their own expressions. Secondly,
it is possible to satisfy human needs through role-playing of games. Thirdly, game players can achieve self-realization
that does not require gender distinction by becoming conscious of the unconscious state through gender selection of

game characters.

Key words : game character costumes, traditional culture, gender role-playing, Animal Crossing: New Horizons
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